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Deconstructionist Saw, (1994) a chair in which saw blades seem to run rampant across
the “planks” that make up the chair.

249 See the discussion of Derrida’s idea of Deconstruction in Jim Powell, Postmodernism
for Beginners (Danbury, CT: For Beginners LLC, 1998), 99-107.

20 Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivak (Baltimore,
MD: Johns Hopkins University Press, 1976), originally published as, De la
Grammatologie (Paris: Edtions de Minuit, 1967), xiv. Citations to the 1976 edition.
Spivak offers an example from Derrida: “...the sign is that ill-named thing...which
escapes the instituting question of philosophy.” Ibid.

1 Before Cederquist began building furniture, woodturner Stephen Hobin (living in

Canada) incorporated ideas of deconstruction into his practice. Physically, he
deconstructed turned forms by slicing them to reveal a cross section and he made
furniture and other objects that engaged the shapes made possible by the cross section.
Hogbin consciously drew on these ideas as he created new possibilities for artistic lathe-
work by deconstructing established notions of how things were done. Stephen Hogbin,
Woodturning: The Purpose of the Object (New York: Van Nostrand, 1980); Mark Sfirri,
"Hogbin Reflecting," Woodwork, February 2008, 18-27; and Stephen Hogbin and John
Kelsey, personal conversation with the author, June 17, 2010.

232 Cederquist, not versed in French, asked around for the translation. He stated that he
never learned how to pronounce it.

23 Debord, Society of the Spectacle, 16.

23 Jean Baudrillard, Simulacra and Simulation, trans. Sheila Faria Glaser (Ann Arbor,

MI: The University of Michigan Press, 1994), originally published as Simulacres et
Simulation (Paris: Editions Galilée, 1981) 1-2. Citations to the 1994 edition.

25 1bid., 12.

%6 Ada Louise Huxtable, The Unreal America: Architecture and Illusion (New York:
The New Press, 1997), 2.

27 1bid., 9, 15.

28 John Cederquist: Deceptions (Los Angeles: Craft and Folk Art Museum, 1983), n.p.
Jean Baudrillard thought television, an inherent simulation, was “the ultimate and perfect
object for this new era.” Baudrillard, “The Ecstasy of Communication,” trans. John
Johnston, in The Anti-Aesthetic: Essays on Postmodern Culture, ed. Hal Foster, 126-135
(Seattle, WA: Bay Press, 1983), 127.

% Alan Shestack, introduction to The Eye of the Beholder: Fakes, Replicas and
Alterations in American Art, edited by Gerald Ward (New Haven, CT: Yale University
Art Gallery, 1977), 7. Painters and sculptors also created hyperreal artworks. The
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photorealism of Chuck Close or life-like sculptures of Duane Hanson offer an example.
For an exhibition examining this trend at the time, see Seven Realists (New Haven: Yale
University Art Gallery, 1974).

20 The Medium is the Illusion ([Fullerton], [CA]: California State University, Fullerton,
1986); Garth Clark, "Meaning and Memory: The Roots of Postmodern Ceramics, 1960-
1980," introduction to Postmodern Ceramics, by Mark Del Vecchio (New York: Thames
& Hudson, 2001), 13; “Shows,” John Cederquist, www.johncederquist.com (accessed
December 6, 2010).

21 T have seen many visitors to the Smithsonian’s Renwick Gallery, where Ghost Clock

has been displayed, glance at the piece and not realize the illusion, seeing it merely as a
piece of furniture covered with fabric.

262 Silas Kopf, “Perspective in Marquetry,” Fine Woodworking, July 1985, 36.

25 The Medium is the Illusion; Arthur Danto also discusses modernist purity as related to
illusion in "Art & Craft: Master of Illusion," House & Garden, December 1996.

264 Danto, “Art & Craft,” 50.

295 Danto, “Illusion and Comedy,” 14. Perhaps the interest in illusion at this time came
from the dearth of illusion and perspective during the period of Modern art.

2% bid.
7 He himself uses screws to join his plywood carcasses.

268 «“Method: Drawings and Thick Veneers,” John Cederquist curatorial file, Renwick
Gallery.

299 Suzanne Ramljak, Crafting a Legacy: Contemporary American Crafts in the
Philadelphia Museum of Art (Philadelphia, PA: Philadelphia Museum of Art, 2002), 26.

270 Thid.

2" Eco, Postscript, 67. While I cling to this romantic ideal myself, and crafts indeed offer

physical and psychological comfort in a world that feels inauthentic and full of simulacra,
we must still recognize that the very idea of crafts today is its own construction, its own
simulacrum—at least when they romanticize the handmade creation of functional objects,
drawing on a tradition that, however disappointingly, is no longer necessary in a post-
industrial society.

