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The Artist of "Isleta Paintings" in Pueblo Society 



FIGURE 1.—Corn chiefs receiving gifts of food at close of their ceremony. (See p. 10; detail of Parsons, 1962, painting 42, facing p . 96.) 



Why Write About the Artist Now? 

It is well over 4 years since "Isleta Paintings" 
appeared as a Bulletin of the Bureau of American 
Ethnology.1 This handsome volume reproduces more 
than 140 pictures of the social and ceremonial life of 
Isleta, N. Mex., painted by a single Indian artist from 
June 1936 to December 1941. It has been generally 
recognized as a major contribution to our knowledge 
of the Southwest. But as Dr. Elsie Clews Parsons 
(1962) stated in her Introduction, the artist asked to 
remain unnamed; and acceding to his by no means 
perverse request, she was careful to avoid divulging 
information that might lead to his identification. 
Shortly after "Isleta Paintings" was issued I learned 
that the artist, then, according to one report, "In his 
early '50's," had died in 1953 or a litde later. (I 
omit the names of all who have given me information 
as I do not wish in any way to jeopardize their 
relations with the people of Isleta. Except when 
stated otherwise all quotations are from personal 
communications.) 

Obviously, the situation since publication is radi
cally changed; and I felt that, as editor of "Isleta 
Paintings," I was now confronted with new obliga
tions. Foremost among them was the duty—scien
tific and artistic—of identifying the highly gifted 
Pueblo Indian who had given us this memorable 
record of life in his native village. In addition to his 
pictures, which constitute a unique collection (though 
painted upward of a quarter of a century ago we have 
nothing either before or since from any pueblo, eastern 
or western, that can match them in ceremonial scope 
and detail) we also have an equally unique collection 
of letters written by him to Dr. Parsons over a 5-year 

1 Bureau of American Ethnology Bulletin 181, with an Introduc
tion and Commentary by Dr. Elsie Clews Parsons and edited by 
Esther S. Goldfrank, is cataloged by the Library of Congress under 
the title "Isleta Paintings." For bibliographic purposes, it is 
herein referred to as Parsons, 1962. 

241-010—67 2 

period.2 These letters explain what the artist 
painted—the who, the which, the where—and his 
remarks are included in Dr. Parsons' Commentary. 
They also give some information on his kin and 
ceremonial connections. But particularly important 
for an understanding of Pueblo personality and the 
institutions that shape it are the artist's recurring 
references to his hopes, his fears, and his work. 

Anyone who has ever tried to probe beneath the 
seemingly calm surface of Pueblo society and elicit 
intimate personal reactions, especially in the Rio 
Grande villages, will realize how precious these 
statements are. I have therefore put together the 
few facts on the artist's history contained in his letters 
to Dr. Parsons and in comments made to me since 
the publication of "Isleta Paintings," as well as some 
passages, again from his letters, that give additional 
insight into his motivations and attitudes. I have 
also included, as Appendix 1, a "Who's Who in 
Isleta" drawn up by Dr. Parsons. Appendix 2 consists 
of the letters of Joe B. Lente, as he almost invariably 
signed himself. 

Dr. Parsons too must have had some such publica
tion in mind. Besides her sometimes editing of Lente's 
letters she made marginal notations ("biog," "anxiety 
and motiv," etc.) and, after I assembled my material, 
I also discovered cards on which she had put together 

2 Lente's letters and his Isleta paintings are deposited with the 
American Philosophical Society in Philadelphia along with other 
of Dr. Parsons' papers. I wish to thank Dr. Henry Allen Moe, 
Dr. Richard Shryock, and Mrs. Gertrude D. Hess for their helpful 
interest and permission to publish this correspondence and Dr. 
Whitfield J . Bell, Jr., the present Librarian of the Society, for 
making available to the Smithsonian Institution photographic 
reproductions of the original letters. I am particularly grateful 
to Dr. Richard B. Woodbury, Chairman of the Office of Anthro
pology, and Paul H. Oehser, Chief of the Editorial and Publica
tions Division, of the Smithsonian Institution, who recognized the 
importance of printing Lente's letters in full. 
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pertinent excerpts. My notes and hers differed only 
in minor ways, primarily in the length of our citations. 

Certain of the passages reproduced at the end of 
this paper reflect more than one aspect of the artist's 
character; and certain of them repeat themes indi
cated previously. With respect to the first, I have 
preferred "lumping" to breaking down information 
into several categories, however relevant, since I 
believe that in this way we get a better sense of the 
whole man. The repetitions, though they add little 
factually, serve a similar purpose. 

Like many intelligent Indians, Lente's command of 
written English had its limitations. In the body of 
this paper, and in conformity with Dr. Parsons' prac
tice in her Introduction and Commentary to "Isleta 
Paintings," I have taken the liberty of correcting his 
spelling, improving his punctuation and making his 
remarks more generally comprehensible. 

There may be some who will hold it is too early to 
present these data. Their familiarity with the darker 
side of Pueblo behavior may still recommend extreme 
caution—even a decade after the artist's death. But 
a decade today means something different from a 
decade years back. It must not be forgotten that 
important changes are taking place in the pueblos 
as elsewhere; that in at least one Rio Grande village, 
the ceremonialists themselves have cooperated in 
setting down for posterity the traditions and ways 
of their society (Lange, 1959, pp. 5 f.). And to 
assuage the fear that the sins of the father will be 
visited upon the children, I hasten to add that our 
Isleta artist was, in village parlance, a "bachelor." 
An anthropologist writes: "At one time, so he told 
me, he had been married to a white school teacher 
but that fell through. He had no wife or children 
when I knew him." 

The Prehistory of the Paintings 

The reader will no doubt want to know how these 
unique collections of paintings and letters came into 
being. The beginning of the story goes back to 1924,3 

when Dr. Parsons asked me to "crack" Isleta in a 
month! I did not know then that she had, at an 
earlier time, been forced to abandon her own efforts 
to penetrate this Tiwan-speaking village of some 1200 
persons 13 miles from Albuquerque. Undisturbed by 
the possibility of failure, I acquiesced. 

I had worked in Laguna and Cochiti, the latter 
also on the Rio Grande, and been faced with the usual 
problems of research and behavior. But never had I 
encountered anything to compare with the hostility 
I met with in Isleta. After 9 frustrating days, in 
which I was given information so blatantly incorrect 
that I ignored it completely, my aloof Indian "family" 
introduced me to one of their close friends, "a good 
storyteller," they said. But their curiosity or their 
cussedness, I still don't know which, caused them to 
interrupt our first session so persistently that before it 
was concluded their "storyteller" and I decided to 
continue our talks in Albuquerque. And this we did 
for the remainder of my stay. 

It was not an auspicious start and I knew before my 
return to New York that a proper investigation of 
Isleta would require a good deal more than a month's 
time. For me a lengthy stay in the field was ruled 
out by the presence at home of a very young daughter. 

3 In Parsons, 1962, this year is incorrectly given as 1925. 

With mixed feelings, I handed my notes to Dr. 
Parsons, and the following year she went to Isleta, 
contacted my informant and, as I had done, inter
viewed him outside the pueblo. Her monograph 
(Parsons, 1932) is based almost entirely on data 
gleaned from him. 

THE ARTIST APPROACHES THE BUREAU 
OF AMERICAN ETHNOLOGY 

In 1935 the Bureau received a letter dated Novem
ber 26. It read: 

Gentlemen: 
Your extract from the forty-seventh annual 

report of the Bureau of American Ethnology has 
been shown me by an Indian of this Village (Isleta). 

This Indian who has been educated in our 
English speaking schools has drawn some pictures 
which he claims are somewhat contradictory but 
altogether a great improvement over the ones shown 
in the extract above mentioned and desires to know 
if you can use them in connection with future 
extracts. 

These pictures in most cases are in lieu of those 
found on pages 291 to 357 and will be described and 
interpreted underneath each hieroglyphic. 

A sample page is herewith enclosed for your 
inspection which is one of the approximately 
fifteen pages. 
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This Indian boy, being somewhat superstitious, 
does not desire his name to appear anywhere in 
connection with these disclosures on account of 
what he feels will be sure antagonism from the 
majority of the tribe here, and for other reasons he 
will not disclose, but he does want some monetary 
consideration for his work. 

Are you interested? 
B. G. Young 
Isleta, N.M. 

Mr. Young has not been further identified. 
On May 1, 1936, H. W. Dorsey of the Bureau re

ceived the following letter: 

Dear Sir: 
I sent the copies of the drawings of the Isleta 

Indian medicine men. There were two different 
drawings and they were sent by Mr. B. G. Young. 

These drawings are most secret. No one can see 
them but Indians that believe. I have read the 
copy of the magazine printed by Washington in 
1932. The history is true and exact,4 but you are 
missing the pictures to complete it. I have drawn 
some as follows: 

On page 264, Figure 4 Grandfather (te'e) 
page 334, Figure 21 Kapyo black eyes and 

[Fig.] 22 Kapyo shure 
" 335 " 23 pinitu dance whole 

complete row 
" 296 " 10 altar and water jar 

in corn group cere
monial 

" 297 " 11 Chief of Corn Group 
and his people, giving 
them water and in 
his arms baby being 
named with Indian 
corn 

" 301 " 14 Complete. In this 
you have no drawing 
of what you call 
Kumpa, but I am 
drawing him as he 
looks. 

These drawings you will never see anywhere 
because no one can do this because it is too hard. 
They are afraid they will die if they do this, and I 
don't want any soul to know as long as I live that 
I have drawn these pictures. I want good satisfac
tion because they are valuable and worth it. 

4 Later, Lente frequently pointed to statements that he con
sidered incorrect. 

As soon as we make arrangements I will send them 
to you. I am Indian and have no way of making a 
living, no farm. I worked at the A.T.S.F. Railway 
Company for about 8 years in Clovis and Gallup 
and [undecipherable] and last in Albuquerque 
under Mr. D.E. Barton, Supt. Late, and left the 
service on account of my health. If you can do 
something to get me in touch with some of the Santa 
Fe Railway officials for them to put me back to 
work at the Albuq shops or elsewhere, then I will 
be pleased because money does me much good. 
Steady work will make me a living. Please don't 
let anything get out so that they will find out I do 
the drawing. It takes quite [a lot of] work to do 
all this. 

I have wonderful pictures to send, but I want to 
hear from you first. It takes about, oh, I don't 
know [how long to make] different drawings on 
different acts. I have to draw more medicine men 
and how they bring their spruce from the mountain 
and how they do it in the middle of the plaza. Well 
please answer as soon as possible. 

I am yours respectfully, 
Joe B. Lente 
Isleta, New Mexico 

If I had some way to get help in this world I would 
never [have] done this, but I expect to get good help. 

The final " e " in his name was read as an undotted 
" i ," and on May 15, Dr. Matthew W. Stirling, Chief 
of the Bureau, wrote Dr. Parsons at Harrison, N.Y.: 

Dear Dr. Parsons: 
I am enclosing with this letter copies of two letters 

which we have received, together with a couple of 
drawings from Isleta, all of which are self-explana
tory. We are not in a position to do anything further 
about the matter, and thinking that you might be 
interested I am turning this material over to you to 
do with as you see fit. If you do not care to do any
thing about it, I presume Lenti expects the drawings 
to be returned. 

Dr. Parsons was interested. Two days later she 
wrote on the stationery of the Department of Anthro
pology of Columbia University: 

Dear Mr. Lenti: 
Your letter and two enclosures were forwarded to 

me as the proper person to attend to them. I 
enclose two five dollar bills. I will be glad to pay 
at the same rate for others equally good. 

I understand your position thoroughly and I 
promise you as far as I am concerned there will be 
no trouble. 

Address as above. 
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On June 15, Lente answered: 

Dear Mrs. Parsons, 
I received your letter and also the ten dollars, 

which you enclosed with the letter, and was very 
glad to get it. It is not enough for somethings are 
not public and have never been seen before because 
nobody will do them. But I guess it is OK with 
me. I will send you five pictures and please send 
me the money right back and I will buy good 
drawing paper a littie bigger, and better paint and 
give you larger drawings. I will send them a few 
at a time as long as you promise me that you will 
keep me away from trouble. I will complete the 
whole secret drawings. 

It will be all right if you [make them] public 
some day, but don't you tell who did this. It 
[would be] hard for me. I know they will never 
find out. 

This will be all for this time. I look for mail 
soon before I change my mind about giving you 
drawings. 

So goodbye, yours respectfully, 
Joe B. Lente 
Isleta 
N. Mex. 

Attached was his list of the five drawings he in
tended to send. Four of them, as will be seen, were 
described in his previous letter: 

1. Grandfather on page 264. Figure 4 Te'e. Real 
as you [have] already seen. [Cf. Parsons, 1962, 
painting 73.] 

2. Corn Group on page 297. Figure 11. Getting 
holy water to live happy and ask for a long 
life, and baby getting her name [by which] she 
will be known when she grows up and giving 
her (or him) the road to the east where her 
great Indian God stays and to the earth when 
she (or he) dies. [Cf. ibid., painting 9, which 
should be dated June 15, 1936.] 

3. K'apyo—the three black stripes are shifun, 
Black Eyes, the last eight are Red Eyes. After 
sunrise about 7, road to place from round 
house where they make them. Page 334, Figs. 
21 and 22. [Cf. ibid., painting 110.] 

4. Kumpa, page 301. Standing before sunrise 
praying and asking good life and good things 
for his people. Complete dress, buckskin and 
bandeleer. [Not available when Parsons, 1962, 
was published.] 

5. Medicine men dancing at the altar taking rags 
out from people's body exactly [as] in action. 
[Cf. ibid., painting 60.] 

The next will show you when they bring in a 
witch at the altar in front of the people. [Not 
available when Parsons, 1962, was published.] 
So began the protracted relationship, surely unique 

in the history of Southwest studies, between an un
usually talented Pueblo Indian artist and an out
standing anthropologist. 

