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INTRODUCTION: PAST AND Present

The current struggle between access and preservation, which seems to plague
some museum and archive collections, has ancient precedence. When reviewed,
such historic examples may enlighten individuals as to the possible consequences
that may be incurred by this struggle. For example, to scholars of Icelandic history
and culture the Sturlunga sagas, written from approximately 1120 to 1260, pro-
vide rich insight into the social and economic forces that were present in medieval

since the events described took place at about the same time as the sagas
were written. Although the original thirteenth-century Sturlunga compilation was
lost, two vellum copies from the second half of the fourteenth century are known
to have survived as late as the seventeenth century. It was at this time that the
sagas were again transcribed into hooks made from inexpensive imported paper.
After the contents of the older manuscripts had been transferred to the more
accessible and easily read paper substrates, the seemingly outdated vellum codices
were considered relatively valueless by the contemporary population and were
allowed to go to ruin. One of them was, for instance, cut up into patterns for
making clothes!? Although it is fortunate that the stories detailed on those vellum
folios were preserved for future use, it is highly unfortunate that all of the infor-
mation inherent to the bound vellum volumes, such as the chemical and physical
makeup, can no longer be accessed.

The seventeen th-century Icelanders viewed access as a viable means of preserv-
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ing the information that was important to their cultural heritage. Over two hun-
dred years later this view is echoed by some archivists and collection managers
who occasionally invoke a “sensible” rule for ranking collections during pro-
cessing in order to cope with the enormous amount of material in their holdings.
The rule holds that original materials that have been published may be con-
sidered of less value to a repository than those that have not. Unfortunately, there
may have been times when the logic of this guideline has been supported for the
sake of storage or perceived cost-benefit to the point that published materials
have been allowed to perish.

The preservation of scientific illustrations appears not to have been the subject
of great debate. The very nature of their production, for the purpose of publi-
cation, makes them an ideal example of this rule: what is published soon will
perish. Just as the Icclanders forever lost information that was inherent to the
vellum manuscripts, so some scientific illustrations and all of the information that
they might carry have been doomed to suffer a similar fate.

But the weary pattern of history continually repeating itselfl may soon be
broken through the efforts of current scientific illustrators and other museum
professionals. Our present case involves one of the most famous collections of
drawings produced in the late nincteenth century: the dinosaur type specimen
illustrations of the O. C. Marsh Collection, portions of which are now at the
Smithsonian Institution (SI). The bulk of the collection can be found at Yale
University, one of the institutions that funded the expeditions. This paper will:
chronicle the collaborative efforts taken to cnsure the continued preservation of
this historic collection; outline the integrated approach to preservation that was
utilized; and discuss how the scemingly contradictory needs of access and preser-
vation may be resolved through interdisciplinary dialogues

TheE COLLECTION

Paleontologist Othniel Charles Marsh, under the auspices of the U.S. Geological
Survey and Yale University, was responsible for discovering and naming many of
the dinosaurs that are household names today, such as triceratops. The immense
collection that he amassed in the late nineteenth century now forms the core of
the dinosaur collection in the Division of Vertebrate Palcobiology at the National
Museum of Natural History (NMNH), S In the 1980s, the original drawings of
the specimens, prepared under the direction of Marsh, were moved by a museum
specialist who was investigating water-damaged objects that were stored on the
tops of cabinets in the department’s type specimen room. The illustrations were
commissioned for use in a series of important monographs that were to provide
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Reclamation of a Collection of Scientific llustrations

Fig. 1. Side view of Triceratops Skull (Yale University specimen). Original pencil drawing, transferred
to a tracing to be published as a lithograph in 1907's The Ceratopsia.

the first details as to the orders and families of vertebrates while “illustrating them
in the most artistic manner”. This desire for artistic excellence can be seen in the
monograph The Ceratopsia,® for which Marsh commissioned over 204 lithographic
plates to be made from both drawings (Fig. 1) and wood engravings, as well as
pencil and pen-and-ink drawings for the textual portions of the volume. In all,
five artists are noted as having contributed to this volume. The lithographic plates
were executed by Mr. E. Crisand from drawings by Mr. Frederick Berger. Mr.
Berger was also commissioned to produce the pencil drawings that are seen in
the plates and text. Important pen-and-ink drawings in the text are by Mr. Sydney
Prentice. Drawings representing materials not seen in the American Museum of
Natural History are by Mr. Rudolph Weber, Mrs, Lull, the wife of R. Lull upon
whose shoulders the completion of the monograph fell, completed the remaining
12 plates that were needed before publication. The Smithsonian’s collection holds
approximately 1,700 of these drawings, preparatory sketches on kraft paper,
and tracings. They were found organized in folders (45X30.5 em =
17%" X 12") that identified both the specimen and the view that was depicted in
the drawing, as well as cach drawing as having been either a wood-cut or wood

engraving respectively, or a lithograph. There are approximately 160 folders in
the collection.
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Tue COLLABORATION