272 John Cederquist to Judy Coady, undated, file Cederquist, box 1, Gallery at Workbench

Records, AAA.
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"> Quote from Franklin Parrasch Gallery, John Cederquist ([New York]: Franklin

Parrasch Gallery, 1991), n.p.; Cooke, NAF'; and John Cederquist: Deceptions also
address this idea.

21 John Cederquist: Deceptions, n.p.

273 Rothrock, "John Cederquist: The Reality of Illusion," 27.
27 Therese Grundl, "Trumping Trompe L'Oeil," American Style, Winter 2003, 71.

"7 Other writings that address these ideas, which I collect and build upon here are:
Franklin Parrasch Gallery, John Cederquist ([New York]: Franklin Parrasch Gallery,
1991); Franklin Parrasch Gallery, John Cederquist ((New York]: Franklin Parrasch
Gallery, [19937]); Franklin Parrasch Gallery, John Cederquist ((New York]: Franklin
Parrasch Gallery, [19957]); and Constance Stapleton, "The New Art Furniture,"
Sculpture, July 1990, 35-39. The three catalogs for one-man shows at Franklin Parrasch
Gallery accessed in John Cederquist curatorial file, Renwick Gallery.

2™ Grundl, "Trumping Trompe L'Oeil," 71.

27 By March 1990, the museum had run out of the first 3,000 catalogs printed and began
printing another 3,000 “with improved color plates.” Ned Cooke to Garry Knox Bennett,
30 March, 1990, folder Boston Museum of Fine Arts, box 1, Garry Knox Bennett Papers,
AAA.

280 Suzanne Slesin, "Furniture Designers' Rebirth," New York Times, January 4, 1990, C3,
(accessed ProQuest Historical Newspapers).

281 Museum of Fine Arts exhibition map, Museum of Fine Arts, Boston, John Cederquist

curatorial file, Renwick Gallery.

82 Oral history with Garry Knox Bennett, AAA; Kenneth Baker, "Show Emphasizes
Utility vs. Aesthetics," San Francisco Chronicle, March 31, 1991, 35, accessed in John
Cederquist curatorial file, Renwick Gallery; Suzanne Slesin, "Furniture Designers'
Rebirth," C3; Edward Sozanski, "Is It Furniture or Is It Art?," Philadelphia Inquirer,
January 14, 1990, 11 (accessed ProQuest); Baker “Show Emphasizes Utility”’; Ruhling,
"Back to the Past"; John Updike, "Put-Ons and Take-Offs," Art & Antiques, February
1990; and Constance Stapleton, "The New Art Furniture," Sculpture, July 1990.

Conclusion

23 Tom Loeser, telephone conversation with the author, September 23, 2010; Oscar
Fitzgerald, Studio Furniture of the Renwick Gallery, (Washington, DC: Smithsonian
American Art Museum/ East Petersburg, PA: Fox Chapel Publishing, 2007), 20; Cooke et
al., Maker’s Hand, 106; and Glenn Adamson, “Studio Funiture: The Last Ten Years,” in
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Contemporary Studio Case Furniture: The Inside Story (Madison, WI: Elvehjem Museum
of Art, 2002), 14-16, www.books.google.com (accessed January 15, 2011).

284 Cooke et al., Maker’s Hand, 106; and Adamson, “Studio Furniture: The Last Ten
Years,” 14-15.

85 Bdward Zucca, in conversation with the author, November 10, 2010.

286 See Adamson, “Studio Furniture: The Last Ten Years,” 14-16; and Cooke et al.,
Maker’s Hand, 106.

287 This and preceding quote, Cooke et al., Maker’s Hand, 106-107.

288 Garry Knox Bennett, “Artist’s Statement,” folder Garry Bennett, box 1, Gallery at
Workbench Records, AAA.

% Edward Zucca in Masterworks (New York: Peter Joseph Gallery, 1991).



119

Selected Bibliography

Primary Sources

Archives and Oral Histories
Archives of American Art, Smithsonian Institution, Washington, DC.

Fendrick Gallery Records, 1952-2001

Gallery at Workbench Records, 1980-1988

Garry Knox Bennett Papers, 1975-2001

Oscar P. Fitzgerald Papers, 2003-2004

Oral history interview with Garry Knox Bennett, 2002 Feb. 1-2

Oral history interview with Arthur Espenet Carpenter, 2001 June 20-2001 Sept. 4
Oral history interview with Wendell Castle, 1981 Aug. 13-1981 Dec. 12

Oral history interview with Wendy Maruyama, 2010 Mar. 5-6

Pritam & Eames, “Archives: The First Decade.” http://www.pritameames.com/archives-
1.html

Curatorial Files. Renwick Gallery. Smithsonian Institution, Washington, DC.