THE PUEBLO OF ISLETA 

As every student of the Southwest knows, the 
minutiae of Pueblo structure vary enormously from 
village to village, and basic differences between such 
pueblos as Hopi and Zuni in the west and Isleta and 
Taos in the east have frequentiy been noted. Also 
noted has been the similarity in the overall structure 
of these tribal hydraulic societies (cf. Wittfogel and 
Goldfrank, 1943, passim, and Wittfogel, 1957, p. 545). 
In decisive part this is due to their location which 
requires the use of irrigation to assure an adequate 
watering of the crops. Irrigation on a comprehensive 
scale requires a directing leadership to organize and 
discipline the cooperative effort (which transcends the 
limits of the family). Under these conditions obedi
ence becomes a first good, and without it, there can 
be no common good. It is this Pueblo readiness to 
cooperate—and obey—that has led some anthropolo
gists to find extraordinary virtue in the integration 
and harmony of Pueblo life and to overlook the 
coercive means employed to achieve them and the 
costs in individual initiative and personality develop
ment. The letters of our artist tell us a good deal 
about this last. 

In Isleta at the time Lente was painting for Dr. 
Parsons, there was the usual directing hierarchy: the 
Town Chief (cacique); the War Chief (kumpa); the 
heads of the two moieties; the heads of the seven 
(originally five) nonexogamous Corn Groups; the 
heads of the two curing societies and their various 
assistants (all with life tenure); the so-called "elected" 
war captains (guards or police); and the governor, 
whose duties are secular and whose office was obvi
ously created to protect the priestly functionaries from 
undue exposure to the Spanish conquerors. Whoever 
is interested in the history of Isleta, the intricacies of 
its social and ceremonial organization, and the strug
gle for power between individual ceremonialists and 
between their groups—a struggle so often muted by 
investigators—should consult Dr. Parsons' 1932 mono
graph as well as her Introduction to "Isleta Paintings" 
and David French's "Factionalism in Isleta Pueblo." 
At this point I shall only explain terms used by the 
artist in the two letters given above. Others will be 
identified at the time of occurrence. 
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Te'e. Both moieties (see below) have three "grand
fathers"—watchmen. Each wears a mask, unusual 
in Isleta ceremonials, and carries a yucca whip. 
(Cf. Parsons, 1932, pp. 255 and 263 f.; and 1962, 
paintings 73 and 72 which are dated June 15, 1936, 
and April 6, 1937, respectively.) 

K'apyo. On page 287 of her 1932 monograph, 
Dr. Parsons writes: "The willows carried by the 
Kyapiunin [pi.] are thought of as whips to inflict 
punishment." She does not mention the k'apyo in 
her discussion of the moieties as such (cf. pp. 261 ff.), 
but in her description of the Dark Kachina (a super
natural representation) on pp. 321 ff., "the boys," as 
she calls them, are obviously like the k'apyo depicted 
in Parsons, 1962, paintings 70, 109-113, the earliest 
of which is dated June 15, 1936. The k'apyo, like 
the te'e, are appointed by moiety, apparently as the 
occasion requires (cf. ibid., p. 7). 

Pinitu Dance. Pinitu (spruce) is brought down from 
the mountains by the "k'apyo clowns" for the autumn 
Kachina dance (cf. ibid., painting 109). This is a 
harvest dance and the Kachina are "mountain-dwell
ing rain spirits" (cf. ibid., p. 7; and Parsons, 1932, 
pp. 332 ff.). 

Shifun (Black Eyes) and Shur£ (Red Eyes). These 
are the nonexogamous moieties. The former, identi
fied with winter, is said to have come out from the 
lower world first, and its members, therefore, always 
appear first in ceremonies and dances that require 
the presence of both groups. The latter is identified 
with summer. (Ibid., pp. 261 ff.) 

Kumpa. The permanent War Chief, the highest 
ranking disciplinary official in the Isleta hierarchy. 
He is, of course, closely linked to war, but he is also 
in the vanguard of the struggle against witches. He 
and his assistants serve as guards at ceremonies and 
dances. He installs the Town Chief, the cacique 
(ibid., pp. 258 ff.), and punishes him when the latter 
is guilty of malpractice (ibid., pp. 363 ff. "The 
Disobedient Town Chief"). 

Corn Groups. Originally there were five of these 
nonexogamous societies (now seven because of sub
division) not unlike certain Mexican calpulli and 
barrios. Each is identified with a color and a direc
tion—white, east; black, north; yellow, west; blue, 
south; all colors, up, down and middle. Each also 
has a headman who, once installed, serves for life. 
The groups have their individual ceremonies and 
retreats for rain and well-being but, at times, some 
or all of the headmen may act together with other 
functionaries or groups. (Cf. ibid., pp. 255 f. and 
269 ff.; and Parsons, 1962, painting 78.) 

Medicine societies. There are two of these societies 
at Isleta: Town Fathers and Laguna Fathers (cf. 
Parsons, 1932, pp. 264 ff.). Each has its own cere
monial room (cf. Parsons, 1962, paintings 62 and 
63) and a headman. They are active not only in 
curing and at births, particularly when there are 
complications (cf. ibid., paintings 1 and 5), but also 
in exorcising witches who are believed to cause illness 
(cf. ibid., paintings 59 and 60). Their remuneration 
can be a serious drain. (Cf. ibid., painting 6.) 

The Paintings 

It hardly needs saying that description is no sub
stitute for seeing, but a few words regarding the general 
character and subject matter of the many pictures 
painted over the years by Joe B. Lente for Dr. Parsons 
may be helpful. 

None of Lente's pictures is signed. All are in water 
color on ordinary white drawing paper, ranging in size 
from approximately a foot square to 18" X 24" or 
slighdy larger. His early palette was limited essentially 
to black, ochre, and rust with the paper serving for 
white. From the first his figures are movingly drawn, 
their actions simply and convincingly portrayed. 
In the earliest pictures there is no attempt to provide 
a realistic background or, in fact, any background. 
By mid-1938, Lente discovered perspective, and while 
his pictures then began to exhibit a greater sophistica
tion they still retained their directness and appeal. 

His use of perspective also gave a new dimension to 
his perception of space. 

He is strikingly successful in projecting the empti
ness of the desert landscape, the sparse but orderly 
furnishings of a Pueblo dwelling, the separateness of 
the individual, even in the crowd. But he is equally 
successful in projecting the richness of his cultural 
environment. Later too there is more color, but it 
never is tastelessly applied. With the exception of a 
few paintings in which ethnological detail becomes 
overwhelmingly important (and these may have been 
requested), his work remained sensitively conceived 
and executed. Also with the years his people became 
more individualized in face and form—a tendency 
foreign to traditional Pueblo painting whether on 
ceremonial objects or kiva walls. 

As noted above in Mr. Young's letter, Lente's aim 
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was to illustrate Dr. Parsons' 1932 monograph. And 
this he did almost on a page-to-page basis. But at 
times, Dr. Parsons asked him to elaborate or concen
trate on particular aspects, and this he did also (the 
dating of his pictures is illuminating in this respect). 
But despite frequent urgings, she was never able to 
get him to make a substantial record of everyday 
happenings. Even in his series on birth, his major 
concern was with the ceremonial concomitants. 
Attempts to record Pueblo biographies have invariably 
resulted in a review of the ceremonial calendar, the 
only context in which individual performance seems 
significant. 

Dr. Parsons fully realized that the order in which 
the pictures were painted would have "intriguing 
implications for the problem of personal esthetic 
development." (Parsons, 1962, p. 2.) However, she 
concluded that the order dictated by the subjects 
represented was the more important. Thus she 
assembled Lente's pictures under various rubrics. 
With the exception of the introductory section (which 
deals with birth, curing, and death) and the concluding 
section (which reproduces stone fetishes and prayer 
sticks), they are fitted into the annual Isletan cere
monial cycle. Continually the pictures emphasize 
the close interlocking of the secular and religious life 
of the villagers. Through them, and more intensely 
than through our numerous monographs and texts, 
we begin to comprehend an Isletan's relation to nature, 
to his gods, to his fellows. 

There are scenes inside the kivas, the ceremonial 
chambers which, excepting for certain public cere
monies, only accredited priestiy officials and their 
assistants, primarily the war captains and serving 
women, may enter. We see how the single Round 
House, the responsibility of the permanent War 
Chief, is designed, where the supporting posts are 
placed, where the fire is lit, where the scalps are kept, 
where the different groups are ranged during the 
dances and other activities. We see how the houses 
of the two curing societies are fitted out—the room of 
the Laguna Fathers with elaborately painted walls 
and eagle feathers and bearskin, major instruments 
of their power, hanging on the center pole; and the 

room of the Town Fathers with stalks of wheat and 
corn and no-longer-used bear paws adorning the 
otherwise bare walls and eagle feathers and eagle skin, 
major instruments of their power, hanging on the 
center pole. We see the inner room where the cacique 
receives official messengers asking to be allowed to 
give their respective ceremonies. We see the permis
sive Salt Circle, drawn in cornmeal of all colors and 
covering the pit that conceals the "lives of the people," 
and the punishment circle, also drawn in cornmeal. 
And we see the small window through which the sun 
enters each midday while journeying across the sky. 

There are also scenes inside the homes of ordinary 
people: the birth of a child, the preparation of a 
corpse for burial, the conduct of cures. 

And there are many out-of-door scenes, most of them 
of a ceremonial nature: the spreading of pollen on a 
yucca plant before its suds-making root is gathered 
for ritual hair washings; the planting of feathered 
prayer sticks, by members of the hierarchy, in the 
irrigation ditch to "pay" the water people for the 
water they will let run through it, the propitiation of 
Grasshopper Chief so that he will keep his hungry 
hordes from destroying the crops; the symbolic 
fertilization of the fields; the hunting of rabbits. 
And again and again we see the merging of Pueblo 
and Plains elements and Pueblo and Catholic elements 
in Isleta life. 

There is no evidence that before Lente sent his 
first pictures to the Bureau in the fall of 1935 he had 
established in his village any considerable reputation 
as an artist. But whoever examines his paintings will 
be impressed with their thoughtful composition, 
their beauty of line, their use of space and color, 
their liveliness and charm—and this is true even for 
the earliest of them which show little, if any, "school" 
influence. As Dr. Parsons states in her Introduction, 
his paintings have been compared to early Persian 
paintings. They are also reminiscent of the Kuaua 
Kiva murals that were uncovered in nearby Bernalillo 
shortly before Lente wrote to the Bureau. But there 
is nothing in the correspondence or any other available 
information to indicate that he had any knowledge 
of them then or during the years he worked for her. 

More About Lente's History 

NAMES 

It is not at all unusual for an American Indian to 
be given several names during his lifetime—one at 

birth (a Chinese would say his "baby" name) and 
others to mark significant moments in his physical 
and social maturation. Whether our artist enjoyed 
such distinctions I do not know. On January 15, 
1940, he wrote Dr. Parsons: "My own mother is still 
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alive and she is Pachiri, water-bubble [blue-Corn], 
This is why I am Pachiri. And my father was 
Pachiri." On November 29, 1939, he had already 
written her: "My Pachiri name is Paepaloa, road 
shining." 

With respect to his Spanish name, the picture is 
quite different and paradoxically more "Indian." As 
we have seen, his earliest letter to Dr. Parsons was 
signed Joe B. Lente, and this continued to be his 
habit, excepting once—his letter of July 30, 1941, was 
signed "J.B.L. as usual." 

The "as usual" appears to have been employed 
first in his letter of July 25, 1940. and originally I 
took it to be synonymous with our equivocal "as ever." 
But on reexamining Lente's correspondence, I found 
that in his letter of December 4, 1941, he had written 
"as usual address" below his name. Thus it became 
clear that he was merely reasserting his residence in 
"Isleta, New Mex.," the words previously placed 
below his signature. The J.B.L. shows his suggesti
bility and readiness to imitate. Dr. Parsons' "E.C.P." 
was a familiar conclusion in her letters to those of us 
with whom she dealt professionally and frequently, 
and certain of her notes to Lente on file at the Ameri
can Philosophical Society also end in these initials. 

Besides Dr. Parsons, one anthropologist also knew 
our artist as Joe B. Lente, and another reported that 
in Isleta he is "best and immediately known as 
Bartolu." His two pictures in the Museum of the 
American Indian in New York City are signed respec
tively "Jose" Bartolo Lente," and "Joe Bartolo Lente." 
A public agency knew him as "Jose" Luther Lente," 
an art shop in Albuquerque as "Jose Luther Lente, 
nickname "Buster." Faced with such variety, it is 
more than possible that changes in the artist's Spanish 
name signified, as would changes in an Indian name, 
unusual relations or events in his life history—Joe, 
Jos6, and J.B.L.; Luther, B., Bartolu, Bartolo, and 
Buster—this last perhaps another play on the B. 

RESIDENCE 

Nor has it been a simple matter to learn with whom 
our artist resided. One anthropologist heard that he 
lived with his sister and her husband; one with an 
older brother; and a source outside the village men
tioned an uncle. Since the Tiwan terms for these 
relationships are very different—older brother, impapei; 
uncle, inmeme'i; brother-in-law, insoowe'e (Parsons, 1932, 
pp. 223, 224, 227, respectively), Joe B. Lente, being 
a "bachelor," may well have lived with each of them 
at one time or another. 

EDUCATION A N D E M P L O Y M E N T 

Beyond the information contained in Mr. Young's 
letter to the Bureau I know nothing of Joe B. Lente's 
schooling, and I have little to add to his employment 
record as set forth in his letter of May 1, 1936, to Mr. 
Dorsey. 

From time to time Joe farmed with his brother "on 
his place at Isleta" (personal communication and 
letter of November 26, 1938) and, in fact, is said to 
have died "apparently of a heart attack, after he had 
been lifting some heavy bales of hay." (Another report 
somewhat contradictorily had it that he "took his 
life; he was killed in an auto accident.") He was also 
a silversmith in an Albuquerque art shop that occa
sionally bought some of his pictures. For 5 years, 
from some time after May 1, 1936, until shortly before 
her death in December 1941, he painted and ex
plained well over 100 pictures for Dr. Parsons without 
ever meeting her. And for several years, I believe 
toward the end of his life, he worked with another 
anthropologist, this time face to face. 

One point in Lente's letter to Mr. Dorsey should be 
amended in the light of subsequent information, also 
from his pen. In his first letter he stated that he had 
"no farm." Almost 4 years later, on February 12, 
1940, and then in answer to a question asked by Dr. 
Parsons, he wrote: "Yes, I have some small land but 
it has not been given to me yet as my mother has it all. 
Maybe I will get some. If my mother dies first, then 
I will take the land." 

