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Seeing a parade of boats with masquerades, singers, and
musicians making its way to the village is indeed a spec-
tacular sight.

Today, puppet masquerade theater must compete
with television, movies, and other forms of entertain-
ment. But, even into this new millennium, puppet the-
ater continues to be performed in many communities. It
has significant aesthetic appeal, and it is great fun. Ex-
citement builds throughout the evening as the music,
song, dance, and performances continue for hours fi-
nally ending well after midnight. People prepare for
months for the event, and for months afterwards they
talk about the performances.

Equally as important as the puppet masquerades’
entertainment value is the fact that these performances
remain important occasions for the exploration of be-

liefs and values. Older animal characters, like the lion
and the elephant, continue to be played today, and people
relate the majesty of the lion and the size and steadfast-
ness of the elephant as important qualities for leaders in
the community. The community has always embraced
new characters and a few that have been created in re-
cent years speak to people’s growing concerns about di-
vorce, poverty, and good governance Like folktales and
other theatrical forms, puppet masquerade performances
throw community values and everyday social relation-
ships into high relief, and these performances open them
up for public scrutiny and discussion.
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