Periodicals and Selected Articles

Carpenter, Arthur Espenet. "The Rise of Artiture." Fine Woodworking, January/February
1983: 98-103.

Craft Horizons, 1968-1978, followed by Craft Horizons with Craft World, 1978-1979,
then American Craft, 1979-1991.

Danto, Arthur C. "Art & Craft: Master of Illusion." House & Garden, December 1996.
Danto, Arthur C. "Furniture as Art." The Nation, April 23, 1990.
Fine Woodworking, 1978-1990

Holmes, Roger. "Color and Wood; Dyeing for a Change." Fine Woodworking, July 1983:
70.

Kelsey, John. "How to Be Garry Knox Bennett." Woodwork, October 2001.
Lavine, John. "Making the Case for Studio Furniture." Woodwork, February 2003: 66-71.

Metcalf, Bruce. "Replacing the Myth of Modernism." American Craft, February/March
1993: 40-47.

—. "Crafts: Second Class Citizens?" Metalsmith, Fall 1980: 14-21.



120

Parcellin, Paul. "Wit and Widgets: The Furniture of Mitch Ryerson." American Craft,
February 2000: 70-73.

ProQuest Historical Newspapers, electronic database.

Updike, John. "Put-Ons and Take-Offs." Art & Antiques, February 1990.

Exhibition Catalogs and Books on Crafts

American Craft Museum. New Handmade Furniture: American Furniture Makers
Working in Hardwood. New York: American Craft Council, 1979. An exhibition
catalog.

American Craftsmen's Council. Fantasy Furniture. New Y ork: Museum of
Contemporary Crafts, 1966. An exhibition catalog.

Cooke, Edward S. New American Furniture: The Second Generation of Studio
Furnituremakers. Boston, MA: Museum of Fine Arts, Boston, 1989. An
exhibition catalog.

Craft and Folk Art Museum. John Cederquist: Deceptions. Los Angeles: Craft and Folk
Art Museum, 1983. An exhibition catalog.

Ed Zucca. New York: Peter Joseph Gallery, 1991. An exhibition catalog.

Frid, Tage. Tage Frid Teaches Woodworking Book 2: Shaping, Veneering, Finishing.
Newtown, CT: The Taunton Press, Inc., 1981.

—. Tage Frid Teaches Woodworking Book 3. Furnituremaking. Newtown, CT: The
Taunton Press, Inc., 1985.

—. Tage Frid Teaches Woodworking: Joinery: Tools and Techniques. Newtown, CT:
The Taunton Press, Inc., 1979.

Janjigian, Robert. High Touch: The New Materialism in Design. New York: E. P. Dutton,
1987.

Jensen, Robert, and Patricia Conway. Ornamentalism: The New Decorativeness in
Architecture & Design. New York: Clarkson N. Potter, Inc., 1982.

Krenov, James. A Cabinetmaker's Notebook. New York: Van Nostrand Reinhold
Company, 1976.

—. The Fine Art of Cabinetmaking. New York: Van Nostrand Reinhold Company, 1977.

Material Evidence: New Color Techniques in Handmade Furniture. Washington, DC:
Smithsonian Institution Traveling Exhibition Service, 1985. An exhibition
catalog.

Nakashima, George. The Soul of a Tree: A Woodworker's Reflections. San Francisco,
CA: Kodansha International Ltd., 1981.



121

Renwick Gallery. Woodenworks. Minnesota Museum of Art, 1972. An exhibition
catalog.

Simpson, Thomas. Fantasy Furniture: Design and Decoration. New Y ork: Reinhold
Book Corporation, 1968.

Smith, Terry. "Craft, Modernity and Postmodernity." In Craft and Contemporary Theory,
edited by Sue Rowley, 18-28. St. Leonards: Allen & Unwin, 1997.

Stone, Michael. Contemporary American Woodworkers. Layton, UT: Gibbs M. Smith,
Inc., 1986.

Taragin, Davira S. Edward S. Cooke, Jr., & Joseph Giovannini. Furniture by Wendell
Castle. New York: Hudson Hills Press, 1989. An exhibition catalog.
Theory, Criticism and Related Works

Baudrillard, Jean. Simulacra and Simulation. Originally published in French in 1981 by
Editions Galilée. Translated by Sheila Faria Glaser. Ann Arbor, MI: The
University of Michigan Press, 1994.

Foster, Hal, ed. The Anti-Aesthetic: Essays on Postmodern Culture. Seattle, WA: Bay
Press, 1983.

Gablik, Suzi. Has Modernism Failed? 2nd Edition. London: Thames & Hudson, 2004.