AGE AND CEREMONIAL PARTICIPATION 

In his letter of November 1935, Mr. Young refers 
to Joe Lente as "this Indian boy." The word "boy," 
it hardly needs saying, is often used to connote a male 
of almost any age toward whom the speaker feels 
affectionate or protective. In his letter of July 29, 
1939, Lente claimed that his mother was 87 years old. 
One and a half years later, in his letter of February 1, 
1941, he gave her age as 98. In this latter figure he 
has obviously reversed the numbers, a not isolated 
occurrence in his correspondence—his third from last 
letter to Dr. Parsons carries the date "6/1-1914." 
However even the early figure, while biologically 
possible, should not be taken as certain. In his 
letter of April 6, 1937, and in a different context, he 
stated with utmost honesty: "I cannot tell you exactly 
what year because the Indians never remember the 
number." 



10 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

The problem is further complicated by Lente's 
letter of February 16, 1938, and a picture (fig. 1) dated 
March 18, 1938, which appears as Painting 42 in 
"Isleta Paintings." In his letter, Lente drew a 
sitting figure labeled in larger than his usual script: 
"This is me." In this self-portrait his face is extremely 
youthful, his hair is long, a strap such as is ordinarily 
attached to a medicine bag is slung crosswise over his 
right shoulder, and he is squatting before a bowl 
filled with fruit—to judge from the shape of the ob
jects depicted therein. 

horn? 
FIGURE 2.—Self-portrait of Joe B. Lente from his letter of February 

16, 1938* 

This drawing raises several questions. Would an 
Indian, old enough and acculturated enough to have 
"married" a White schoolteacher, wear his hair, not 
short in the "American" way as most young Isletans 
were doing at this time, but long in the "traditional" 
way favored by older men and particularly by cere-
monialists? And would a full-fledged and fully be
lieving functionary be willing, as Joe Lente was, to 
reveal the greatest secrets of his society for a very 
nominal monetary return? A positive answer is, of 
course, possible—if not too likely. 

Further questions are raised by the picture that 
Lente sent a few weeks later. On the back, this 
picture is dated March 18, 1938. On the face there 
are penciled notations in his handwriting reading 
f'Food distribution. Figure 12" and "page 299." 

Both refer to Dr. Parsons' 1932 report in which on 
page 299 there is a crude drawing not untypical of 
the anthropologist in the field and the artistically 
untalented informant who employ dots and dashes, 
exes and circles, to give some idea of the personnel 
and objects involved in the situation under discussion. 
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FIGURE 3.—Food distribution in Corn group 
(Parsons, 1932, fig. 12, p. 299.) 

ceremonial. 

In Parsons' 1932 report, the full title under this cut 
is "Food Distribution in Corn Group Ceremonial"; 
and in "Isleta Paintings" she quite logically placed 
Lente's March 18th painting at the close of the series 
dealing with the activities of the Corn groups. (When 
she saw his self-portrait and probably because of his 
shoulder strap, she thought he might be a "medicine 
man," a member of the Laguna Fathers.) 

Examining the cut on page 299 we see that Dr. 
Parsons' 1932 informant must have indicated five 
crosses for the functioning officials, each at the head 
of a long line of dots (for the bowls of food paid for 
their services). On page 269 we read: "Each group 
has a chief (kabede), a chief assistant (auki'i) and a 
varying number of other assistants (k'abnin) or 
helpers. . . ." Lente's March 18th painting has 
four officiants, and they are all clothed exactly as is 
his self-portrait. But none has his face. Was he the 
missing fifth? Or was he indulging in pure fantasy 
when he wrote under the portrait he sent Dr. Parsons, 
"This is me"? 
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Certainly there is nothing in Lente's paintings or 
letters to indicate any such psychopathic tendency. 
But the youthful countenance of his self-portrait does 
suggest that he was indeed the missing fifth, that 13 
years earlier when Dr. Parsons was gathering her 
data on Isleta, Lente, the young son of the Kumpa 
(Letter of October 13, 1939) and the grandson of the 
Chief of the Black Eye moiety (Letter of October 13, 
1939) was then serving as "helper" to the Chief of 
his Corn group. By submitting his very young looking 
and ceremonially clothed self-portrait at the very 
time he was translating the crosses in Dr. Parsons' 
1932 sketch into the functioning officials of his 
March 18, 1938, painting, he was admitting, if 
obliquely, both the veracity of Dr. Parsons' previous 
information and his once participation in a ceremony 
of his Corn group. 

As a matter of fact, as early as August 20, 1936, he 
wrote: "All this work I am doing is very secret. No 
one ever sees these things but the people who join in 
[a] society." On July 14, 1939, almost a year and a 
half after he sent his self-portrait to Dr. Parsons, he 
again hints at his ceremonial participation: "All this 
work I am doing they don't all see just because they 
are Indian. No, they don't see or know about this 
work. Just the outside dance is what they get to see." 
And then he adds: "But me, I belong to [am related 
to] ceremonial members, that is why they call me on 
all work." And immediately he refers to his father 
having been "kumpa" and his grandfather, "black 
eye chief." 

There is no reason to doubt Lente's word in these 
matters. Certainly while he was painting for Dr. 
Parsons he went where he could, saw all he could, 
and remembered his experiences well. Isleta, like 
other present-day Pueblos, has had its difficulties in 
filling its numerous and demanding ceremonial 
positions. Not improbably Lente, because of his 
background, was indeed called in from time to time 
as a "helper." On August 20, 1936, he wrote " I can 
sing any clan songs." (Actually there are no clans at 
Isleta, only nonexogamous societies of one kind or 
another.) Two decades later, an Isleta woman dis
approvingly agreed. To one anthropologist she said: 
"He used to be drunk every day and come down to 
the depot and he'd sing all the sacred songs and say 
all the words he wasn't supposed to use right there in 
front of everyone." 

The available evidence does not permit an exact 
answer either on Lente's age when he painted his 
pictures for Dr. Parsons or on his ceremonial partici
pation at that time or previously. But the reader will, 
I believe, find figures 1-3 fascinating clues in a still 
unsolved mystery. 

FAMILY CONNECTIONS 

Statements regarding Lente's relatives are also few. 
Those made by outsiders have already been reported. 
His own are not always clear, either because of his 
inadequate punctuation, his indiscriminate use of 
pronouns, or his desire to shield his identity. Take 
two passages from his letter of February 1, 1941: 

1) "He [my old grandfather] used to be sheriff. 
And my mother says his father used to be sheriff and 
he was sheriff when the woman Andria killed Nafa." 

2) "My grandfather Pablo Jiron and Vicente Jiron 
were brothers and they were both young when he was 
sheriff. So old man Vicente was not first governor as 
you have it in your history. Don't put this [down] as 
it is not mentioned that he was my grandfather because 
people will learn quickly [about me] if it is published 
like this." 

Thus on the basis of the first passage it could have 
been either Lente's grandfather or great-grandfather 
who was sheriff when Nafa was killed. But since 
Lente goes on to say that "he told me how it happened 
when he had the order to punish the woman" it seems 
more likely that here the "he" refers to his "old grand
father" who, when Joe was "about 10 years old," 
told him "all that happened in his young days." 

Apparently on the basis of the second passage, 
Dr. Parsons states in her "Who's Who in Isleta" that 
Lente's grandfather was a brother of both Pablo Jiron 
and Vicente Jiron. (See Appendix 1.) She may well 
be correct. But from the text it would be at least as 
legitimate to put "Pablo Jiron" in apposition to "my 
grandfather" and to view the rest of the sentence as 
implying that both brothers were young men when 
the former was sheriff. Finally, the end of this passage 
could indicate that it was Vicente Jiron who was 
Lente's grandfather. 

There are other problematic statements that I shall 
point to in passing. Below is what I have learned 
regarding Lente's family connections, most of it from 
his letters. 
GRANDFATHER : No personal name mentioned. Older 

brother of Pablo and Vicente Jiron (Letter of 
February 1, 1941); sheriff (Letter of February 1, 
1941); Chief of the Black Eye moiety (Letters of 
October 13, 1939, and February 1, 1941). 

GREAT-UNCLES: 1). Pablo Jiron. Younger brother of 
Lente's grandfather (Letter of February 1, 1941); 
scalp taker, died in 1911 (Letter of June 1, 1940). 

2). Vicente Jiron. Younger brother of Lente's 
grandfather (Letter of February 1, 1941); not the 
first governor of Isleta as stated in Parsons' 1932 
"history" (Letter of February 1, 1941). 
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FATHER: NO personal name mentioned. Member of 
Pachiri, Blue Corn group (Letter of November 29, 
1939); Kumpa (Letters of July 14, 1939, and 
October 13, 1939); Kumpawithlawe [member of 
the Warrior Society] (Letter of April 6, 1937). 

MOTHER: NO personal name mentioned. Member of 
Pachiri, Blue Corn group (Letter of January 15, 
1940); owns land (Letter of February 12, 1940); 
in 1939 age is given as 87 (Letter of July 29, 1939), 
in 1941 as 98 (Letter of February 1, 1941). 

UNCLE: NO personal name mentioned. (Personal 
communication.) 

BROTHER: No personal name mentioned. Older than 
Joe. (Personal communication.) 

SISTER: NO personal name mentioned. Wife of 
Juan Churina. (Personal communication.) 

BROTHER-IN-LAW: Juan Churina. (Personal com
munication.) 

TRIPS 

Like most Pueblo Indians, Lente wanted to see things 
outside his Pueblo: and perhaps stimulated by Dr. 
Parsons who had herself done considerable research 
in Zuni, he seems to have been particularly interested 
in going there. On November 27, 1936, after having 
lost six paintings, probably in the mail, Lente wrote: 
"Please send me a little [money] before the 10th of 
Dec. I want to make a little trip to Zuni Pueblo . . . . 
I want to see that Zuni dance pretty bad." Just 2 
years later, on November 26, 1938, he wrote: "I 
would like to get your answer by the 9th or 10th of 
Dec. as I want to go to Zuni for shalakoo dance. 
It is on the 12th they tell me." And on May 16, 1939, 
he wrote: "I received your letter on time and I was 
glad I made a trip to Zuni and [they] are dancing for 
rain." 

Apparently the Indian summer festival in Gallup 
also attracted him. In an undated letter—from inter
nal evidence I think the year is 1940—he wrote: 
" I am to go to the Gallup ceremonial. I will learn 
from the medicine men the secret of the feather dance 
in basket. They are all my friends." 

T H E RELIGIOUS STRADDLE 

The presence of Catholic elements in Pueblo Indian 
religion has often been pointed out and it is well 
documented in Parsons, 1962. Lente's letters fre

quently reflect this integration. 
On January 20, 1938, he wrote: " I received your 

letter and also $20.00 on the 23 of Dec. I was sure 
very glad and I don't know how to thank you. I sure 
bought some presents for the kids." And in this same 
letter: " I hope I will never get in trouble with this." 

On April 14, 1938, he wrote: " I t is wonderful you 
are getting the whole secret that no one has ever seen 
or knows, and that they will never get to see or know 
until they see your book." And in the same letter: 
" I hope to my heavenly father God [that the Isletan 
priestly hierarchy] will never get me." 

On November 26, 1938, he wrote: " I hope this 
letter will find you in good health in the name of 
God." And in the same letter he expressed his desire 
to attend the Zuni "shalakoo" dance. 

On November 29,1939, he wrote: "Merry Christmas 
to you and happy New Year. . . . I will be looking 
for this mail on the 18 or 19. This will be my Santa 
Claus money to buy Christmas presents. . . . This 
year on the farm was a poor dry year and lots of 
grasshoppers, so we won't be very happy. I hope I 
don't get burned up for this." And in the same letter: 
" I will go and drink holy water in my clan water 
bubbling blue corn." 

" A KINDLY M A N " 

There are other indications in his letters that he 
enjoyed giving, particularly at Christmas and to 
"the kids." Besides, from time to time he was con
cerned for Dr. Parsons' well-being. On August 20, 
1936, he wrote: "Will drop you a few lines. How is 
Mrs. Parsons nowadays? I hope fine." On May 18, 
1937, he wrote: "Will now drop you a few lines and 
how are you getting along? I hope fine." And on 
January 20, 1938, he wrote: "Well, my friend are 
you working hard this year? I hope not." 

The anthropologist who worked with Lente for 
several years has written: "Joe was a very kindly 
person. At one time he felt he could improve my 
fortunes by putting 'charm material,' which he had 
obtained from an Isleta medicine man, under the 
doorstep of my house. He showed it to me from a 
distance but would not let me look at it closely or 
watch him when he buried it." After Joe's death, 
and because he had requested it, his brother came to 
this friend's office with "two things he wanted me to 
have. One being a few crosses and some old beads 
of a necklace and one being—to my considerable 
surprise—a battered copy of the Parsons report." 
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More About Lente's Motivations and Attitudes 

Lente's letters of May 1, 1936, to Mr. Dorsey, and 
June 15, 1936, to Dr. Parsons, which have been 
reproduced in full above, make it clear that he had 
no doubts regarding his ability to make reliable 
"drawings" (actually water colors), that he was 
willing to do so for "good help," that he was con
sciously and dangerously flouting priestly authority 
in suggesting—and implementing—such an arrange
ment, and that his identity was to remain unknown 
as long as he lived. The following excerpts from his 
letters to Dr. Parsons reemphasize all these themes, 
the last two with particular poignancy. 

August 20, 1936: 
No person will do this because they are afraid. 

They have great belief in it and say if they ever tell 
they will die or fall into poor health . . . I am ready 
to die any time but I will have a little good time 
with this little money that I get. No person will 
ever know what I am doing. I know most every 
secret of Ind. I can sing any clan songs. 

I will send you drawings as soon as I hear from 
you. I will send them from Albuq station and you 
send me mail at Isleta. 

November 27, 1936: 
I am willing to help you and aim to send you 

most secret [things] that you do not see. 

The two following letters document the point of 
greatest crisis in Lente's and Dr. Parsons' 5-year 
relation. She may originally have wanted to men
tion it in her Introduction to "Isleta Paintings" 
since, in her preparatory notes, she comments: "Dur
ing 1937 two incidents occurred which I may not 
describe lest they furnish identification clues. Each 
occurrence was enough to have frightened off any 
less determined character than Felipe [her name for 
Lente], but he mastered his fears and continued his 
correspondence." In the end she must have thought 
that even these remarks were too revealing since they 
are not included in her biographical sketch of Lente 
in her Introduction. 

