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Figure 51: McMullin’s I.M mark incuse appears on each of these spoons along with the 
mark of retailer J. E. Caldwell & Co.  
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private collection  
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private collection, courtesy, Robert Lloyd 
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by Alfred Coxe Prime, collection of The Currier Museum 
 
Figure 65: Sugar basin made for Mary Hutton, 1802, formerly owned by Alfred Coxe 
Prime, collection of The Currier Museum 
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Figure 66: McMullin’s original bill of sale to Mary Hutton, dated December 11, 1802, 
formerly owned by Alfred Coxe Prime, collection of The Currier Museum 
  
Figure 67: Copy of McMullin’s bill of sale, the cream pot, sugar tongs, and a teaspoon,  
part of the tea service made for Mary Hutton, acquired by collector Alfred Coxe Prime at  
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the collection of the Diplomatic Reception Rooms at The U.S. Department of State 
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Figure 75: Joseph Lownes’ footed cup, ca. 1815-1820, private collection on loan to  
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Figure 76: Two McMullin goblets, ca. 1815, offered for sale by dealers Robert 
Jackson/Ann Gillooly, Inc.  
 
Figure 77: Pair of presentation goblets by Samuel Kirk in the collection of the Maryland 
Historical Society. Gift from the Marquis de Lafayette during his 1824 return visit to 
America given to his Baltimore host, David Williamson  
 
Figure 78: Ca. 1815, McMullin’s empire period, round-style, six-piece coffee/tea service 
includes two teapots with a coffeepot, a covered sugar basin, waste bowl, and cream pot 
with applied milled bands  
 
Figure 79: Elaborate Harvey Lewis coffee-tea service with hot water urn, ca. 1815, 
collection of The Cleveland Museum of Art 
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Figure 80: Samuel Richards’ six-piece coffee and tea service, circa 1815, sold at 
Christie’s, June 16,1999, courtesy, Christie’s 
 
Figure 81: Four empire period pieces from a McMullin, round-style, six-piece coffee and 
tea service sold at Christie’s, January 1993 
 
Figure 82: McMullin transitional teapot circa 1820, collection of the Huntington Library. 
 
Figure 83: Dish cross, 1785, marked by McMullin, purchased as a wedding gift by 
General Washington for his nephew Bushrod Washington. Collection, The Washington 
Masonic Memorial, Alexandria, Virginia 
 
Figure 84: McMullin's OMI mark on the underside of the Washington dish cross 
 
Figure 85: Dish cross by Hester Bateman, ca. 1790, sold at Heritage Auctions,  
April 13, 2011 
 
Figure 86: Bateman’s marks stamped on the bottom of the fuel vessel of the dish cross  
 
 
An Assortment of Surviving McMullin Objects 
 
Figure 87: McMullin tea caddy sold at Christie’s, 1999  
 
Figure 88: Comparable oval-shaped tea caddy by Joseph Lownes, ca. 1790,  
The Garvan Collection, Yale University 
 
Figure 89: McMullin fish slice with green bone handle, The Hammerslough Collection,  
The Wadsworth Atheneum  
 
Figure 90: McMullin’s OMI mark and McMullin’s eagle appear twice on the obverse 
side of the fish slice, The Hammerslough Collection, The Wadsworth Atheneum 
 
Figure 91: McMullin’s initials mark, “I.M” incuse, fish slice, collection of The 
Philadelphia Museum of Art  
 
Figure 92: McMullin fish slice, collection of The Philadelphia Museum of Art 
 
Figure 93: McMullin’s first-known ad, Aurora Daily Advertiser, October 30, 1805 
 
Figure 94: McMullin’s second-known ad, Aurora Daily Advertiser, October 1, 1816 
 
Figure 95: Life-sized image of the ostrich egg frame, The Ruth J. Nutt Collection of 
American Silver 
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Figure 96: McMullin frame to contain a prized ostrich egg, topped by a pineapple finial, 
The Ruth J. Nutt Collection of American Silver 
 