Greenberg, Clement. "Modernist Painting." The Voice of America Forum Lectures 14.
Washington, DC: Voice of America, 1960.

Harvey, David. The Condition of Postmodernity: An Enquiry into the Origins of Cultural
Change. Cambridge, MA: Blackwell Publishers, 1989.

Jameson, Fredric. Postmodernism, or, The Cultural Logic of Late Capitalism. Durham,
NC: Duke University Press, 1991.

Jencks, Charles. "Postmodern and Late Modern: The Essential Definitions." Chicago
Review 35, no. 4 (1987): 31-58.

—. The Language of Post-Modern Architecture. New York: Rizzoli International
Publications, Inc., 1977.

Venturi, Robert. Complexity and Contradiction in Architecture. 2nd Edition. New York:
The Museum of Modern Art, 1977.

Venturi, Robert, Denise Scott Brown, and Steven Izenour. Learning from Las Vegas.
Cambridge, MA: MIT Press, 1972.



122

Secondary Sources

Exhibition Catalogs and Books on Crafts

Adamson, Jeremy. The Furniture of Sam Maloof- New York: Smithsonian American Art
Museum / W. W. Norton & Company, 2001.

Cooke, Edward S., Gerald W. R Ward, and Kelly H. L'Ecuyer. The Maker's Hand:
American Studio Furniture, 1940-1990. Boston, MA: MFA Publications, 2003.
An exhibition catalog.

Danto, Arthur C., and Nancy Princenthal. The Art of John Cederquist: Reality of Illusion.
[Oakland, CA]: Oakland Museum of California, 1997. An exhibition catalog.

Fitzgerald, Oscar. Studio Furniture of the Renwick Gallery. Washington, DC:
Smithsonian American Art Museum in association with East Petersburg, PA: Fox
Chapel Publishing, 2007.

Isle-Neuman, Ursula. Made in Oakland: The Furniture of Garry Knox Bennett. New
York: American Craft Museum, 2001. An exhibition catalog.

Koplos, Janet, and Bruce Metcalf. Makers: A History of American Studio Craft. Chapel
Hill, NC: The University of North Carolina Press, 2010.

Mastelli, Rick, and John Kelsey. Furniture Studio: Tradition in Contemporary Furniture.
Free Union, VA: The Furniture Society, 2001.

Theory, Criticism and Related Works

Huxtable, Ada Louise. The Unreal America: Architecture and Illusion. New York: The
New Press, 1997.

Jencks, Charles. The New Paradigm in Architecture: The Language of Post-Modernism.
New Haven, CT: Yale University Press, 2002.

Powell, Jim. Postmodernism for Beginners. Danbury, CT: For Beginners LLC, 1998.

Wilk, Christopher, ed. Modernism 1914-1939: Designing a New World. London: V&A
Publications, 2006.



123

IMlustrations

Figure 1. Garry Knox Bennet, Nail Cabinet, 1979.

Padauk, glass; 72 x 32 x 20 in. Collection of Sylvia and Garry Knox Bennett. Photograph: M. Lee
Fatherree, http://www.finewoodworking.com/Gallery/Gallerylmage.aspx?id=29111 (accessed
March 17, 2010).
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Figure 2. Nail Cabinet door frame illustration.

This line drawing illustrates the way the rounded door (left) of the Nail Cabinet (see fig. 1) was
framed with vertical stiles encompassing horizontal rails. The illustration on the right indicates
how Garry Knox Bennett used only horizontal rails, extending them the full width of the door.
Illustration by the author.

177
il

Figure 3. Trade illustration of a Katana bull-nose router bit.

The Nail Cabinet cross-section resembles the cut profile example in the bottom left corner of the

illustration. lllustration MLCS Router Bits and Woodworking Products,

http://www.mlcswoodworking.com/shopsite_sc/store/html/smarthtml/pages/katana_bits8.htm
(accessed August 23, 2010).
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Figure 4. James Krenov, Jewelry Box, 1969.

Andaman padouk, silver hardware; 11 x 21 x 28 c.m. Source: James Krenov, A Cabinetmaker’s
Notebook (New York: Van Nostrand Reinhold, 1976), 48. In the caption to this illustration, Krenov
demonstrated his passion for wood: “I found the padouk in 1962 and made the box in 1969—out
of the last precious pieces.” The decorative, exacting joinery in this piece also shows Krenov’s
approach to joinery, something one should “think [about] in terms of function and decoration—in
that order—without being showy about either.” Ibid., 152. The careful virtuosity, however, could
certainly appear showy to makers like Garry Knox Bennett.
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Figure 5. Detail of Figure 4.
Notice the artistically spaced dovetails and highlighted joinery on the frame of the box lid.