January 10, 1937: 
Did you tell any people there [Columbia Uni

versity] about my name and drawings because 
there were some people here looking for me by 
my name and these people tried to get me through 
Maisel's Ind. Trading post at Albuq. and I told 
this Ind. boy that I am not doing any drawing for 
C.U. of New York City the address he told me. 

He said they were sending for me so that I would 
work for them and I told him I don't know how to 
draw. I am not an artist so I don't know anything. 
So please don't let anyone know as I don't care 
to draw for others. You know what trouble I will 
get into if they find it out. . . . I am drawing for 
you nothing but the real truth and I am doing my 
best to help you on your history. . . . If I was not 
poor and needy I would not be doing this. Nobody 
else can give you all this. 
January 28, 1937: 

I received your letter . . . which was opened by 
mistake. The man who opened it is named John P. 
Lente. I thank [for] the $20.00. I am sure glad 
that you did your part and sent it in a hurry, but 
I didn't get it until everything was all over. [After 
the Zuni Shalako ceremony was over?] I am now 
sending you 4 more drawings. I hope they will 
never find out about [me] personally. . . . I guess 
you better send the answer to the Albuquerque, 
N.M. post office and I will go look for it in about 
10 days. I am afraid to have any more mistakes 
[happen] with the letters as they did [here in 
Isleta]. In Albuq there will be no trouble. 
February 15, 1937: 

You never heard about the many important 
things the Isleta pueblo has and had because they 
are more important Indians than Navaho or other 
pueblos. If I had not seen the history I would not 
give you or anybody drawings. But still I feel they 
would never learn who did all this drawing. I am 
pretty sure you are the only person that gets full 
secret pictures. There are no drawings like these. 
I don't care how much they work to get this they 
will never get it. There is no Indian could do this. 
They are afraid for their life. All these pictures 
are worked out with songs. Tonight there are 
medicine men who will dance and fast with prayer 
sticks for their fields before they plant. [They] 
will pray to weather and the sun. I will go tonight 
myself and be sleepy tomorrow. I must remember. 
I am Clan Indian. [Dr. Parsons has added in 
explanation: " I participate in ceremonials."] 
April 6, 1937: 

This drawing is hard for me to do but I need 
money to live on, and I hope I will never get killed 
for this. Please don't mention me if they ever try 
to find out. 
May 18, 1937: 

You have asked me a few questions. . . . If you 
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don't understand about Town chief ask me again 
what I mean. . . . 

These are all secret works that I am doing. 
June 28, 1937: 

I still have some great pictures to send, but I 
thought I would wait until I hear from you. 

Answer at this address as plainly [as possible] 
because it is too far to go for mail in Albuq. Please 
send the mail to Isleta. Answer soon. 
December 3, 1937: 

I don't let anyone mail this but myself . . . and 
koata [a flat stone; cf. Parsons, 1962, painting 1] 
belongs to Blue Corn Group and it's not the way 
you have it in the book. It looks plenty different, 
but I will draw that too. 
March 18, 1938: 

I am enclosing another 4 drawings. I hope you 
are satisfied to be getting real stuff that you never 
thought of getting because no one knows about 
secrets. There are some Indians who never saw 
this. Someday they will be surprised. I hope I will 
be dead by then. 

I hate to ask you to please answer this in about 
15 days and address it Joe B. Lente, General 
Delivery, Albuquerque, N.M. I will have to make 
a special trip for this because I don't want this mail 
at Isleta as Pablo Abeita has gotten hold of the post 
office. I don't want any of this to be found out 
until it is completed, and that will not be for a long 
time I hope. 
November 26, 1938: 

I hope you are glad to learn about all that you 
wrote in the history. 
February 13, 1939: 

This book [the "history"] is a little different and 
mixed up on page 324 where he says hollered from 
the roof. It is no roof. The k'apyo chief goes up in 
the tree and calls out that the people are to get 
ready. 
March 10, 1939: 

I hope you are satisfied with what you are getting. 
I hope they will never find out about this. If they 
do there will be plenty of trouble. 
March 29, 1939: 

Well my friend this will cost a little more because 
it is too much work and trouble, specially on draw
ings like no. 4 with many people. I have to do this 
work completely and at the same time answer your 
questions. You already have the story and have 
paid for it. I cannot give you much because you 
have paid the person who gave you the history. But 
I can't do this for nothing. He is mistaken in some 
places. He didn't tell real. Everything I tell you 
is real fact as I don't want to make mistakes or make 
believe something that is not so. Besides I am 

taking a big chance. It is all right if they don't find 
out. Well, my friend, I will let you set the price of 
this as you did before. 
Dr. Parsons adds: "This hold-up I ignored," and 

presumably Lente did not press the point. Also in 
this letter Lente indicates one "big chance" he did 
take to get information. Regarding the "Round 
House," the single round kiva in Isleta, he writes: 

They keep all kinds of animal horn [here], and no 
one is allowed to go in just any time. It has to be 
some ceremonial before they can go in. Some 
nights ago I went in to take a good look. It was 
around 2 o'clock A.M. 
June 20, 1939: 

You are getting more real stuff than Mr. Lummis 
did because he just learned from one old man 
Patricio. He never learned about all this work 
because they wouldn't know all, no one not even an 
Indian unless he belongs to a society. Even Indians 
of this pueblo don't get to see this. . . . I hope they 
will never get me for doing this. 
August 13, 1939: 

This is not Kabewiride [assistant to the Town 
Chief]. It is the war chief and he borrowed the 
mountain lion cover [quiver] from Kabewiride. 

[And then regarding Helele (a dance for the Sun; 
cf. Parsons, 1962, pp. 274 f.):] 

It will be a little hard because it will have lots of 
people inside the Round Kiva. . . . The people 
don't get to see this any more since the Hau'kabede 
["Supply Chief" in charge of Helele; cf. ibid., 1962, 
p. 270] died. 
August 31, 1939: 

I am sorry these letters are getting to you too 
soon. . . . I feel the sooner my work is finished 
the better for me, before anything happens. I have 
time now. If I do something else then I may not 
get finished. 

Well, my friend, I am enclosing 5 works . . . you 
have all this in your history, only you have them all 
mixed up with other words, and it is hard to 
straighten it out. . . . 

Amigo, I will leave 17 days. Is this enough? I 
will call for mail on the 16th of Sept. Next month 
it will be quite a while because I will be busy from 
now on on some other work. 
October 13, 1939: 

I am sorry that you do not feel everything is true 
that I am working on. If I had not seen or known 
about all this I would not know how to begin or 
what to draw, but I had been with them and grand
father and my father were in these ceremonials, 
headmen too. . . . I don't care who it is he would 
[not] know how to write about or draw things he 
don't see with his own eyes. I cannot draw a 
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picture of war in Poland because I don't know what 
is going on [there]. If I was there and learned, 
I might, but I cannot do it without seeing. I have 
to be there a long time before I learn. It's the same 
here. I was born and raised here. I know almost 
everything. I guarantee all my work is true. 
Correct. If not, I am willing to give all this work 
free. 

Dear friend I guess you understand now. I don't 
want to do this just to get money. No, nothing 
but the truth. You will be surprised someday that 
you found someone who did you a big favor. 
You may find all this in your history. You have it 
all. 
November 14, 1939: 

You will find all this in your history only it is all 
mixed up. 
January 15, 1940: 

[After mentioning offerings on the ashpile to the 
dead, Lente writes:] 

I don't know if I am doing right to tell all this or 
not. Sometimes I feel funny. Everything is secret. 
Too much work for me. 
October 9, 1940: 

I am sure giving you some wonderful work about 
things you would never expect to learn. . . . 

Dear amigo I am afraid I have to stop soon as I am 
telling you too much that you don't know and that 
some people don't know even if they are all Indian. 
February 1, 1941: 

You never thought of getting all this important 
work. I have more . . . more interesting yet. 

It is too much trouble for this work and I don't 
get enough pay. . . . I buy my own paint and paper 
and envelopes, stamps, pay my fare in trips to town 
and answer your questions and tell you some history 

that you don't know, and explain . . . so you see 
this is too much work and you pay me just for draw
ing. At the end of all this trouble I don't make 
anything. . . . If you pay me 25.00 on 4 drawings 
this will help cover the expenses. If not, no more. 
I am taking a big chance. Some day I may get 
into trouble. 
March 3, 1941: 

[Dr. Parsons does not seem to have increased the 
rate since Lente writes: ] 

Thank you very much for my pay $20. 
I don't mean for you to pay me for the information 

you ask for if it is the same as you have in your 
history. 
May 5, 1941: 

Everything I am drawing happens. I cannot do 
this without knowing. If I don't know, I can't 
make it just to make it, because I wouldn't know 
what to say, amigo. 
July 30, 1941: 

I cannot tell you about the last dance with scalp. 
The old Indians did not understand about keeping 
records, and all the oldest people are dead. I cannot 
tell you [the year, only the] time of year. So I 
can't say. . . . 

My friend I received your letter and was very glad 
to hear again. Enclosed are 4 drawings. . . . If 
I don't get you [to] understand plainly, tell me 
[and] I will be glad to correct it. 
December 4, 1941: 

My friend I hope you will be interested in this 
work. I hope you will enjoy this Christmas and 
happy new year in 1942. 

This is Joe B. Lente's last letter to Dr. Parsons in 
the files of the American Philosophical Society. Dr. 
Parsons died on December 19, 1941. 

Conclusion 

Pueblo society places a very considerable emphasis 
on knowledge, but it also dictates how this knowledge 
is to be acquired and used. Joe Lente was a rebel. 
In a society where, as one anthropologist put it, 
"disobedience is a sacrilege and heresy as well as 
treason" (White, 1932, p. 11), he obviously was not 
attracted by the Pueblo road to recognition and 
power—a priestly vocation—and this despite his 
early involvement with "ceremonial members" (espe
cially his father and grandfather) and ceremonial 
activities. Indeed he used his abilities in the very way 
that from his earliest years he had learned would 

surely bring dire punishment—even death: he dis
closed the most sacred and secret teachings of his 
society to an outsider. The wonder is that while he 
breached a basic principle of his society, that while 
his anxiety over this action never abated, he never
theless chose to remain in Isleta, outwardly conform
ing, except when he was drunk, to its authoritarian 
mode of life. 

Throughout the Parsons years and under what must 
have been almost unbearable tensions, Lente used 
his original and essentially untutored talent with an 
integrity that remains unchallenged even by those who 
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severely criticized h im. O n e Isleta woman, after 
seeing a few examples of his later work, could explain 
his extraordinary knowledge only by surmising tha t 
" h e might have been a wi tch" since he "d idn ' t know 
any th ing"—tha t is, since he held no recognized 
ceremonial office; and she was probably expressing 
the feelings of her orthodox townsmen when she 
a d d e d : " I f they [the priestly officials] had known he 
was doing tha t they would have killed h im." 

But she no more than the other Isletans who saw 
these pictures found them inaccurate in any basic 
way. T h e anthropologist who showed them wrote 
m e : "Whatever view informants took of the artist's 
personality, his integration into the traditional socio-
ceremonial organization, or the ethics of his decision 
to violate the taboo against recording pueblo life, 
they were able to specify only minor errors in the few 
examples of his work which they saw. T h e very 

intensity of their reactions seems to guaran tee t ha t 
the representations are val id." 

O n our par t it must be said tha t while from the 
start J o e B. Lente made it clear tha t he expected 
some "monetary considerat ion" for his work, a n d 
while initially he saw himself as the i l lustrator of an 
already published monograph and not as an artist-
historian set on immortal izing ritually significant 
aspects of Isleta life for their own sake—what shines 
out from his correspondence is his de terminat ion not 
to skimp when payment seemed inadequate , no t to 
bend the t ru th to serve esthetic or selfish ends. T o 
"tell r ea l " in the face of continuing fears for his safety 
became his overriding aim. His letters and paint ings 
show how magnificendy he succeeded. 

E S T H E R S. G O L D F R A N K 

Chinese History Project 
New York and University of Washington, Seattle. 
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Name 

Abeita, Alejandro 

Abeita, Andrea 

Abeita, Maria 

Abeita, Pablo 

Mentioned in 

Lente 
Correspondence 

February 1, 1941 
(2) 

do. 
— 

— 

December 3, 1937 

March 18, 1938 

January 6, 1941 

March 3, 1941 

— 

— 

— 

-
— 

— 

— 

— 

Parsons, 1932 

-

-
Geneal. I l l , 

no. 45 
p. 349 

Geneal. I l l , 
no. 36 

— 

— 

— 

p. 205 

p. 207 

p. 208, n. 27 

p. 235 

p. 245 
p. 251 

p. 254 

p. 259, n. 70 

pp. 265-266 

p. 270 

Parsons, 1962 

-

-
— 

— 

— 

— 

— 

— 

— 

— 

-
— 

— 

— 

— 

Identification 

First governor. 

Buried in old graveyard. 
Andrea Abeita. (See Andria.) 

Maria Abeita or Shuitia (Kere-
san), Sun clan, wife of Lorenzo 
Correo also Sun clan. 

Maria Abeita. 

Stone mother, hakobato, belongs 
to Pablo Abeita's Corn group. 

"I don't want this mail at Isleta 
as Pablo Abeita has got hold of 
post office now." 

Chief of the White Earth clan. 
His death. 

White Corn Chief being marked 
after death. Story of "nest." 

Father came from Los Lentils, 
Berkwintow, Rainbow Village, 
5 miles south of Isleta. Highly 
Mexicanized and so Pablo's 
critics call him half-Mexican. 

Criticized by Pueblo for giving 
information to White man. 

Related to Isletan policeman, 
Escapula. 

Said to have married father's 
brother's daughter. 

Death of daughter in childbirth. 
Son, Joe Abeita, member of 

Council. 
Federal judge for 5 years. 

Lieutenant governor and cousin 
to governor, Juan Trinida 
Abeita. Brother-in-law to 
Felipe Abeita, past governor. 

Involved in difficulty with 
associates of War Chief. 

Goes to Jemez to get medicine 
men there to help Zunis. 