Figure 97: Raphaelle Peale’s Strawberries and Ostrich Cup, 1822, The Ruth J. Nutt 
Collection of American Art 
 
Figure 98: McMullin cruet stand with cruets, ca. 1826, The Philadelphia Museum of Art 
 
Figure 99: McMullin footed salt dish with cut glass insert, The Philadelphia Museum of 
Art    
 
Figure 100: Winged foot on a Fletcher and Gardiner salver 
 
Figure 101: Close-up of salt dish with cut glass insert showing McMullin’s OMI mark,  
The Philadelphia Museum of Art 
 
Figure 102: McMullin pap boat ca. 1810 from the Hollingsworth family, collection of 
The Baltimore Museum of Art  
 
Figure 103: Hooped mug ca. 1795, ordered by Commodore Richard Dale ordered for his 
wife Dorothea, collection of The Independence Seaport Museum, Philadelphia 
 
Figure 104: McMullin hooped mug, collection of the Philadelphia Museum of Art 
 
Figure 105: Hooped mug by Samuel Richards, Jr., ca. 1795, The John A. Hyman 
Collection, The DeWitt Wallace Museum, Colonial Williamsburg. 
 
Figure 106: A pair of wine coasters with gadrooned rims, ribbed circular bodies holding 
wooden bases, framing a silver medallion bearing the likeness of Thomas Jefferson, 
The Ruth J. Nutt Collection of American Silver 
 
Figure 107: McMullin’s OMI mark on a pair of wine coasters with Jefferson medallions, 
The Ruth Nutt Collection of American Silver 
 
Figure 108: Close-up of a medallion with Jefferson’s portrait in relief, coasters, The Ruth 
Nutt Collection of American Silver 
 
Figure 109: Page from a Sheffield catalogue in Bradbury’s A History of Old Sheffield 
Plate 
 
Figure 110: Portrait of John McMullin at age sixty-nine, painted by Joseph Biays Ord 
who was both his great-nephew and nephew, 1834, collection of The Philadelphia 
Museum of Art 
 
Figure 111: Excerpts from the minutes of the Board of Managers of the City and Marine 
Hospitals, November 22, 1798. The Philadelphia City Archives 
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Figure 112: Excerpts from the minutes of the Board of Managers of the City and Marine 
Hospitals, December 3, 1798, The Philadelphia City Archives 
 
Figure 113: Excerpts from the minutes of the Board of Managers of the City and Marine 
Hospitals, December 3, 1798, The Philadelphia City Archives 
 
Figure 114: Photo of an original bill of sale from the Historical Society of Pennsylvania, 
provided to Freeman Fine Arts of Philadelphia in 1994. 
 
Figure 115: The complete Physick presentation service, collection of The Metropolitan 
Museum of Art 
 
Figure 116: Hot water urn, centerpiece of the presentation silver given to Dr. Philip Syng 
Physick by the Board of Managers of the City and Marine Hospitals in 1799 
 
Figure 117: Close-up of the engraving detail on the hot water urn in the Physick 
presentation silver, collection of The Metropolitan Museum of Art 
 
Figure 118: Hot water urn detail of the reeding scribed into the stepped foot atop the 
plinth with clipped corners supported by spherical feet  
 
Figure 119: Hot water urn from the English pattern book of Ashworth, Ellis, Wilson & 
Hawksley, Sheffield, England, circa 1800   
 
Figure 120: Sheffield hot water urn, early nineteenth century 
 
Figure 121: The Physick hot water urn 
 
Figure 122: Sheffield tea urn, The Victoria and Albert Museum 
 
Figure 123: Sheffield tea urn engraved “1787” 
 
 
 
Animal Figures 
 
Figure 124: McMullin milk jug in the round style, with a crested eagle thumb-piece,  
bearing McMullin’s mark over-struck by jeweler James Watson 
 
