Figure 4.1: NMAH T13716; Rosaline lace collar; Brussels; 19th C. Photograph by Beverly Wolov.



Figure 4.2: NMAH T13716; Detail of 19th C rosaline lace collar design. Photograph by Beverly Wolov.



Figure 4.3: Evening Bertha collar, 1890-1891. Reprinted from:
Cynthia. Amnéus, A Separate Sphere: Dressmakers in Cincinnati' s
Golden Age 1877 - 1922, (Texas: Texas Tech University Press,
2003) 155.



Figure 4.4: NMAH E366748; Burano lace bertha collar; Italian; 19th C. Photograph by Beverly Wolov.



Figure 4.5: NMAH E366748; Detail of 19th C Burano lace bertha collar design. Photograph by
Beverly Wolov.



Figure 4.6: Unknown woman, 1900 - 1905, Reprinted from: Heather Toomer, Antigue
Lace: ldentifving Tvpes and Technigues, (Atglen, Pennsylvania: Schiffer Publishing
Company, 2001) 207.
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Figure 4.7: Reprinted from: Ladies Home Journal,"Pretty Laces for the Dining Table," (Philadelphia:
Curtis Publishing Co., February 1900) 21.



Figure 4.8: NMAH T14620; Buck's point collar; English; 19th C. Photograph by Beverly Wolov.



Figure 4.9: NMAH T14620: Detail of 19th C Buck's point collar pattern. Photograph by Beverly Wolov.



Figure 4.10: NMAH T14572; Buck's point collar; English; 19th C, Photograph by Beverly Wolov.



Figure 4.11: NMAH E394247; Duchesse collar from handkerchief; Brussels; 19th C. Photograph by
Beverly Wolov.



Figure 4.12: Woman in suit with lace dickey, ca. 1910-1912. Reprinted from: Katrina
Harris, ed., Victorian Fashion in America: 264 Vintage Photographs, (Mineola, NY:
Dover Publeations, Inc., 2002) 88,




Pretty Neckwear
Made of Handkerchiefs

ABOT madeof a hnndkerﬂhi?ﬁ cut straight
across the center from the middle of each
side, dividing it into quarters. Turn

under the cut edges of each piece and make,
along the fold edge, n row of French knots

mun embroidery cotton. matching the colored
design at each corner of the handkerchief
Fod Inta orirbe shuwn in the illustration,
Tack two ints to & narrow band of
Juwn, that they iy all Dalow the ther twe

very attractive band and (il The
b:\ud and small bow are made of green and
white striped linen lawn, with a narrow white
band applied with French fagoting. The
frill is white, with a band of the striped lawn
fagoted to the cdge.

A sirip four inches wide, cut off one side of
a fancy handkerchiel (then divided a1 the
center that the carners may be at the center,
the cut edges at the 2nd), forms the stock.
The remainder of the handkerchief ia finely
plaited to form the jabot, A band of colored
satin and two tiny tabs complete the stock.

Figure 4.13: Reprinted
from: The Ladies’ World,
“Pretty Neckwear Made
of Handkerchiefs,” (New
York: S.H. Moore)
September 1911, 25.



with just enough of the solid
or French laid work (also
called satin-stitch) to bal-
ance and complete the de-
sign.
Though the large collur
seems a more ambitious
effort, its great beauty is in
i sign,
and very little stitchery is
needed alter the braid is
basted on the cambric pat-
tern. Princess lace braids
are used, and a most effect-
ive method shown  of
using one of these that is a
succession of small eblong
openwork figures divided
by a narrow, close-woven,
braid-like space. The me-
dallions are cut into twos,
dividing them through the
narrow-braid part, then each
cut section is bent a trifle
at its dividing braid and
basted to the pattern to
represent two leaves of a
long, fern-iké spray. Two
of these sprays arce shown

No. 2I(5—LACE SAILOR COLLAR MADE WITH PRINCESS LACE BRAID

terial free to anyone send-
ing us Lwo subscriptions at
50 cents each,

No. 2103—=Double Dutch
Collar,  Embroidery design
stamped on fine linen lawn,
without material for work-
ing, 25 cents. Stamped
linen lawn and working ma-
terial, 35 cents,

No. 2104—Pointed Sailor
Collar. Embroidery design
stamped on fine handker-
chiel linen, without nwate-
rial for working, 25 cents.
Stamped linen and working
material, 35 cents.

No. 2105 or Collar
for Coat. Made of Princess
Lace Braid. Design stamped
on colored cambric, without
material for working, 20
cents. Stamped design and
working material, $1.25. We
will send the stamped de-
sign and working material
free to anyone sending us
five subscriptions at 50
cents each. : %

Figure 4.14: Lace collar made with princess lace braid. Reprinted from: The Ladies' World, (New
York: S.H. Moore, September 1911) 24,



Figure 4.15: NMAH T11706A; Maltese collar; Malta; 19th C. Photograph by
Beverly Wolov.



Figure 4.16: NMAH T11706A; Detail of 19th C Maltese collar motifs. Photograph by Beverly Wolov



Figure 4.17: Bridesmaid dress designed by Mmes Guermont et Bonnefoy, rue de
Province, Paris. Reprinted from: JoAnne Olian, ed. Wedding Fashions 1862-1912:
380 Costume Designs from La Mode Illustrée, (New York: Dover Publications,
1994) 53.



Figure 4.18: NMAH T14615; Torchon lace plastron collar; 19th C. Photograph by
Beverly Wolov.
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Figure 4.19: NMAH T14615; Detail of 19th C Torchon lace plastron collar spiders and mesh.
Photograph by Beverly Wolov.