Chief of White Corn. Turw'iv 
(Sun kick stick). Black Eyes. 
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Name 

Andria, — 

Anzara, Perfecta 

Biantue, Haka 

Carpio, Creancio 

Chaves, Candelaria 

Chaves, Mark 

Chavez, Ceceila 

Mentioned in 

Lente 
Correspondence 

-
— 

— 

February 1, 1941 
(2) 

June 23, 1941 

February 1, 1941 
(2) 

June 23, 1941 

February 12, 1940 

February 12, 1940 

June 23, 1941 

Parsons, 1932 

p. 304 
p. 353 

p. 355 

p. 458, n. 47 

— 

p. 268 

— 

p. 268 

-
p. 207 

Parsons, 1962 

-
— 

— 

painting 22 
painting 34 

— 

-

— 

-

— 

Identification 

Aged [1925] about 50. 
White Corn Chief. 
Said to "hate the Laguna 

people." 
Hostile encounters with Juan 

Rey. 
Death of mother. 
Laid out. 
Turw'iv, Sun kick stick. 
Woman who killed Nafa. (See 

Abeita, Andrea.) 
Mother in Town Fathers and 

first midwife to be appointed 
by Town Fathers. 

Kepap (mother spreading), 
woman assistant to Bautista 
Zuni. Wife of the Hunt 
Chief. Aged [1925] 30, 
Shur6, Yellow Corn. 

"Old Mountain Mark," buried 
in old graveyard. 

Town Father. Appointed child
birth doctor by Bautista Zuni. 

Crescencio Carpio or Pawire 
(water digging), aged [1925] 
25, Shure, Yellow Corn. 

Mother of Mark Chaves. 
Called before Council for sup

posedly passing information to 
White man but acquitted— 
" . . . a woman of extraordi
nary mentality and char
acter. . . . " 

Son of Candelaria Chaves. 
"On first of Feb. they made 
one medicine man in Laguna 
society. . . . They gave him 
medicine man name Torwirto, 
sun bow mark. His grand
father was medicine man and 
had the same name." 

Deceased. The first midwife 
remembered. 
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Name 

Churina, Juanita 

Churina, Juan Rey 
(See Sheride, 
Juan Rey) 

Harmio, Alcario 

Ieppato (Corn 
White) 

Jiron, Pablo 

Jiron, Vicente 

Jojola, Dolores 

Mentioned in 

Lente 
Correspondence 

-

November 29, 
1939 

— 

-

— 

February 1, 1941 
(2) 

June 1, 1941 
February 1, 1941 

(2) 

n.d. 

April 6, 1937 

July 28, 1937 

Parsons, 1932 

-

p. 271 

pp. 272-273 

— 

— 

-
— 

p. 453 

p. 256 text 
and n. 55 

Parsons, 1962 

Introduction 

— 

-

painting 36 

— 

-
— 

Identification 

Daughter of Juan Rey Sheride 
(Churina). Midwife who 
introduced use of badger paw 
at childbirth (cf. painting 1). 

Tuefuni or Black Cane. Will 
succeed Vicente Juanch as 
chief. 

In 1925, first assistant to Chief 
of Poplars. 

[Iebato] or Jose Padilla, Chief 
of Corn [of All Colors]. 

Coming with bundle of yucca to 
Corn chief's ceremonial house. 

Brother of Vicente Jiron and 
Felipe's 2 grandfather. 

Old man, scalp taker, died 1911. 
Brother of Pablo Jiron and 

Felipe's grandfather. 
Governor when railroad was to 

come through Isleta and 
leader of opposition to it. 

In undated answer to question, 
"Who is Kabewhirida now?" 
Felipe answered "Old man 
Dolores Jojola." 

"When Kabawherida died, 
Kumpa took his place. His 
name was Dolores Jojola and 
Old Man Dolores died. Now 
at present it is Remijo 
Lucero." 

"Sun-arrow was Town chief, 
died some time ago, and 
Dolores Jojola was assistant 
to Town Chief; he was 
Kabewhirida." 

Town Chief Paptoa (Bapthur) 
or pollen is [1925] between 65 
and 75 years old. Has held 
office for 13 or 14 years. 
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Name 

Jojola, Jos6 

Juanch, Vicente 

Juancho, Bautista 

Klechu, Lupita 

Koawa (Spruce) 

Lente, Olaia 

! 

Mentioned in 

Lente 
Correspondence 

— 

March 3, 1941 

— 

— 

November 29, 
1939 

" 

March 3, 1941 

February 12, 1940 

February 12, 1940 

Parsons, 1932 

p. 259 

— 

— 

p. 251 

p. 268 

p. 270 

Geneal. I l l , 
no. 35 

— 

— 

p. 271 

-
p. 273 

— 

p. 258 

p. 271 

p. 274 

Parsons, 1962 

painting 25 

— 

— 

— 

painting 22 

— 

— 

-
— 

— 

— 

painting 43 

' 

Identification 

Black Eye moiety. Previously 
Kumpa. Lived adjacent to 
luo (Sun-Arrow). 

Ramehon Lucero, the last 
Kumpa, successor to Dolores 
Jojola. 

Funeral of Remijo Lucero, 
successor to Dolores Jojola. 

Succeeds Pablo Abeita as White 
Earth Chief. 

First assistant of White Corn 
Chief and President of 
Council. 

Jose Estabula Hohola or 
Teriwipaloa (parrot tail 
bright); government police 
officer and detective, White 
Corn, Shure. 

Na bato, (whiteness) brother of 
Chief of the Shure". 

Jose" Lupi Hohola. 

Singing at funeral of Pablo 
Abeita. 

Chief of Poplars (Narkabede), 
died Nov. 28, 1939. 

Vicente Wanchu. Naride 
(Poplar). 

Shichu Chief. 
Bautista Wanchu, Chief of the 

Shichu. 
Female helper Shichu Mothers 

ceremonial. 
Reference to woman named 

"Spruce." 
Reference to woman named 

"Spruce." 
Black Eye moiety, ceremonial 

hair washing of Chief. 
Female helper Shichu Mothers 

ceremonial. 
Olaia Lenti or Tokum (Day 

rising), assistant to Shichu 
Chief. 
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Name 

Mentioned in 

Lente 
Correspondence 

Parsons, 1932 Parsons, 1962 
Identification 

Lucero, Ambrosio 

Lucero, Remijo 

February 1, 1941 
(2) 

April 6, 1937 

July 28, 1937 

n.d. 

p. 259 

painting 25 

Lucero, Reyes October 13, 1939 

p. 268 

Lujan, Lady 
Carlota 

Lujan, Maria 

February 1, 1941 
(2) 

October 13, 1939 

plate XLII 

p. 268 

Rich old man, owned many 
sheep; the first person buried 
in old graveyard open campo 
santo. 

"My father was Kumpa 
whelewa . . . Town chief . . . 
was Sun-arrow. When Sun-
arrow died then Caba wherida 
took [his] place and when 
Caba Wherida died the Kumpa 
took [his] place. His name was 
Dolores Jojola, and Old Man 
Dolores died. Now at present 
[Kumpa] is Remijo Lucero." 

"Sun-arrow was Town Chief, 
died some time ago, and 
Dolores Jojola was assistant to 
Town Chief; he was Kabe-
whiride. Next to Kabewhiride 
is Kuampa. Old man Remijo 
Lucero was Kuampa." 

In undated answer to question, 
"Who is Kuampa withlawe 
now?" Felipe answered "Old 
man Remijo Lucero." 

White corn and Black Eyes, 
aged [1925] 65 to 70, Kumpa. 

Ramehon Lucero; Kumpa who 
succeeded Dolores Jojola; 
Town Chief after latter's 
death. Died May 9, 1937. 

One of the female assistants 
carrying Old Mother Clay to 
ceremonial house. 

Aged [1925] 30. Assistant to 
Chief of Laguna Fathers. 

[No longer extant.] 
Has St. Kietino in her house. 

One of female assistants carrying 
old Mother Clay to ceremonial 
house. 

Ioii (Corn little) Laguna medi
cine society, Shure*, All Colors 
Corn (Eagle). 
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Name 

Mentioned in 

Lente 
Correspondence 

Parsons, 1932 Parsons, 1962 
Identification 

Lujan, Patricio 

Lupe, Annai 
Makere, Chrina 

(or Circle) 
Nafa (Feather 

down) 

Padilla, Cecilia 

March 3, 1941 

June 23, 1941 
February 12, 1940 

July 14, 1939 

Padilla, Thomas 

Patricio 

Polaca, Pablo 

February 1, 1941 
(2) 

June 1, 1941 

June 20, 1939 

March 29, 1939 

Geneal. I l l , 
no. 62 

Geneal. IV, 
no. 39 

p. 270 

Geneal. I, 
no. 11 

plate XLD 

p. 260 

p. 263 

p. 260 

p. 263 

p. 207 

p. 264 

paintings 1 
and 2 

painting 66 

Maria Nicanora Lujan. 

Do. 

[No longer extant.] 
Marking Pablo Abeita at death. 
Shiepuyo (Prayer feather light). 

Assistant to White Corn Chief; 
Black Eyes. 

Patricio Lujan, 35, Black Eyes, 
White Corn. 

Deceased midwife. 
Female helper Shichu Mothers 

ceremonial. 
"My father was Kumpa and my 

grandfather was Black Eye 
chief." [Name Nafa is not 
used in pictures or letters.] 

Juan Domingo Lucero (Nafa). 
Scalp taker. 90 years old 
[1925]. 

Bautista Lenti (Na-fa). Chief 
of Black Eye Moiety. 

(Grandma Cecile) St. Kietino 
formerly in her house; brought 
from Los Lentils; inferably her 
family from Los Lentils. 

Old lady; childbirth specialist. 

Old man, scalp taker, died 1908. 
Jose Tomas Padilla. Luao 

(arrow). 90 years old [1925]. 
Past Chief of Shure\ 
Old man who gave Lummis 

information. 
Do. 

Earth People Chief. Wikun 
made by Earth people kept at 
house of Pablo Polaca, the 
Chief. 

Pablo Polaka. Ialakab (Willow 
tip). Kachina Chief. Yellow 
Corn and Black Eyes. Previous 
assistant to Kachina Chief. 

[Name not used in painting.] 
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Name 

Sheride, Juan Rey 
(See Churina, 
Juan Rey) 

Sun-Arrow 

Tochide, — 

Torreo, Santiago 

Trujillo, Antonio 
Turberse (Sun 

zigzag) 

Zuni, Bautista 

Zuni, Juana 
Dominga 

Zuni, Ramon 

Mentioned in 

Lente 
Correspondence 

January 6, 1941 

— 

April 6, 1937 

July 28, 1937 

— 

-
August 31, 1939 

-
June 23, 1941 

— 

— 

June 23, 1941 

October 13, 1939 

March 3, 1941 

Parsons, 1932 

_ 

— 

— 

p. 256, n. 54 

-
-

-

p. 251 

p. 268 

p. 270 

-

Parsons, 1962 

_ 

painting 75 

— 

— 

painting 131 

frontispiece 

painting 84 
-

painting 131 

— 

— 

-

" 

Identification 

Outstanding medicine man 
among Laguna 1880 immi
grants. 

At end of line with eagle feathers 
and stone point. 

"Town chief's name was Sun-
arrow, died then Kabawherida 
took his place, and when 
Kabawherida died then Kumpa 
took his place. His name was 
Dolores Jojola." 

"Sun-arrow was Town Chief, 
died some time ago." 

Antonio Montoya, Sun-arrow, 
Turluo, Luo. 

"White Earth Day People 
Chief." (Tocheda.) (Aug. 31, 
1939.) 

Old Man Bear waits on western 
hills for his time to enter village 
and place prayer stick in mid
dle of dance plaza. 

Thliwa Chief. 
A woman brings in bowl of 

syrup to singers of Helele. 
Do. 

Town Father, assistant to Rey 
Zuni. Appointed assistant to 
childbirth doctor by Rey Zuni, 
succeeds Rey Zuni as Chief of 
Town Fathers. 

Vice-president of council. 
Chief of Magpies. Past 
governor. 

Churina (yellow call). Chief 
assistant to Rey Zuni. 
Chief of Magpies. Died 
December 1925. 

Midwife, deceased, without 
having taught a successor. 

Medicine man leading the way 
to ceremonial house. 

Prayermaker and singer in 
Spanish for all ceremonials, for 
death, and for the saints. 
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Name 

Zuni, Rey(es) 

Zuni, Rey(es) 

Zuni, Rufina[Fina] 

Mentioned in 

Lente 
Correspondence 

-

-

-
February 1, 1941 

(1) 

June 23, 1941 

— 

March 3, 1941 

Parsons, 1932 

p. 264 

p. 268 

-

-

p. 267 

p. 305 

p. 235 

Parsons, 1962 

-

painting 24 

plate XLII 

— 

Identification 

Grandfather of Black Eyes; 
Laguna Father; aged [1925] 
25. 

Paepalo (road shining). House 
finishing specialist. Grand
father Black Eyes. White 
Corn, Laguna Medicine man. 

Prayermaker and singers at 
burial. 

[No longer extant.] 
Old man Rey [Zuni], Chief of 

Town Fathers, appointed 
medicine man specialist for 
childbirth. 

Appointed a Mother of Town 
Fathers—Perfecta Anzara or 
Kaipop—as midwife and 
helper to Bautista Zuni. 

Turshaupaw'iepuyu (Sunrise 
lake light). Black Eyes, 
White Corn. Aged [1925] 60. 

Chief of Town Fathers. Died 
December 1925. 

"Old, old woman," first assistant 
Mother of White Corn chief, 
died March 2, 1941. 

"An old-fashioned woman," 
prevented marriage between 
brother's daughter and the 
girl's first cousin. 

1 This "Who's Who in Isleta" was prepared by Dr. Elsie Clews Parsons. The names were taken from Lente's paintings or his letters 
to her. The identifications from the letters and paintings are hers. She also listed relevant page numbers from her 1932 monograph and 
genealogies, but the identifications appearing alongside them have been added for further clarification. 

At some points the spelling of names and native terms has been simplified, but since the sources are varied, consistency has not been 
an aim. Also, since the same native or Spanish name may be given to different persons, we cannot be sure that the same name, when 
taken from different sources, applies to the same individual. 

2 The pseudonym for Jose B. Lente used by Dr. Parsons in "Isleta Paintings." 
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Lenti, Joe B. 
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yyixAyta yy^zc/y^yciAC4__ fzyrjesiyiyy^ sty**. yyiycri, 
y?ytxZcAsrt C* ~£fi4**AX (fJyiyLty y&yiyL-~tJtJCA^ j£C<ya&2^tjC?Ce. 