Figure 125 and Figure 126: Covered sugar basin with acorn finial and companion cream 
pot, circa 1815 with eagle’s head handles, The Ruth J. Nutt Collection of American 
Silver 
 
Figure 127: Close-up of a cast eagle’s head handle on a cream pot, ca. 1815  
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Figure 128: Cream pot ca. 1815 with an eagle’s head handle 
 
Figure 129: Transitional cream pot, circa 1810 with eagle’s head handle 
 
 
 
 
Cake Baskets 
 
Figure 130: McMullin cake basket ca. 1810 in the collection at Winterthur 
 
Figure 131: McMullin cake basket, 1810-1815, collection of The Colonial Dames of 
America of the State of Ohio at the Cincinnati Art Museum  
 
Figure 132: Fluted cake basket with handle, 1809, D. Holy, Parker & Co., 
Ford & Son, Newark, England, illustrated in Frederick Bradbury’s History of Old 
Sheffield Plate   !
 
Figure 133: Harvey Lewis cake basket ca. 1815, owned by Eric Hillege, Hampton 
Galleries, New York, NY  
 
Figure 134: Detail of milled band on Harvey Lewis cake basket owned by Eric Hillege, 
Hampton Galleries, New York, NY    
 
Figure 135: Cake basket, 1814 by Fletcher and Gardiner presented to Commodore 
William Bainbridge. The Ruth J. Nutt Collection of American Silver 
 
Figure 136: Harvey Lewis cake basket in the collection of Winterthur 
 
Figure 137: McMullin wire-work cake basket in the Hammerslough Collection at  
The Wadsworth Atheneum 
 
Figure 138: Wire-work cake basket, 1795 by S. Kirby & Co., illustrated  
in Frederick Bradbury’s History of Old Sheffield Plate 
 
Figure 139: Wire-work basket by Samuel Williamson in the collection of the Philadelphia 
Museum of Art 
 
Figure 140: Samuel Williamson’s mark with his eagle head. 
 
Die-Rolling Machine 
 
Figure 141: Mockup of a die-rolling machine similar to what was used by early  
nineteenth-century silversmiths, collection of Winterthur Museum  
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Church Silver 
 
Figure 142: One of two Communion tankards McMullin made for Third Presbyterian 
Church, Philadelphia, 1810 
 
Figure 143: Profile of one of the two Communion tankards McMullin made for 
Third Presbyterian Church, Philadelphia, 1810 
 
Figure 144: One of McMullin’s six Communion mugs and the baptismal bowl,  
Made for Third Presbyterian Church, Philadelphia 
 
 Figure 145: Three sizes of Communion salvers, Third Presbyterian Church 
 
Figure 146: Engraving on one of the six mugs, Third Presbyterian Church 
 
Figure 147: Bottom of one of the six mugs belonging to Third Presbyterian Church  
 
Figure 148: The six identical Communion mugs made for Third Presbyterian Church, 
Philadelphia, dated 1810    
 
Figure 149: Complete Communion service, Old Pine Third Presbyterian Church, 
Philadelphia, 1810, McMullin’s earliest, known liturgical silver 
 
Figure 150: An engraving of Old Pine Third Presbyterian Church as it appeared in its 
colonial form, prior to the renovation of its exterior in 1837 
 
Figure 151: McMullin’s Communion tankard from the First Presbyterian Church of the 
Northern Liberties, Philadelphia, circa 1815, the Hammerslough Collection, The 
Wadsworth Atheneum 
 
Figure 152: Tankard engraving, First Presbyterian Church of the Northern Liberties  
 
Figure 153: McMullin’s OMI mark with his eagle, Northern Liberties tankard  
 
Figure 154: Identical, stylistic details to the tankards made for Third Presbyterian Church  
 
Figure 155: Likely source for Hammerslough acquisition of the tankard from the First 
Presbyterian Church of the Northern Liberties, now at the Wadsworth Atheneum 
 