Without the efforts of individual collection managers or other departmental staff
motivated to save the collections, the preservation process will never begin, let
alone be sustained or completed. Collaboration is the vital first step. When the
Marsh illustration collection was located by the museum specialist, its continuing
historic and scientific value was assessed as being extremely high despite its pub-
lished status. The drawings were offered to an archive that, due to its policies,
was unable to accept them. Indeed, the archive managers reiterated the early
principal of attributing a low value to published materials.

As the years went by, the museum specialist, Dr. Mike Brett-Surman, found
individuals who could sympathize with his understanding of the importance of
the collection and aid him in his efforts to preserve them. For instance, Dr. Brett-
Surman sought out the advice of Ms. Mary Parrish, the departmental scientific
dlustrator. She had discussions with other Smithsonian illustrators who had begun
to take steps to preserve illustration collections in their own departments, and was
given information on conservators who could aid in surveying and rehousing the
collection.

The collaborating professionals included scientific illustrators, conservators,
archivists, collections managers, museum specialists, curators, scientists, and exhi-
bition designers. Each was able to appreciate and enhance the diverse values of
the collection, and in the end their insights and enthusiasm made the perservation

of this collection possible.

Tue AnceL ProjecT

The drawings had been moved from the cabinet tops into drawers by Dr. Brett-
Surman in his off-work hours (Fig. 2). In July of 1995, the Conservation Analytical
Laboratory’s (CAL) Paper Conservation Lab, SI, was notified about the collec-
tion, its current housing, and its relative condition. CAL organized an Angel
Project in collaboration with the Society of American Archivists (SAA), the Office
of the Smithsonian Institution Archives (OSIA) and the Division of Vertebrate
Paleobiology (NMNH), and with supporting materials and advice from the Li-
brary of Congress (L.C) and the National Archives and Records Administration
(NARA).

Angel Projects were originally conceived and organized in 1988 by Lisa Mib-
ach (a conservator in private practice). They have been traditionally held in con-
junction with the American Institute for Conservation (AIC) annual meetings.
They provide local collections in need of conservation assistance with contact to
conservators interested in contributing their expertise. The idea of sponsoring an
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Fig. 2. Division of Vertebrate Paleobiology Type Spe

cimen Room. Scientific lllustrators look on as a
conservator and archivist assess storage conditions.

Angel Project has been used by other individuals. For example, Elizabeth Morse,
Paper Conservator at the Harvard University Library, organized one to aid the
execution of a large survey. This version of an Angel Project (a modified form of
the AIC project organized to coincide with SAA’s annual meeting) served as a
pilot to work out and demonstrate an ideal procedure for the processing, rehous-
ing, and reformatting of this important illustration collection.

An integrated approach to the preservation of the collection was devised s0
that there would be minimal physical contact with the illustrations and other
supports found in the collection. The process began with the completion of a
Preservation Priority Worksheet (Fig. 4) that was originally developed by the SAA
in October, 1993.* This survey tool utilizes a numerical ranking system and easily-

» €xposure, and value of a collection,

anied by a form for entering the information into the Preser-
vation Priority Data Base with reference to the following headings: Collection;
Housing Need; Poor Housing; Poor Positioning; Difficult Formats; Damaging

Attachments; Holdings Maint, Need (Sumy); Use; Exposure; Amount of Damage;

Amount of Unstable Material; Overall Condition; Risk; Value; Preservation Pri-
ority Score.

Besides the Marsh Collection, there were three additional collections of illus-
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(rations and other related materials housed in the Division of Vertebrate Paleobi-
ology: the Gilmore Archives (14 envelopes housing approximately 470 drawings
and photographs); the Marsh Archives (approximately 300 prints, grouped to-
gether with metal fasteners); and the U.S. Geological Survey (approximately 640
prints and drawings). The quick survey on the basis of the Preservation Priority
Worksheet allowed the staff an opportunity to compare the problems and overall
values of each of the collections. Based on the comparisons, the collections could
be ranked in order to determine which project should be targeted first. In this
case, the survey was completed by a conservator and the Collections Manager
working together. However, in other cases surveyors may be trained to work
alone, if necessary. The data generated by the survey is then entered onto a
Preservation Priority Data Base so that the collection needs can be easily read
and compared. Based on resources available, a priority collection can then be
chosen (Fig. 3).