Figure 4.20: Plastron collar en situ. Reprinted from: Cynthia.
Amnéus, A Separate Sphere: Dressmakers in Cincinnati s Golden
Age 1877 - 1922, (Texas: Texas Tech University Press, 2003) 166.



25 No. 318JA, —Lavies’ CARRIAGE TOILET
consiste of Ladies' basque No. 4621 (eopyright), s!
again on page 79; and skirt No. 4631 (copyright), al
seen on page 83, The basque pattern ig in 13 sizes
ladies from 28 to 46 inches, bust measure, and costs 18 3.
or 30 cents. The skirt pattern is in 9 sizes for ladics
from 20 to 36 inches, waist measure, and costs ls. Gd.
or 35 cents. For a lady of medium size, the toileiie
will reguire 103§ yards of material 22 inches wide

Figure 4.21: Carriage Toilette. Reprinted from:
Butterick’s 1892 Metropolitan Fashions, (New
York: Dover Publications, 1994) 35.



SIZES OF WAIST5—32 TO 44 BUST.
4643 —Walst of fine quality Batiste, in white only, The front is adorned
Tikh fnsertions and frfls of fine Fren: ch Val lnce in a very artistic deslgn. Thedeep
Marquise yoke consisis of embroidered e ot b with Fre nch Val an
Cluny insertion, the collar beingof lace to correspond. The entire Joke1s outlined
P trills of Vel T ohi: Move arwiol tuicked Datiste and Val insertion.  Bac
s tucked to yoke depth snd has a row of Vallace on each side of the vl ble b-mon
osing. Can be furnished with three-quarter slee Rt

insertion in Filet effect with inserts of German Val on each side has been used
ith delightful effect on the front of this dainty waist. The yoke is of pin-tucked
Batiste and Val lace, while the chie revers are nf imitation Baby Irish ed,

with frills of Val. ’I‘ucks are used in front and also in baak o yoke depth. Val

furnished with long deeves y
4645 —Waist of fine nuulity Eatiste, in white only. The front of this besutiful
waist displays inserts of imitation Baby Irish :md ilet lace nll.en\ated. with full-

lengm sprays of raised embroider; aist is prettily tu::ked yoke depih in
ont, and_has six clusters of tueks down the full length o hem.dc where it

an
cloaas visibly with pear]l buttons. The plainness of slesves is relluved hv
inserts of Gérman Val with a Filet mesh. Sleeves are ﬁnished the

‘al and Cluny lace to correspond with the tucked Gibson co].lax Can ne 1ur-
nished with lang sleeves only. . .

2846 Hand-Embroidered Waist of fine “sheer Lawn, In whité only. The
front is nLLmt‘.hvei{ hand-emhrmdemd in floral and eyelet t‘effect, Fine ticks are
introduced gnﬂ]tihe T

2

25 a completion at the wrist. The Gibson collar is of French Val lace and tucked
lawn; the same lace being used to form a yoke luggemnn h:l IIOI.I',. Can be fur-

€5 01

4647 —Waist of fine qu; l:’:y Eatiste, in white s stunning waist is
elaborated on the front with panels formed onj:a.llnn nsh insertion, outlined b
E‘ranch Val. This idea is effectively used in the yoke and also on the sleeves whic!
are la %trimmeﬂ with lace as pictured. Yoke and collar are of (,-luny and an
msexhun the latter being also applied in a pleasing design on the fro; Wai

tucked in front below theé yoke and short tucks are also introduced in back where

u-e waist buttons v(slb!y Val insertion extends down the full length on both
sides of the v;lnsmg‘ be furnished with long or thre et sleeves,

£4648—Waist of Persian Lawn, in while 01 Tucked 10 yoke depth in fmm,
with full-length tucks extending down eacl of the buuuu closing, which i3
Tanecaled hengath the Marle Anolnetie fril of kmifeplated lawn, edged with
fine Val lace. The same frill is used on the Mous s uetaire sleeves, wtuch are ucLed
trimmed with embroidered dots and scallo] mbroidery. Sleeves button closé
at the wrist. Plain tucked back. The collar is l.ucked and edged with Val lace,
Can be furnished with lung sleeves only. oo . . $2.98

Figure 4.22: Lace waists available through mail order catalogue. Reprinted from:
Women's Fashions of the Early 1900s: An Unabridged Reproduction of New York
Fashions, 1909; National Cloak and Suit., Co., (New York: Dover Publications, 1992)
59.



SIZES OF STIFF LINEN
DESCRIPTION. ON OTHER

Embraldered Linen Col

56328 —NBaw =il tab eed of
on i

anit Cutt sox of
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o
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5340—Coat Callar anil Cull Sel
BAAT—Collar And Cufl Sut of |
onl: -

i Linen Callar, embroidersd in eyelet des

Keep This Style Book—It Will Save You Meney.

COLLARS ARE STATED IN EACH
MNECKWEAR NO SIZES ARE REQUIRED,

G004—Colar of shirred Val lase with bow, W]
520 £
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n

Figure 4.23: Lace col

lars and cuffs available through mail order catalogue. Reprinted

from: Women s Fashions of the Early 1900s: An Unabridged Reproduction of New
York Fashions, 1909; National Cloak and Suit., Co., (New York: Dover Publications,

1992) 105.



No. 39 HARRY ANGELO CO.

0 Gown of blue net, yoke of Cluny lace and white ringed net
mmw[ler with motifs of Irish crochet and blue ai)ul silver lace, sleeves %i same
and with bands of blue satin, Under-sleeves of ringed net.  Skirt orna-
mented with the blue and silver lace over deep fold of pale-blue

mﬂheau satin, with inserts of Cluny lace and motifs of Irish crochet.

Figure 4.24: Gown with multiple laces advetised by the Harry
Angelo Co., 1895. In the collection of the author.