Figure 156: OMI mark on the front of the foot, Communion cup, First Presbyterian 
Church of the Northern Liberties 
 
Figure 157: Close-up of RCMC mark with McMullin’s eagle on the outside front of 
Communion cups, Sixth Presbyterian Church, circa 1816 
 
Figure 158: Two-handled Communion cup for the Sixth Presbyterian Church 
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Figure 159: Two-handled Communion cups from unidentified service, owned by the late  
Mrs. Hugh Cox of Alexandria, Virginia 
 
Figure 160: Samuel Richards coffeepot, circa 1815 with stepped domed lid 
 
Figure 161: Baptismal Bowl, St. James’ Church Philadelphia, 1812, Margaret Pearce 
bequest 
 
Figure 162: McMullin’s RCMC mark with +-%!7"6%80%'#,%$!7,+(%'!9+3(-%:)#-;/!)#(1!
on Mrs. Cox’s two-handled cup  
 
Figure 163: Unusual appearance of only two 7"6%80%'#,%$!7,+(%'/!"-/'%#$!+7!'*%!3/3#,!
'*(%%!journeyman’s marks on one of Mrs. Cox’s two-handled cups 
 
Figure 164: McMullin’s flagon from the Communion service made for Sixth Presbyterian 
Church, 1817  
 
Figure 165: <-'*+-:!=#/2*;/!>+))3-"+-!7,#.+-!?"'*!0#,)%''%!)+'"7!)",,%$!4#-$/5!
)#$%!"-!@A@B!7+(!C+3('*!D(%/4:'%("#-!>*3(2*5!D*",#$%,0*"#E 
 
Figure 166: McMullin pitcher formerly in the collection of the Maryland Historical 
Society  
 
Figure 167: Baptismal bowl from the service for Sixth Presbyterian Church, Philadelphia, 
circa 1816  
 
Figure 168: McMullin’s OMI mark, his eagle, and a pair of six-petaled florets 
journeyman’s marks, baptismal bowl, Sixth Presbyterian Church, Philadelphia 
 
Figure 169: McMullin Communion salver from the service for Sixth Presbyterian 
Church, Philadelphia 
 
Figure 170: Covered Communion pitcher or flagon and one of the six, two-handled cups 
McMullin made for Central Presbyterian Church, Philadelphia 
 
Figure 171:  Lid detail of Communion flagon made for Central Presbyterian Church, 
Philadelphia 
 
Figure 172: Communion salvers, Central Presbyterian Church, Philadelphia 
 
Figure 173: McMullin’s RCMS mark with two of his eagles without journeyman’s marks 
on the Communion salvers made for Central Presbyterian Church, Philadelphia 
 
Figure 174: McMullin’s RCMS chattered mark with his eagle, on a two-handled 
Communion cup made for Central Presbyterian Church, Philadelphia 
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Figure 175: Pair of plain baluster-form canns, ca. 1837, Second Presbyterian Church, 
Philadelphia  
 
Figure 176: McMullin’s mark, datable to 1816 with double star journeyman’s mark 
appears on the two Communion mugs he made for New Castle, Delaware Presbyterian 
Church  
 
Figure 177: Pair of mugs, engraved “1816, Newcastle, Delaware Presbyterian Church” 
 
Figure 178: Profile view of the mugs from New Castle, DE church showing the hollow, 
double-scrolled handles 
 
Figure 179: McMullin mug engraved, “Ann Nessfield Cochran/October 10, 1795,”  
a native of Wilmington, North Carolina, private collection 
 
Figure 180: Close-up of the inscription on the Cochran mug 
 
Figure 181: McMullin’s OMI and ME marks on the Cochran mug 
 
Figure 182: Portrait of Ann Nessfield Cochran Green, circa 1820 
 
Figure 183: Hooped mug by McMullin ca. 1790, collection of The Philadelphia Museum 
of Art 
 
Figure 184: John Lownes mug in the collection of the Diplomatic Reception Rooms,  
The U.S. Department of State  
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Figure 186: McMullin & Black tankard, circa 1813, gift from Aaron Levy to young 
Benjamin Gratz, collection of The Rosenbach Museum and Library !
 