Onece a collection is targeted as being a preservation priority, staff time and

energy can be allocated to prepare for future preventive conservation initiatives.

One such preparatory step is the execution of a Random Sampling Survey.” For
instance, by surveying ten percent of the collection (noting size, condition, me-

Fig. 3. Fei Wen Tsai leads a discussion on survey techniques for a group of visiting archivists at an
Angel Project. (Tennison, Heather, D. van der Reyden, F. Tsai and M. Parrish. “An ‘Angel Project’ of
Dinosaur Proportions,” to be published in 1997 by the American Institute for Conservation's Book

and Paper Group Annual.)

109
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PRESERVATION PRIORITY WORKSHEET Priority Score (1=high, 9=low):

INSTITUTION: BUREAU: Division: REPORT #:
Series/Collection Name: Location: Bulk Dates:

Collection Size - number of jlems: number of lincar fect: number of cubic feet:
Originals/copies (forma: Surveyor{s): Survey Dates:

Current Housing: Appropriate materials, techniques and orientation? (circle all fhat apply and indicate percent of collection).
Furniture: Containers: Container/ltem Sizes:
shelves (openiclosed) boxes fprint/p d'box) letter

drawers (vertical/flat) fold opes {group/individualy legal

racks (verticalheri Liroll) I {plastic/paper/, aversize

Part [ of Preservation Selection — Value Assessment of the Records

1. Do the records relate to the:
Mission Statement of the institution in terms of:
the [opics that are being documented ? (i.e. what are the topics?)

the stated purpose? (Le. what is the purpose?) Yes_ _No_

the institution's users? (i.e. who are the users?) Yes No
Collection Policy of the institution in terms of:

the general and specific funclions'topics that are of interest? Yes_ No_

the refationship of the repository goals 1o the goals of other repositories? Yes__ No___

the relationship of the known world of related d ion of the functi pics. Yes___ No___

I the answer to most of the above is Yes, proceed to question #2 below.
I the answer to most of the above is No, then choose one of the following four options,
a. Do not accept the records,
b. Refer the records to another institution.
¢. Deaccession the records.
d. If the records are retained, do not take preservation action.

2. Does the institution have legal custody of the records or the expectation of obtaining legal custody? Yes__ No__
Are the records accessible to users.w ive resirictions i 7 Yes__ No__
Are there fesources to preserve and maintain the records or the exp ion of obtaining T Yes___No___

= policy, envi | control & space, storage furniture & supplies. staff, training, time & funds)
If the answers to all of the above are Yes, proceed to question #3 below,
1 the answer to any of the above is No, defer preservation action until remedied
3. Are the records of importance to the institution primarily:
because of their value to esearchers? Yes No
If Yes, plot evidential vs. informatiopal value on Matrix 3 below.
to meet its gperational needs or the operational needs of other creating institutions? Yes__ No
If Yes, plot gvidential vs. informational value on Matrix 2 below.
for both operational purposes and for rescarch value 1o others? Yes___ No

If Yes, plot evidential vs. informational value on Matrix 1 below.

In using the marrices below, keep in mind that:
evidential value pertains to the administrative, fiscal, legal or institutional significance of the records.
: o

informational valye pertains to h value for histori g logical reasons, or use in public programs,
intinsic value pertains to the artif: [, monetary, bolic, or senti value,

Determine whether the evidential and informational value as defined above is High, Moderate, or Low,
Plot the evidential vs. informational value on the appropriate matrix to determine the overall value.
Consider deferring analysis of low value I until after analysing high or mod: value ial
If the Overall Value is High proceed to Part 10; if Low, stop further analysis - take na action.