CliAi/yf ^y^juffixcucy <yt«> otu^tA^^ CAW a o^\ y£o 
^dstC4yiyvc/rf*yyLc* y^Ji* AJCt^^^i Cn^tCA*X W ^ f ^ 

sy\r4jAiyL ~Xy<sL syi/trrjTjtsln <5O Osytcy&2%ciy*<_ ^^cZr 

yjilyVVX (X^tCy AJycZoT*^ &CL*y &y* ^^y^A y^*-~* 

7^i<ms *Zyyu4cC<p, cv~££l«A- yfc> (sn >OOK^ toruc*— 
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Qjyy^yty^, . 

^y-yUACAsTMc/f<^)^ytAj ^Oc^lt C/y*c/ 97/GUO &/a<J 

r̂ > HA<CL4 rr6*** <^0>>*y 

Zdyho I ^ZAlo JLA J* AIC/A- &T yyjtrueytv) (LixLJaxyXltM* ^ 

JXUSVCL l/yLt 4£* /AASTX tyaA&ecLu in ~^1* cuz^yA 
Ls11\ S +- n, ' y ******* *W-< . ^ , 
H % » g \ ^J<X*V /* Syy&cA 7&JLAJI -4SV*^AyAyn <riyyx**y\ c- Cu+tcf 

\ S »% ( '^*°Ly ^* r*4y> n^AiAlA. ZAxyJ /QjCylo 'TsiyfrAl.tyt--

LyT<L (i*usiMo^o*ot*- PCLAJO <Uf<yU ZtyZJuL &csis>xJk<. 

Ow^t on irt^M-oU JJulyLu^ n *ih<y*yu^ 

$M£<yyU OCUL. T+UAU<I QjCA^OLy^, ja/cu(U-CsrvL. cry^ 

%lo jaScue^ Jo \yt fct? & -Z£*A^ . 

QyyvoTjod <&U ci^o tAy^o^ 0^. *&&k s4ZU/t A4f*JutjJbt*A 

CKX> *h*±c/Utk ZhtomAS cut tcdfeX* ""Oox; OJ&uAty* 

v \ £ A^*y* iLt* bfil*^* C £ M C / . u ^ c / O^AJL^. IUAJL** 
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m<j I 42*O4LA& a<nlno AaJijyt, tzA^y<s^\ ixyfy^c 

(^44 <**<* $o*\ *luy ft}*«JuJ\y OlyaZc* <2~+y "GCOU*S*+C&. 

£<ru<L4yo yule** cyy^J^ ***** <?n~^ £ot& &<yo <»*&) 

(s>u<Uy^t 0>\dr^<xJL$fryPcLyfifas^ Ofayy <*^> 

Gy+ywt** y t 

IflO <3 'ifext / W V K U ^ C to VVIOAJL C^yvcyL 

isyi £U £*~c/lo &A>Ayl~f(/l'^ 

J^^uytPMfsfn^U AaMt& 

tyj6 3, rWxtVn*sn. AUAsyxAy^tj aJ£si nl>~\ Antif Gt&LZ+y 

(m udLif>*M ^ Wautfa* ovCfyL4*«j{&£ 4fc*J 

Lyfa'yiAsi^cJcL^ 

OIK* jp£e 
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o/a cj^y^c^ /caxJu<li a r^Ucyyt (fVcx^y-y<^ Q4 

(\ra c?yLyis>y\ d ScxXJuxAy^ n<yiAisi-y^ , 

(%eh<y/<s^\ ^y^Tcny^ /P^G/L J6~// 

ns ft<x^ )snay^A\ ^ Q ^ ^ & V &VI cr>ue SOIO^A: Qsn c/ 

iyLtAL s\u^y^ csy^^yy^i. 
iJru &A2y£<SC^ lyyOAyycj^ yyily* OP*AAO Cr>\A JIJLUAACL. J^y^c/\ 

—i Of 

ciyyt' <Anu yy^y y,£y^ Ay*<yj/y 
oyy y<yyyyyiyy yiyaA^. ^cp^ypi^c 
^Ayc/iy<jyJ -fo\ <7t*#aX~ 0\C~S ct*-*_ ^-^Ay^Lj c . 

yJiaAayL ~cA^ (HfytA oju^t / ^ cr^ dAyf 

~yy+A. o^ fe^ , c/o} ̂ ^»/w/ y. ^^y^ 
od^yi<^yA.. ^Sy£yu^c7^ju, & cyx y^y? 

*J7Jicrt<LJt. AALAT OVIAS (3(ju*^ fa my ^yUAG. fA ^£U<-< 

<^\J'VOc£/ h yo<rfey.a fn Ay^> O^ay cr*\ 9.0 <rt 

2 / 6< cyyi<XAxA. CX/ruA1 ZgJLot*. y y S 6* ryjt -^yje^ 

yxsray,(^u^y ooimzy. yo j&t,*yy? 

cryju* 77)sr 
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<WaAji L1Z7. (<r 3? 

fy*y uyt fUst+y f 

\J /UtAUAHcf' <>jmyi Z<y&A CAn 2 O 71 *f l^a^tyU.CO^c/ 

2a& yy< K*<Ay,^ 7i^*/+y £#***£*. <?* A ^ „ ^ ^ 4 T ^ £ < 

H~4As*>ycAi*y fvx y * ^ ^ ^ ^ *L*y'^+-r ^c/*yf y^»y fb*7C<<A/ ci^^/ ^x*» 

syyzrj£y+*-y yy^yy^ T^y^y /^ya^ny ynyy /%crtay&<^n. r- syy<A%*y-y 

^yy^<. xfyzygi 6CAy?Af ^y yfxyy CA^L SLQ or^cc*^ cy^yy^y/fo 'tz£es 

c^^yyiAsryf ycx^t^ <r_^s^y- zyt^<~ o*̂ o>->̂ <*-«̂  a-ytA- yccy<yi^^ <̂  

oiasry^ \yy/c*y*. y^yft^xyu.. <XA) O<^ y^yy /Z^.,^^ cTy/^y. 
scA+y yf> y~*^~i-<^ '^o^yy^^ yyycj -ffcy^Air y^y^^^y/eyy^y 

0~p 'rricLAy AAyP^y yy^uiy+yf yy*^AT_^ ty*^. <>*** ^As-^yCyZS 

C***y cLfgA /<f CXyfatlytsi LA** ^ piiAA-A-* (j^cy^tAy*^y <?ly<x^<j 

<y**x y^> ^^A>y< cyuy oi(XA4y^o /yo^cA^y g£*l<y e^u^ff d£rf&++%&~ 
^^u nfL< ^cxy*y/&yyy a~*y r^ycyAtyLi,— 
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r 

-2-

^l/t/jLyf' (ZyrisiyLO (UQym yt^^yCScAOyzyx^ J If Oi/rifc 

^ 0 ('. ^a (Myje"/y'0tnAl k iTuA* Ay* ^ * ^ ( 4/***^ /*>r>yj£***^< 

I {-*^to~2£c* s2>7 /OaJol fev&Lcckf * ^ > c ^ ^ " ~ ^ ^ 7^j7\^y 

'YnMyrX y » Sff£/tsw-e<yf sClf far ^Z*yc//y ff&c ^LAyi- Cuf 

(?&Ksyuy /fmy**c /*y*s*~c<^ ~yic 

yy%jtALA. yi-y> /7«>t^^v^^^v^o <*y yyy- 1yf<_ 

fyLicy n^Ay^. ^'tzjAfzY en ^-a^y^^t-^-^ yo viy^yy yy+y^ 
CAy\%y E^LAC ^AyyJc y^ycty^. t^yL<yLy c*o ay**y ^yy yiy* 

yy<- syLs-cy&t y^yy* *2iMyyu(A^r y^cny**. ^<s*ty^&y~cyncy\_ 
rUtAxsu AI<, tVvtacy 0«JUAX\ fAlyO+zo/ PcrZfcfyt.. *Z/L jecLAA?&. 

f^y^y Ay* k-L+yyCXAiyty^ <j ^lAl C2A% ^Z^LS i/jeAV'Ci. <2y* <h tnyiy* 

^yC*. " H ^ v v t - C ^ L ^ <^*--v_. <~ yy(y^+^y.<Z?^c^*y& "PXOTA/ ftAZ yLyy <^jeJ25£^l 

yy*y<. y*<A**r ^c^yy^ Q^^^J ^crtzki. syj^cyy dvytZy+L*. 

riAClO ZJvJ, ffifyfoxyl £> cry*^ <^myi Z^_ ft farz+t*^ GyZf 

A^kyCy^A-.^Xcyiyv^O cyryiyZ4>yL & &*rijL<y jrj^ y£* <2> c ^ ^ 

y£y0 ^ < 7 /ytAyCAytyySy r 
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*VlmALm0% jfsL A^^^.C^ CL^x<y AQcx^ci y^*y1m Ct^^c/ CyCA*Ayu\ o>n ^ £ * - » 

09^cy 

C Gisvt.C4 AQCHyc* y+^A— 

'*/°cy*y nr^tst c/ &£ Q<~T. & *LA AO^^ jC^<- Gy£/ <4yzojey& tc% 

y*^x dy^i OsiiPf (ZyTcyvt^e y sHy y<yL* OnA*2A(LA+*O OT^CA-I y&y*^AUffftU, 

fy o c^ix &yy yyy^ ^y onyf -e^-*^ /^\ ^^/y^y 
y*~* -^ c*siy£yft^ (y^tyk^y»AC4y^t. /7^<JeV7«<» "̂ t<â *-r«£̂ £L«̂ t c yLfyvA yCA\ 

Ay£y jCLCrj*^£\_ ^ / 'Has* /th A2CL~*y CtyCf 2f£^ty A&^iytyC^f 

7* liiz^icC&c ZJAyC Aty x&moyLy^ C -dt^-Cr^y*^. . XsbtAVy 

/£y£iy\ ^^/yiz*^.* ib*^/QJu^Ljcyy ZA<y spc***. +Cu~^. 
AtA+ayrvA. "ST y*y\yT Z^LUy Oy* /CL AA AA, IfaJi >l . '(ye >^>U^^*^ 

~hcL OvityiAy. Al*s%yL l ^ m *«-<5-*A. # (ft CyAy^O^T /myZEAy^ <T*l 

yshyt ~ZALU Cky\ Ti*m id/aAyrtjtyyjL {IXA^U. lldLtyri Zy>< 

<yCOTAyy1 iA^JyCy^* C ^4 c*C*ij 7$ <^ & ffls**s+>%y fr+iAALA f&is^-*^ 

&&<. HoiAy^AZAAy. f^AycS C^4>Jk^y^s^t 4(MAy+TiAAV9<€>*>\ //5~~ 

CAO jtZsl+y CAA* Z&tyij &r*xyt Ctt fciyVXL UAXAA Zv+Xyl 
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O^O £ / f CZT Osytfic<y«yC^ y ^ (ZJUI^ O W ^ &1<XA+ 0_ h£c£ 

£hjty»x ATA^A ^4<2A<yJ*y€r S?£f C^cAy&x^xy yQ^ccAyLACf CA^y 

cjy^/ty^.^ o-z o^i^y*^*-c ~yyiy*^A rtstycy 4L<<*yy </* ^ecccy 
yiytAyt jio 2y£ytyy c^yse/ %<**+< d^y^^yy yiocy^yt y ^ 

(yTAXs+TsCAyl <ffixyv^ yyfcyt f C ^ - ^ - i ^ - v ^ * ^c SlAyf* <? ^0-0 

fXAiAy*ycyy< yy oo^iy^yyyy^c/cr-j, yy<yy?sx. &r\ yA*yy&~-~^-r 
y y A*a&£yi( ~~/ytA_ / C ^ C ^ ^ L ^ ? <^ <yyytyiyiy<^^>\ ~£A€<-A\ 

* y L + ' c ^ ( ( j 7 L ^ c x ~ - ~ < / C < ^ > ^ ) ryncL'Z&eyj 

o/AAo ^?72ACc^xyT (%AyCfc> $<Xsmy 4u J~^ (&>KA* ~<-~^ *. 

Ocxyr^LA syjscovj ,ryutyy_ /ST^in^Cx^/ (Xn ZA^AIAJ A^f/f^M? A& 

AyyJttAl A** tfiyryzy: ^t*- yZA+cnyj c^\ y^^yTTyiy'y^ytAyy c?actAy 

Oy\A O^Tc^iA^ yy<A^v^_ /CZyy^ cxsy^rA,? a^ CAyLTs^vU^yz ~yzyt^. 

I\ Oy\ . CitAAX yf <Ay%^\ CAAyyx_^ ,^-^v- O^^An /cyyCyytyS m 

<\Ajyyyv\ AytU ^0x6^*^ 10^001^. xiyuyf c^ymy > / C^_ ^/o o~zy 

LyUyVxALAl^. ~Ay&AZ^C, 6j 0 dyi O^iy^ ^ (Aylsi if (^e ccn^^^m. o 

si <^%y<y Tzyy^Lf^u^riy7^^/ 4ooyyf c<^T<y y^acycA^tyt 

Gy^y~y*^i. 2iy<*A±<- c^** y %yi< (SAIAJLAI ^ y^ t<>t+*y*£& ot-

y ^ y ^y^Ai^ && ^%^ <j<^^vt^ CL* xy&A. QytAc&Azy*^*.---
yc^/yxs^sj CAAO AC4tAy^ £ / * S^ir^yy y€t&£c- ^ c^ty/iAyy 
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^ * 7 ^ £ c ' < a ^ c/o Z*Lf* o^iyOU ^ia^PCty Ir/cLccL ^ ^ ^ f i , / 

&£ ^yAyHAy\% CAS*c( l*Ay£ ^f f&AAAAl*. fi*Ay4' <fr ^Uy ififtCA^ 

&° ^ +*ty 4L*yi_ r£iAA.t%^L'C4*4.^'cL+^y </*^iXZt^^< &? -fac^y CL*-A^ 

^A^rwa^c* <yaAilAi^y*yAy<yn f<rt 4y^(y*AUy?/to'<TlA,ay^) 

* / ^ « y (2y^-y^cKy^ -riAkyi At fa*A~A yZtxyy(yi /*"*</^ A7o tCZiAUin 

y~*^7f Oyy ^y^G/iyi CU^cyryyic^yf^ S>7cA^y2yK_i 

o^xy/s^y^^y-y^ 

4^<AU,<y±A^yyC*'?*t' s^V^yyc/r ryn><yiy (U^^y Wcy**y&ty\^ 

O ^ W / ^ c C < '*rV?l &**f *** y^jy/^ycy -<2ybAZUlAy£cAA) 

CSY\ <y&c>L*yv-tyr><p (kyo SK ^^^ y^ytA. y&TtA O? 0 yf kjyA&y^*^-

AO Y*tOlAfayi^c>pQyCt- fb AZA>CLA*A, \) fi#A*AA*fro( OAZAHAJO ^^c 

Cr&*y<A7 A c / o Z ^ PcrnAyAyf QyiAy^C OA^y <xT y*<Ay**y^ 

XAA^VL f*" tsLciyV^ <^J*%yiy C2^rty±^^i^L_. CA\A) O J &,*A S^yiycuAfy 

y% t*AH. s2. y&2Atj Ci^y sfotAA-Aif (Aynef y /%uy>i<y s^0*** 'h***/ 

Q^ZAyiA*£ *tX&A<^AL- AH tit, 4o6L*yy /*~ ^ < U l ? K . AJfe^yiyA. G+T. JCAA C*A? 