Figure 187: Ebenezer Moulton presentation pitcher, 1810, Boston 
 
Figure 188: Thomas Sully’s portrait of Benjamin Gratz (1792-1884), collection of  
The Rosenbach Museum and Library 
 
Figure 189: Cream pot engraved, “Janetta Waddel Alexander/1804”, probably owned by 
the wife of Archibald Alexander, D. D., pastor of Old Pine Third Presbyterian Church 
and a similar cream pot 
 
Figure 190: Comparison view of strap handles of two cream pots, interior rivets visible 
 
Figure 191: Comparison view of the two cream pots 
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Figure 192: McMullin’s OMI mark on the bottom of the Alexander cream pot,  
engraved “1804”   
 
Figure 193: McMullin’s OMI mark with his eagle on the bottom of another cream pot, ca. 
1804, soldered using rivets 
 
Figure 194: McMullin’s lobed, engraved teapot on a twelve-sided foot, from service 
made for Captain Lemuel Hawley, ca. 1805  
 
Figure 195: Close-up of the finial, a stylized blossom on the McMullin teapot from the 
Lemuel Hawley service at The Independence Seaport Museum   
 
Figure 196: Other than the finial, the Hawley service at The Independence Seaport 
Museum has remained in near-perfect condition  
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Figure 198: McMullin lobed waste bowl from the Hawley service at The Independence 
Seaport Museum 
 
Figure 199: Three of the eight McMullin teaspoons belonging to the Hawley silver at The 
Independence Seaport Museum 
 
Figure 200: McMullin ladle belonging to the Hawley silver at The Independence Seaport 
Museum 
 
Figure 201: Cipher of Lemuel and Susan Pusey Hawley on ladle, The Independence 
Seaport Museum  
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Preface 

 

 Philadelphia silversmith John McMullin (1765-1843) was an important and 

valued member of his craft community whose work product was equal and comparable to 

that of numerous of his period colleagues. Surviving examples McMullin’s early work 

from 1790 to 1810, notably demonstrate that his skills matched those of his peers.           

A select analysis compares and contrasts examples of those wares with those of fellow 

silversmiths Christian Wiltberger (1769 – 1851), Joseph Lownes (1758 – 1820), Samuel 

Richards (1765 – 1827), Samuel Williamson (1772 – 1843), and the Richardson brothers: 

Joseph (1752 – 1831) and Nathaniel (1754 – 1827). These men spent their careers 

laboring within just two blocks of one another and in some instances are known to have 

collaborated.  

 A thorough examination of McMullin’s marks points to likely changes he made in 

how he worked during the course of his career. Crafted between 1790 and 1800, his early 

silver is often distinguished by one specific mark that disappeared early in the next 

century. Another mark suggests that McMullin likely sold silver outside of Philadelphia. 

After 1815 a new group of marks appeared indicating that McMullin likely altered the 

way he worked by joining forces with fellow craftsmen and by using freelance 

journeymen who produced components later assembled in McMullin’s shop or 

elsewhere. He and other silversmiths may have purchased certain elements from the same 

sources or perhaps from one another.  

 Though the identity of few of McMullin’s customers have come to light, 

scrutinizing nearly two-dozen discovered clients reveals they were from a range of social 
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and economic status in Philadelphia, as well as elsewhere but with ties to Philadelphia.  

In a city where competition for business must have been overwhelming, McMullin likely 

relied on his societal ties, especially his brothers in the ship building trade, his extended 

family, and his church.  