Matrix Evidential Value Matrix Evidentia] Value Matrix
1 A-High B-Mod. C-Low 2 A-High B-Mod, C-Low 3
Infor- A-High A A B Infor-  A-High A A B Infor-  A-High
Val B-Mod, A B C Valu B-Mod. A B C Value B-Mod.
C-Low A C C C-Low A [ C C-Low

Fig. 4. Preservation Priority Worksheet {Part I).
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PRESERVATION PRIORITY WORKSHEET Privrity Score
Series/Collection Name Location: Bulk Dates:
L Part 11 of Prescrvation Selection - Risk A (
sction) I. Haoldings Maintenance Need Holdings Maintenance
rfltem Sizes: Raw Score: Many = 1, Some = 5, Few = 10, None = 13 Meed Score
Raw Seore + Weighting Factor  Sum A = High {31~ 55) {house)
1. Housing Needed + 1 - B = Moderate (56- B0)
(2, Inappropriate Housing . 3 - C= Low (BI-101)
3, Poor Positioning of Records + 5 T
4. Difficult FormatsiSizes iy T =
Q5. Damaging t + i -
Toweal Seewre
2. Levelof Use Use Antiipaied Use Use Score
‘es___No___ (6, Evidence of Past Use Matrix A-High B-Mod. C-Low A = High
‘es___MNo___ Q7. Estimate of Future Use = : B = Moderate
‘es__No___ A=High, B-Moderate, C=Low atign A | a8 e
‘e No___ ﬁmm BMed A | B | €
‘es___No
es__ No___ Clow 1] C 4]
3. Levelof Exposure Exposure Lse Code Exposure Score
A measure of Holding Maintenance and Use Matrix Hish B- . A= High (duplicate)
A-High B-Mod C-Low B=M &
AMigh A | A | B S
Heldings
. B-Mod, A B C
es___MNo___ mmmmgg £
s No___ s C-Low A Ly C
s No__
4. Physical Condition Condition Anucipaigd Use Condition Seore
Siructural soundness in terms of the ability to be used,  Matrix A-High B-Mod. C-Low A =Foor (meat)
0% Amaunt of damage or deterioration: = B = Moderate
Q% Amount of highly unstable matcrials A-High Al a B € = Good
(A=High, B=Moderale, C=Low}
es__ No_ Emergency: wet, volatife, flaking, mold __ am;m_ﬂl i BMed A | B | B
High: 2/3rds rolled, etc. Insiak
es___ No Matesials C-Low A B C
es___ No___ 1 5. Levelof Risk Risk Use Code Risk Scare
A measure of Exposure and Condition Matrix HighB- % A = High (ureat, house, dupl.}
| A-High B-Mod.C-Low ol
AHigh A | A | B Ly
IC programs. l Condition B-Maod A B c
Code C-Low B Lo <
Part 111 of Preservation Selection -- Preservation Priority
Final Overall
1. Overall Value Score as determined from Part I Value Score
) A measure of Evidential Value and ional Value A = High
Evigential Valug {ivitrinsic value 10 the artifaciual, monetary. symbolic, or sentimental valuc of the record B = Moderate
A-High B-Mod. C-Low If ntrinsic value i also high, decide {f the Final Overall Value Scare shoudd he adpnrted ane higher ) C=Low
igh A A B 2. Preservation Priority Score Prescrvation Husk Code Priarity Seore
| A measure of Value and Risk Matrix A-iigh B-Mod C-Low A = High (13}
b A B c B = Moderate  (4-6)
| | AMigh 1 | 2| S ol 7%
W ¢ | c| ¢ | Overall
Valu B-Mod 3 4 6
Conde
C-Low & 5 9
1
1 Note. The following b il housing and duphcation necds, $o please note percentage where applicable.
Formiats. single sers of sheets bound velumes 1apes disks ather
¥ acudic paperboard tracing coated photograph colored
! Media acidic friable fugitive Mabing soluble graphic image
Condition: mold pests rofledTolded torm postapes dirt
! n o3 . B
Fig. 4. Preservation Priority Worksheet (Parts Il and IIl).
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dium, etc.) using a randomly generated numerical system to designate specific
objects within the collection, the housing and possible treatment needs of the
collection can be quantified and necessary supplies determined and ordered. If
done correctly, this technique allows a detailed and statistically accurate assess-
ment of extremely large collections in a very short space of time (i.e. a collection
of 5,000 objects in one week by one surveyor).

After the collection has been appropriately surveyed, one can begin to take intel-
lectual control over the collection. For this Angel Project an OSIA archivist outlined
the procedures involved in this important step. Using information that was derived
from the collection, folder lists were created that would aid in the future retrieval of
objects by providing specific information as to the contents of each individual folder.
Since the illustrations are used at an item level, a system is necessary by which a
drawing can be replaced into its original group in proper sequence.