0+7{*y£ C^ ^%^AZAyXAc7Xyy ^J f^gt^i / / ^ < # * Ay/lAA* fit *??£ACAKA*U^ 

yi4 AJO rrylAy9faJt*'+X_^y* y^vrtAt yf*yUyC^y0% fa CA&t&tAf 

&y/' yL<*y, Zy/fyt CTTTJAA At/si^i G ^riyoit^-K^y^f 

S^h(/r\S tSVAyly^l 'sTCiy'Z CV«5c^^x <yc~yy%~<? yuf /Ve*/ 'C*A'yC~ 

ctso Q<y<**st yfo> y>t^AA^- (y>iy<yy^y^ *>i orco^y > ~̂~ 
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c<AV\dzytA ^yUyy/M-^<j />)»" AQ^C o<btA~\ yy#Ayi<i 

&a S&ou^tyCy^ yy> ycy^^yOV' zA&y CVenT ^AJLAI OVC: 

OVyC&fOTjAj fiLUy*\y QJ)£&^<r^ yiLyzT'^A*^ ^IAACAL 

&d A*%Ay> CLA) Op*nAO£fc<y'*w£fc-< . 

<7/1</>t /1 <y<y<^4>yCyc~*&sr\<o\ CJAISCAAA^ (yL'TX^y^' / 

ci^c^y^yv**rx y* r^yf ZJLA ^y^y^TfytAAJiAya <%u/u*y>-^ 

^f^yt<) GLSXA nfAyiyy7-tU-v k^ctc^ S&tyycJ*. GLA> Cc^'iy-iOi^y^iec^y^ 

y/<yyzy^* ftA^yy%y {rf Cyyvxyy^^ C^ Ayft ^f c^i^A y?AA»\ cf y0£*+*-* 

dzJp&y** OA> Oyusvtti y*- QviAniArufixA^- On X ^ c ^ ^ ^ t ^ T 

(lelyy^i Ayyx J ^ T ^VUUcA^AyaA^ AXO O^I^C/A.^-1 ~~&UAL ^ a ^ / 

y$octXr^y'ay ic/a^) $f~oi/yfAmayy: ^ - T ^ ^ K ^ ^ U ^ 

/ 7 £ t ^ I / / \lTs>r7£<ty £l rYVSOyt-Aycx t yiAyQA- TyfityZA. '2A/CrzA 

SXyyty sCtMy S m <2~y!<yIrtS 07 a <yny / c ^ » * • * • ^<s*ty *&* 

lAytfAs) yCAALA] AZAZLAylA. <jiy\ At^^ly*] f&Al y^r? a~>nyl ^y{ 

<X, ^l- CyA&y fiu^vo CD ^y?n^ cAty-ry^y-A /Z? C^CA^y/yc^ m 

^^AyUJCyJu^ C^AUTIL CAJ% £ Z&AJ Irtfy^ 

ci/is<v*isiA)^yL <Q<A(y>y^ <=yn^y&y' (<i£y y<n ^yy^cy^f 

^oyy/dsf^c. (A>X Xny^ybyycx- y>(suy*yiy^* 
tyitA- 'C~ *yyfO dy€/ fesU^/ 0? Oyriyy+ri c^ /(0 
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r. • — ^ ^ ^ ^ ^ ^ ^ ^ ^ n 

GA^C/ Z#> 9?O anu <f<yycn^y /yy 0 ^ ^ 

(Ayriyy Ayiyt^c . i/l^too /fa VAZ *? CArrty? /f^yw <Ari^C*^7 

Qs Ayut.t ^Oyy^, 0%i<^y(*T~ a C £> J / fw-^vC7^<Si^ To 

dCChyL. a <J * 0 C/ "* <r-yf Xy/yyXAy&yQ C^t^AA^y U\ (S^x/f OyTy\ 

AAt*-^ AA^s*t-y 

V V / G y m (9)SK4 

(l^f Q<yLy 

(ylfkoq. yifrri 
• My^r. iky. • 
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&. A m AD(XAA36*IA9 : 

%^JSlAlAUyV^y ^A^zyt y^y/y^yj O^X I 3 <f ^jf*^ 

Cyyty rHsOA* C&P*(/ U~iy ~*.A£A 2 > ^ (Jov**r ^vt-tf /^x^U^ 

7y+^zc*y*T. c*«jiss&> A}<zypyf 7y% ov^myz,'** <ZAAAQ y^xA yy^Ay^ 

yVAAX^r yA2y!y>f £<^*rv y y y ^ A^^Acr^U. "f^Cs^iyC-A. O^^' OATIA''--f. 

Ayft A*yT~ C/^i ( sf^ ^A^^"y\A yyyiyf 7rt<y« hA^Ak^r^Ayy. <^JLAAA<yy\y 

szy>yyiy£ -^AIA:^, ,^^_ i^W^? AJ^^^ CAS* &* ^A^yrTyy 

y^r >n <ZAy< </*< A »»_ fz^^yf A. >-j yfcy^A yytAyv-A. yffyy^x^r^yfu\. 

<jfc*y^ £A^ <Z (fP yfiyJy*^/1 T^<yU ^ ^ ^ZiA2S& ^ < t i ^ y{^ 

GyrUsX s2^/ciA ytJf <L.< Ti^c /hs.^yK2AtA^x. ytcyyux. G^^^f 

7% OAVyyf OnjnyysUL CcyL^yj CS, K AocSZ AU Hylyiy^ 1*1AI^ 

^/£AI^ 7]Q I ll9y<yOLruu~< Jytj c»x JC>Ct<yfi- 3&/f, 

yy^ c*y<*r? A^AIAAA'C* icy>^\ foe*-) -^C^IAA ^M. o^teay^^iyi.^ 

j^cJ-Ayy^Atfy 

^^1* yALA e£dJL L> CCA&1ASA>C/ ^60 £lAAy0 f\ £< 7?1 A CA€^_ 

IM t/jyZAA nOW'/CA^+AA4 &o<AULL*Lyi < 7 ? d CSTlAl iAy^^AAy<J< d( 

<y+^. AAAlyVV<<yG- fy&TT&X kV^C*^4 f AAL <-A> ^>^t CA CA€J^ 

?/+.& 
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- z-

-^y- ^JUAJ 'Zil/ XAA. &uJcy^**/^ cx^twt <iJly<> 

QviZ&> ~Zy^\yl Cctt^ayyy€k.ac/<k^ ytpy^y ^AAAZ ^acA cT c^ecxyZf 

C?JP/ <y^i^C±AL , ^ ; &/Z&L CAZA\ * y 0-oy^ sUyz&f 

(yi*AV<A\s lAf^^o/ A2y^<.yCr AA\ <yO A^tA^AytAAUyl^f JcC*?^. 

>Liyfo -tut LAy^yy nat^yrfyj* rjr^Ck£j£^J O ^ ^ A^AS^U 

9j4 2^ y*<A&{ aeAy. -

^AAAV^^KT <+^ fiiATAy^cA'&c^xyi-y^ " C ^ rkrx GL~^ 

^ i U ^ c ^ v C / Tyu^fccrT.4^ f^yAOC+y-xy 3*1 TnCAJiy^ 

tsTyJt OA0 CS*ZAI Tr/i^y^ n iPty^l o*y^ Cly^Ayf 

i%UC 'yrieiyvy^ yi±c£Lj^ ^yAsyn ofc-vtA^A£A^ 

A~\ 

2C IzJuAyj ^yylCAAAL. 'TynAy*^ **AlAyZ^c/^s£Z c£*XAj/ 

241 - 010 O - 67 
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V 

°\*YXS y^LAlyC. -c*-v. Aai£*y*A^ C^vf Cyn *JL£y CAZ/<y*ift' <\*1 J 

wdify<Ai/y**ALyi_ C*A*AJC£ tfomAt ir<cAzJ^ X*IAAZ/L yKhsK*^^^jey&c^f 

no 7t 1 
CC^riAyvx Cj ffi CAAuCyyric^xy^f HO*%AZAI_ Oyiy\yZ</L A^y**^ 

Au*z^ygy>^ ?&*/ <^\ &JL& & ^ s&iyvf 

A <<*iy~^-y*>z &** 4 C ~ x &<y~<*- U f^AAyfo A&y<j£ cyyCsf 

(fZ^y ^*-**y7.ymytyry% TuA&Jy*^^ SX^yCXyy £p fyjlA^Cy*L 

Ti &vm^*~Ly rUr-Al* <>Tyk IxJ^yJT * > S ^ i C C^Lw A^CAtiL+xALy^ 

o^y pL4*j% lyfajcAV r*<L a* *^ , cA^ ^ 6c££u 9 

*<^f4Ay>i~~><j ~&*^*vr~Jk. / ^ v t W J ^ ^ ' ^ Z r ^ U ^ x ^ ^ ^ u ^ . 

Cctvd i t / s C f l * * * . i ^ J u ^ j ^ CSri^X?J<AA£r C C A ^ ^ C * ^ - . ; 
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yyj 

IriAjtuAi yy\AAyt*y 

- Qy/yfay y\AyCAyW*y ^frTA JLylyOyl OTAI AAytnyxA1 Cu*^ 

\y\ Q/o^xAi ^L/ctc/ tysn^aiy u ^ t ^ o y^^~\yy^Ji- a.*****4 i 

&** UiAsTAAUyVt j VIA y*U A «*X^- , C^d^yt ^AnA^yZo*^ <p 

v (AW QAAMS^ a 

*Y14 I (cjurt Qf^Ayf <£W*»*^ OTTAOA: /C
 <7n^y<Aiy^xA 9r?cc~^ oLst' 

OlttC(AAU*AUtTyiaA*l- jjay/V-VAAA. yfaCryn^GyrtcA'2?£«*^t/*^^<f ?>7«*-»^ A\A7 

sUacA* /% /ltxiAAV+a7 '^ (J****. syy<rrvi4y^ fa y^stAAAuyz/t 

j ^ j g g f a i£<AfZ/lA* Oyf A*A\y*A\% t j 

yia% nniMc^AtO^ay^^ y ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ 
(XtZ^JsACyJfA^ ^<A>Tyc,/%c/fryT'yleciU<y <y&-JuyVK A\\A*C&AUA«1J 

^yfbtAZy/yytZZAyyTA On/lib Q2sCSr**Oyyy\ y£OATs^y^yCAZ/LA OWriyyT^^-

&IA- AfasAA* yiytAQyK. t^j<AnA &C*AVA ^^A\AAJ» -*^-o &(>*£ 01*4^ 

t/ 6^7 &/%LA7yt4ylA. AAy*~A- ^9^* (^/hccA^yOj 

"10 3 9>2^5U>C<^\4 iSntc/ UL^y\A^Jiy>y^C d SyvcryiAiOLA^ sfh Ai«AVAy% 

Tb CAJ0S/+4. (K y&Ay*y^<*sT rCLAAtiyO. yjLt (m/crryXOyy^ fr<yyAyytr c*>-\. 

~%AyU lUjUp p4 7y<A. JaAyKAyK ( ^)AJ'(T\AY\s*y^<L JCcAi 0>X SkuCAAyx tX 

TlOlAK SUA CTcsec/ AA*f^*yjA4y~' fiAJCOAA-A^. <7>%/l On tn^Ay\ 

(notjyAStA, rad(A <£* On**y+* Oy^ix^yf /2AAA^A^ 0\O*%SIT&fx-eSi 
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>?o « . ' 

^ / f - MAAAJ (AAA <^ QA!M TLL <JTKJV\ IhA AtOJ+A tf ~A)0& y*~K. 

AytyLOrUciyL. (AyVid ZAA y^UcS'4rfV?'OTA OytAZ -fc/aAL*. 1 ^ AAT 

JLAA Onz(AyCcA^AyAnlt/ACAAATAU^S sfc h<TUL IT/OAUA (rthCA yst Si OvmA^ 

A^AytOA^^yKicU ZnA- Sy^OAylyX y* y^A OwzAAx, A* *&> OT^CAytAAy^'y^aX*^ 

Qy^ylAA, Jp^lAXAyi4 ^AAAA ATAyyirJ / / SZe^AX <JA> wAri S?p r>o^ Jy*^ 

Qy\A 'On AayCt y/ <AT\ c sx cA^\y y^Ay yfi^^^yx 5 Th yyL^ 

yCtaff' y>ieo*/ C<Ay/yCAy\c sy^aAisi G U ^ L ^ " W < ^ V I <r»\ s^^^^ 

frOC^cy iyky<y) Oysriyl O^^yAyAZAK On y/ ^pty^^y 'y^v&cSyUc*^ 

<yy*y (ytyLi/^^f <AAsiy i*~~*^. yo ^ G/f^y Cn7%A SA^yAUyi 

<&£*- && AyAAA ^^atA y}AAVAy) y$ 0 ZAcAA ^^S^C/ ^^cf 

y.AA\ *y <y*«y*y[K ^tsyv nt***. Gy/yyAy *->? ^ l i v f e ^ &CAy^<*szAy 

x'\j ZX^A^. "hit 

J^yfoaA /ZLAUASUIXAA) fastm Gsyi *V*As*AAtAy^s OUtcx* y>fci*A**%rf CLAT 

JLUAA> Ct (y^Ay*\ C^^Afry A^Usto AA^tA**^ Ci*+y -^LeaCC* . < < W i ^ 

^O^^tAkoy~CS*\ vCtUy/^iyuTAAyAyA O^yx J i J - ^ ^ H t / ^ W c ^ V . 

y^yisi yshj* c/viyJ b a£/<k %Jy* ^y*y*<y 
y&O c//>VL&f syvOyot /ss\ Cl»\ /Uvyy^AAAASi c?>? 2<e ^Uie/aA. 

crwt
 y 

L. sis J 
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H fc), o(yts^AiL 

tsyi AJsjty. 