 Military heroes, sea captains, merchants, physicians, neighbors, and rising 

members of Philadelphia’s new middle class comprised these customers. The families 

and individuals who sought to purchase silver saw it as a symbol to express their new 

wealth and status, the same value with which owning silver had always been highly 

esteemed. 

For want of documentation, frustratingly little has been known or written about 

the life and work of John McMullin. Scant research uncovered anything substantive 

about him since scholars and collectors began the study American silver sometime in the 

early twentieth century.  

This thesis considers details uncovered about McMullin’s life and work, placing 

them within the context of thriving, post-Revolutionary Philadelphia into the first third of 

the nineteenth century. Genealogical research, investigation of primary sources found in 

church and public records, wills, period newspapers, and from the examination and study 

of some of the extensive number of objects McMullin produced that are held in museum 

and private collections. Knowledge and material gathered and interpreted from each of 

these sources creates a more vigorous and comprehensive profile of one of Philadelphia’s 

noteworthy silversmiths than previously recognized.  
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CHAPTER I 

Philadelphia During the McMullin Period 

 

 John McMullin’s father prepared his youngest son for his trade by apprenticing 

him to a silversmith whose identity is still unknown. His training took place during the 

Revolution. Within the boundaries of his Southwark neighborhood, the young man must 

have observed the plight of many of the city’s less well off citizens, for post-

Revolutionary Philadelphia presented images of stark social contrast. Throughout the 

next four decades, great wealth and great poverty could be seen residing together as 

neighbors, visible within a promenade of just a few blocks as the city’s fortunes rose and 

fell.  

On the morning of July 4, 1788, twenty-two-year-old John McMullin, now a 

master himself, must have filled with pride to see master silversmiths Joseph Gee and 

John Germon carrying a standard emblazoned with the motto, “The Purity, Brightness, 

and Solidarity of This Metal is Emblematical of that Liberty which We Expect from    

The New Constitution.” They and their fellow silversmiths represented one among the 

forty-four trades who gathered at Third and South Streets at eight o’clock that morning, 

queuing up to celebrate the progress toward final ratification of the United States 

Constitution. Patriot Francis Hopkinson organized the parade.1  

McMullin’s father William, his eldest brother and master workman Robert, and 

Samuel Ormes supported the banner for the ship joiners company.2 Less than two weeks 

before, New Hampshire had become the ninth out of the thirteen states sanctioning the 

content of the document. The Federal government was now duly authorized to 
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commence. Organized by the Federalists, though the parade was a bit of political 

grandstanding, in the annals of Philadelphia it came to be known as “The Grand 

Procession.”3  

The decade that Philadelphia served as America’s first Constitutional capital 

generated a high volume of business for the city’s silversmith population. The 1790 

Census shows that John McMullin likely employed four journeymen and one apprentice 

in his shop at 47 Shippen Street. (Appendix 4) 

During Washington’s first and second presidencies, Philadelphians experienced 

another kind of struggle. They weathered two calamities of massive proportion that 

erupted at the end of each summer and lasted until the first frost. The outbreaks of 

Yellow Fever in the years 1793 and 1798 proved the most deadly. Not everyone bitten by 

the disease-carrying mosquitoes died, among them silversmith John McMullin and Dr. 

Philip Syng Physick, the father of modern surgery, both survived the terrible sickness.4  

“Yellow Fever returned to the city in 1794, 1796, and 1797, but never so virulently as 

1793.”5 

Despite the scourge of yellow fever, by the turn of the century, 41,220 people 

inhabited Philadelphia, now ranking second largest city in the United States after New 

York.6 The maritime shipping and trades brought one-quarter of Philadelphians their 

livelihood.7 One notable figure who sailed the waters in vigorous pursuit of goods that 

would appeal to Philadelphia households at many income levels was John McMullin’s 

customer, Commodore Richard Dale, whose ship “Pigou” delivered tea, silk, and 

nankeens along with China wares each spring, brought from Canton harbor to the port   

of Philadelphia.8 