Devising a system for designating series within the collection was the next task
to be undertaken. Knowledge pertaining to the history of the collection, and the
technology that was used in the production of the published images, was useful
for this step. Curators from the Division of Graphic Arts, National Museum of
American History (NMAH) were asked to assess the collection and give advice as
to the order in which the illustrations could have been produced. It was verified
at this time that the collection held a relatively complete series detailing the litho-
graphic transfer process, beginning with preparatory sketches of the fossils and
finishing with the tracings that were utilized in the transfer of the drawing to the
lithographic stone. The tracing paper exhibits a whitish outline that follows the
contours of the corresponding drawing, characteristic of the scoring that would
be seen in the engraving process of the lithographic transfer.®.

Proper housing and reformatting, two integral components in the preservation
of a collection, are the next steps in this systematic approach. Two actions that
aid in the continued care of the collection are: providing a protective barrier
between the illustrations and the environment (or researchers who may be study-
ing the collection); and providing access to the images without involving the orig-
inal object (which could remain in storage).

In devising the prototype housing for the collection, decisions were based on
the sensitivity of the media and the fragility of the substrate. For example, custom-

sized polyester L-welds (for thin tracings) and flush folders (for the friable graphite
illustrations) were used for this project.” The Table, which illustrates housing
options for various paper-based items, can be utilized in this step. It was recom-
mended that the collection be relocated from its current housing in wooden
drawers to museum quality storage, like map cases of fused powder-coated chro-
mium-plated steel or anodized aluminum, to further protect the illustrations from
fluctuating environmental levels and other unplanned disasters,
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‘luble, Housing options for various types ol paper-based items, compiled by D. van der Reyden.”

SUPPLIES Type of Item

(NOTE: Only ! T ¥ 4 & 1 L] . )
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The reformatting of the collection takes place after the illustrations have been
stabilized through the rehousing efforts. Considerations as to reformatting options
(digital, microfilm, transparencics or preservation photocopies) should be made
in advance, based on the needs of the collection, any financial limitations, the
technology and time available, as well as staff training.® Two different options
were recommended for the reformatting of this collection. To ascertain perma-
nent copies of the oversized illustrations and sketches, large format color transpar-
encies were recommended. Digital imaging, while not a medium of preservation,
was also suggested to allow for fast and easy access to rescarchers.
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ACCESS VERsUS PrESERvVATION

Once the collection has been processed, rchoused and reformatted, the accessi-
bility (and consequently the value) of the collection will logically increase. This
fact, in light of the previous status of the collection, seems to be a great irony.
The notion that easier access to a collection leads to its increased value as a
holding should have dictated in the beginning that the preservation of this collec-
tion, and others like it, should never

have been considered inconsequential. Access
to the information found on origin

al documents or illustrations is, in actuality,
only a small part of the greater ideal of preservation of the original. Increased
efforts must be made to ensure that original materials are stabilized by proper
care and storage, rather than allowed to languish into oblivion. This is especially
critical since the original materials contain chemical and physical information
that can in no way be fully reproduced, and that can be diminished or lost if

allowed to deteriorate. "Through collaborative efforts like this Angel Project, solu-

tions can be advocated and implemented to save the original materials and the

artifactual evidence that can only be preserved in those originals. Although society
has been grappling with the seemingly contradictory needs of preservation and
access for hundreds of years, it is surprising that we, as modern-day scholars and
caretakers, have only recently begun to implement plans to facilitate both.

ACKNOWLEDGEMENTS

The authors would like to give their thanks to all of the collaborators mentioned
in this paper, as well as: Paul Theerman; Elaine Hodges; the staff of the Depart-
ment of Paleobiology, NMNH, SI; the stafl of OSIA, SI; Andrew Robb; Holly
Anderson; the SAA “Angels”; and Alice Tangerini. The project would not have
begun without all of their efforts. Also, we would like to thank Lisa Mibach for

inspiring the Angels Project, and the staff and supervisors at the Conservation
Analytical Laboratory, SI.

SUMMARIES

Publish, Then Perish: The Reclamation of a Collection of Scientific Illustrations

The need to cope with enormous amounts of m
original materials that have heen published, based
materials are of less value to a repository than tho:
famous collections of drawings produced in the la
the O. C. Marsh Collection, almost fell vietim (65}

aterial has occasionally resulted in the sacrifice of
on the “rule of thumb” that once published, these
se materials that are not published. One of the most
te 1800s, the dinosaur type specimen illustrations of
this practice. This paper chronicles the collaborative

114

efforts taken to pre
was used (including
terials and storage, ;
of access and preser

“Publié ensuite dét

Le besoin de venir 4
documents originaux
ont moins de valeur |
de dessins réalisés a |
O.C. Marsh a failli ¢
de sauver cette collec
[comprenant une disc
darchivage et de ran
de conservation appa

Vergffentlicht zum [
Hlustrationen

Die Konfrontation mi
bestimmter Typ desse
dem Verfall preisgegeh
olfentlichtes Material,

Dinosaurier-Druckvorl
Der Aufsatz beschreibt
beit verschiedener Insti
den Schuizkartonagen,
tiert, wie der scheinbar
ren Dialog gelost werd

REFERENCES

- Byock, J. L.: Mediev
31-33.

- Helgason, J.: Handr

- Osborn, H. E: For
R., eds. Introductio

- Commission on Pre:
Washington, DC: T

3. Van der Reyden, D.:
L3000 phatographs, T
Proceedings for the (
6-10, 1992,

W Hackleman, W Cor

1z

i




yrmatted, the accessi-
gically increase. This
i to be a great irony.
increased value as a
srvation of this collec-
consequential. Access
ations s, in actuality,
ic original. Increased
stabilized by proper
ion. This is especially
physical information
diminished or lost if
s Angel Project, solu-
nal materials and the
nals. Although society
5 of preservation and
lern-day scholars and
facilitate both.

aborators mentioned
¢ stafl of the Depart-
Andrew Robb; Holly
oject would not have
ank Lisa Mibach for
at the Conservation

lustrations

esulted in the sacrifice of
|that once published, these
sublished. One of the most
be specimen illustrations of
E;hrnniclcs the collaborative

Dianne VAN DER RevDEN, HEATHER TENNISON & FE1 WEN Tsar

cfforts taken to preserve this historie collection; outlines the integrated approach to preservation that
was used (including a discussion of the various types of surveys, folder lists, prototypical housing ma-
terials and storage, and duplication procedures); and discusses how the seemingly contradictory needs
of access and preservation may be resolved through interdisciplinary dialogue.

«Publié ensuite détruit”, la récupération d’une collection d’illustrations scientifiques

Le hesoin de venir a bout d’énormes quantités de documents a parfois eu pour résultat le sacrifice de
documents originaux qui avaient été publiés, se fiant, a vue de nez, qu'une fois publiés ces documents
ant moins de valeur pour un dépat gue ceux qui ne sont pas publiés. Une des plus célébres collections
de dessins réalisés a la fin du XIXe siecle, les illustrations de spécimens de dinosaures de la collection
0.C. Marsh a failli ére vicime de cette pratique. Cet article relate les efforts communs réalisés afin
de sauver cette collection historique, expose I'approche intégrée qui a éé suivie pour la conservation
(comprenant une discussion des différents types d'inventaires, listes de fardes, prototypes de matériaux

d'archivage et de rangement et sysiemes de duplication] et montre comment des nécessités d’acces et

de conservation apparemment contradictoires peuvent gtre résolues par un dialogue interdisciplinaire.

Veriiffentlicht zum Untergang: die Erschliefung einer Sammlung von wissenschaftlichen
Hlustrationen

Die Konfrontation mit schr grofien Mengen von Sammelgut hat gelegentlich dazu gefithrt, dalB ein
bestimmter Typ desselben, namlich Vorstufen und Vorlagen fur die Veroflentlichung eines Werkes,
dem Verfall preisgegeben wurden, in der Annahme, daf solche Stilcke weniger wertvoll seien als unver-
affentlichtes Material. Eine der bertthmtesten Bestinde von Zeichnungen aus dem spiten 19.]h., die
Dinosaurier-Druckvorlagen in der O. C. March-Sammlung, ware beinahe dem zum Opfer gefalien.
Der Aufsatz beschreibt die Bemuhungen zum Erhalt dieses historischen Bestands, die in Zusammenar-
beit verschiedener Institutionen abliefen. Es wird aber die vorbereitende Planung, die infrage kommen-
den Schutzkartonagen, Aufbewahrungsbedingungen, Schutzkopien us.w. berichtet Weiter wird disku-
iert, wie der scheinbare Widerspruch swischen ErschlicBung und Konservierung durch interdisziplini-

ren Dialog gelost werden kann.
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