'ytAAyi (^uLAX f}AMA//f2y^i , 
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<yyjzyi~> * w 
Lv^zoztiVf 

7J7*-G^s<(sy*vi.GsCi. r 
^yAo Jitc>y< Ah***a Jh £Xi Qy*ti ft ff * 

(CoviA, (C^^ys^tAs^yf yy^'i, 

A±AJL yxptfy£ 24*yf &SLA <A>I fld\&t4 r/_.£T 

J&Xhtl ZAtC^f fh A (~£yf<\ s&fiaAyJ QyiLlsf <ftAa^^ 

U y&AM dZ/< AaiZA £S*<*w P^X *€ *£* &\s*y*\ __VjL «̂>L 

jtn^^A&ya l%4^s*rxAu£iAXAsvv\ (ft (B<y>iy & 

^<^i^^tiflrcCC^_ yy?AyiA .iyiyQAL yQCSITTUL_C^^£u**l2^_G^^L-C4^*t^ ^ S i ^ - i 

•4L~*d&otJt tfaa^J% Qty*J<i /afei^K evt^yA^is^u^^ 

^MAy y'i&y .CALJ> Ct̂ ^< c^yy x^t ^ / i w i * ^ ^ ^ . ^ / , 

Odes* Jjtyiyty^ji £4 yAhAAtA^ ayA7y^^r%yr -^Tyf yyjonay 

^ZtLAttJ^-JtAy^^ Tyusyyt *2-«^3L /Afo&vu? ^££1 

<ZyJ&4-ydUL£tLy^tyyiS &**tS>- ™AS*Ay^ucyL £&M. '?<^C/t 

CAALyCyiAiy 

Qy}4 yOLA^y**±*\nyutyQ chief ^ O i a - c ^ - C 

Is: \ * . y<y J7 * 
<7l4S+*mA{ 

^4jAd^jQ^g%tt%_ -£4*0^4^1 AT^LLTU 
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- < 2 - ~ 

7 -

&**&. ' ~L ikyir\, 

L./H.J X j t . U ^ . ^ rAr i:7 ij+S ^ ^-<LA^ iStLbLi 

1/ -jA _ lit' sTAuyy-i £s3Jk SJL 
i ••• 

J&L . 7 -_ faU. •":.' - . iA^yhitM K. U&L4 

Sjjff ..yjZJt f*l t/trvTAtf IAAAJI 

y <* 1A~± U C&IAA* usaaa A}A ry^A*^ Qiff/ 

M XZOAA Jtcrtlk Artf&u ^.wvi, '•' U c. ^ - 1 - #iv-c.'i O g234&gA. 

V U I ^ . H C / ^ V ( A •••*::'A f>Z<' r ft h i . ^ W c 77r-7L» /-AIAU* 

1A CM yZA;iAS\yf/ GLJAX. Ais_^L^ 

CcAytA n&Ayj (ypOAlAf// /XA ty 6 C+\ yAciMyyy^^ (2/kSuCSL£jj2AL 

L JLAL S2JU ^ V , fS_yJc Jy 

Q?* 3 

ZALzuufyyz AAyiys^ 

\ yJtoA Qu&jbm YL.^ ty^\. 

<2f JLAJJJ^^MAA^ Ml^^jyA^A<0Xk^ ChQ <7>ir QlaTxAcA 

*AUrA*yL«y/ 
Aj fp-*3- ^f/(<y t&AyiSJ A 

Z*Hc>f OVALA***^ 

jOi^fctLu 
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O-
^ o ^ u ^ ^ 24/f-

&AJL y zc 

- — 9uuk-
1\(/QJ QyiaJ^A' c*/UA h trf/*y^ fri eLy&AssmAuz. J^O 

— CJMW TI\ a a cy^Ta^i U. GO A*I &A*^^nd n^L^Ay^* ~K< 

J ^ » U £t£&kL* &A£2^\ZyAlyty) A^AiyCAh & <y Af2AJUZ!&4&&m 
A ' 0 i J A J ytyy v' 

- _ ^ f c / l ^ d - i L L A . y/ky^t C^tAicy ffyls^yiyy yf<JLs\-l A2TLS& g ^ y A? 

0\jcnasyn^uAi yyAfcs^jL G>* yQ-&TiA^?*3y^yi 

Q?o <r 
fhsOyl. 

(7 

'JaiitO^a^U-
%jAyis\*%—4A\AQ—~P\C\y\-\ (A***** C-

i y 

Cp^,4 O.AJ 

IT'AO A^ju*y~r ^ayL^A. 

s^ry^^>AAVA> Csr\ (2m /GLAA*~£* <\AkU^yyV<-A€4Ai JC/A^I /A^\ 

yC/t^y " £ * > ^ A GL*S1A. g ^ , A 

QThiAAX SJUXUAULA JA^AA. -AfAAyTf Z^A^^y^y^ f£y* S>tAj>^t' 

OlQX^y AZ£*JJI'S-TI*fJ?-frcA7*^ f^A 

A^-

j Cn <°)#Yy\ ^SQJ&QJL 
y, s y 

1T& -&tn 
O70 
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- ^ ^ 

^ « » At 7A AM G 0/414^ ^jJ^JOG^ _ 

h/jU/zA& &d*JJ^ A 

^M^^fax X<AZAytAyiA&ck 

0T</ pcSCfvn yQcr* <S^f4AJStk0^ TS^ 

wi*ir *jyuXi Q^ZJtJ^^irouuTyx. y^yA^^ 

'a^^yw 
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bJsytCUt ytAy^O/t 

t^AlAUiy^y 7l*>xA A^AZA! G+1 S <&V*y** ^A/aAyt 
/ y / ' / - y -r s y 

TlAM OVAyiA* <JXSt fif JsUAlSAr. .UAH" /fey A?*ryp£ •>^sri*>(yr, 
v 7 y* y ' 

^em TTytA- Of <AHAI /fa-Ay^y Jf A>%^ht tfc^rey^' 

f/ 1 y / / y A 
W Oyryt AA^LA? ff^yZAyrr£T d tyyrtS frlf ySyzA £& OyCtAT^* *f 

^VoA ' 
^ty&Lsxit; ivyy^ZAyiAa OIKAI ~zyC/ jr^i< Ai? y^Aey A^AyCAiz^A^A 

UyU/a^i Z&c cZtAsvCA ^ sytyoAyAZv^ecr rf> y£yAi 'Zsu yAaa^rJ 

CA\£y*T. 'tZyALc *AlAyf *>£?"<^? »7 &7 7X4 fa/oA^X AAAAiytAA -«^— 

7ftjAzy*ytAy>yi.A-t ft 0 £ 

f&y^U^S^A ^ ^ M r AZAAC yV/FlAAAt OA^C/yz4yty*y/ 

/faayiypASxyiA' Gasw* f HyA#y>AyA A> A&ACAAI y**t AZ ShsiTH^Ayr^ 

fo aayyUy a i^A%A A t r A&yU <yasvwtf T^^^C A^AATA. 

ZA* A&AAYX hyXyAAli(A: AfcZA^uA ™O^h+lyy -^U** ** C4yA**y+\ 

2y f2**t tt&e/ TUlntA&AyA tyC/ ?(s-*</ y£ ytu*^ yky£y( 
C/AA, &a+>rtAt 'A?ayn*yt SlAy^AtytAl ^ & S^CAZ yTAy+ttA TutA^f csi ~*\A*7 

HAZAA tfO+tXA yt2A&CA- ?£" yJAAAy^ C^A^t^y^U C^CA^ <A) *£** # 

cy>, yLU* ZAu ZAA/ ^ ^ / ^ W ^ C . 
XiyicTLA, CZtff' y4>4*yM <?*%***/ yZAtCty/^ 3AAT YyH4y^iAs*>+Al' 

Tt WtAtA S^ynt^ynAajf Zj[uj tAcnA'OJCA0USH%AA**[C*K A*i 

JOAtALAf^ <f1 ^sZn4AA.€AyAjf 
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^QyiyT~\~~ 

cArl^ <ZW <A^^ /i /^yiASAU OsyicA CA^JP A^ 

fAitray <AAT\CA yAaA < ^ U ^ AU (2^^^ AZXA^A: AOA^ALAL 

lAc sleojfdScA t&/?x^< &w / s Z ^ X r J ^ -JU ffyA 

lAyt <y?70yxA? zAu^ r^ALt-iyi Au af^y ^%^> (fiyuyAe 
Z/UXAI Ak£A /^euA Jj^^sy^a^g^ 
CcH/n ^trtAvi ^TruaJ SA Yi^tA^* I^AA ^£>*^ ( S ^ ^ / ^ 

si* oixsi AAiKsiyt* yoyL^L $7 ay/s^^^y^y 
JyiA-O AcnAn &AUCAAA3 <ytS%<yir 75 ~ZAy l^Hy^ytAlA At Cy/Ay-V-Al 

yx^^^i^^Au'c^i TsimA yfoty^cr^y yAay Ait y? y?0Tyy? f 
A / ^ / / 6 ^ ^ / z f c ^X^ ^# sty4A^c^yt 

^h sviA >Z*-A- Th *YIA y^yf cyyA A> ti^c yyLy OWA**^ c^y^yf, 
^TtO <SYK At 4* ,7*A>7-AyiAAyn ZAA\ ih^yA^At^t. Jyiy^yA fZ^yl 7^1/^-^^. 

zfat A/u*<: A f3#y *T re^Yy****** <^™—y 
A^tAA yty? A<Lt<yiAyt Ana^n ^sstAy+x XAA AP^c-m* y&Aj^Jy^<y~<>^ 

(LAAyCf Ae*A/*<7AZALS At^isZA' <?y oCA>Viyiyr /S^AA^y 1 ^ 7 

1 cYA^iyf AA+iiAy T^yA^asT Ahy^iyc^: yALy y^iu^A^K 

ZAityj Sr^afyltAAjLAy ffcyay (2rttyiL^.a ^y*. St < * 3 ^ ^ f 

ClUty'^fAtaA\l* sAtrA^y Z^CA* CIA%A yy, y?o acA Jf**** 

/&C&u^l»*/ (A 
0?/7 /A 

JjaJ§/yty>a-* 
C/yJ yvr?~&*?si yj/ast uyiy <2<A7yyvf A - / ^ W ^ frAArf<X 

cACAtnAyl sCAyl*? Ciy Ayn AlA^lTfoA (Oy/ScJcA^ TliAVUZA. . 
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AJtoAYTAyi 710 7+ 

z&yvyAyUc CXA^f}^ cX<rt<y ~7l4s*A> -^if 

Ay* oiiAyyAA <rAy^AyxAiic / ^ ^ ^ z & ^ i i r 4*A^y AT 
(huaJk ffaJyAiyAo ton ^Att^cA tA^Ay}^Ayu AyA^ fhJay*% 

fo'TfagtAil CIUAAA l+i AuLAA, A^Z^SlaA TT^y^tA " ^ 

yjjym/ CV^^AA^Lyyyf' CiJ AVOA*<S yAf^l^ 7^ y^ 

7*4yCAZ<^ 

1 yyu tny&i^itc- CZA 

' yD/iyAy^aXc ArcAiT^yr^AAA? Tyhyyii ^^^x^yi-t ^^^zc^^tfyLy 

^Z&yLy tysCxJrslAf ^f / O^CAX Sy^AtAAA ^^^yyfyyiyz cy 

(y-yA^rt rhiy£/ 

~~~Zyiy f^yiyyt lf3A^<yrr Qyyy7 fa'&AA7'X^X
I f ™ 7>Aa<>^n^?-A^ JA 

z^TxAi/ifaAATjityfiy' *&/ yi> AZtAyt yAlAcy/y? ^ X ^ ^ ^ ^ ^ i 
tZAfeccyiyt A* <*7 oA^?7AZAAA 7j?iyy2y<ZA&-* fa <yAc'<^Ay~* <y To 

Thyfb .j^AAyytAyxyAn z4af " 
yjyLA/Jf ArtSiAytr-iy^ S , 'if <*AAtAZf ^ ^ ^ V « ^ l f 

CAA {^CAymy+IAaf A7<y*ly2A . y\*<yA AA^aa, SAy**tf SjAyA%yfjy -fif^ ^ £ 

ys 47*«yf ^OA^CA- 4* 4fL> A At/ y&c &y%JY " 
~ny OyCs{ Af t>y^Ay^iAUh ty#AUC<i OvHy/ 

-ft. y?~ /z J/^jAtAL* 

ALA* 

'C&ty 

zsuyy-t -AZr ykAcAyfaJy K«izAL < ^ ^ ^ i ^ z ^ c^y^a<y& 
Xy^yty^yifinAy^yCc ^ > ''(SA^AUAA /yALc<Pt /2jA ~ZAfayl*A 

€At*iWy7A>*y ytAyisy^yf^ C>rtiA /OtyTL, 
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$** th 

^ ytTUyy^OTUj Of^iA^C ZA^A^lTtAA A^ &£/ jfa ^yA^tA* ^ ? l » ^ r 

Q/K/ ^C* A%C/ AI%A syiyJL J W 7 yA^y X/UAA CA**A?' 72£/'y*-ALAL 

<S*AA*§<<*£*'^CLAAAt* At&tj OAK UicAy^. tyoptA*Af cA^rif 

ayfA yiAU SA )y4^7^tAy tyiy&iA^-fzAL^ Ay^^A -J^yy &L<. 

CTy^y/ZAc/U S^yAyiyly^LA^ C*yf A£ A&ALAi. 

(QyUX 7>H*r cJ *u/<A>tAX fr ^ L ^ n l w ^'OpUAy^sAU* Z^C ft^Oi^ 

" Z ^ £ ^ A^LAtYsyny ^ , ^ / v ^ < £ ^ C^StA- ^TlAA y£CC&yyl SHyc^y* 

/ff^AAyv^x y?c\ c<yy%yyytiAyi '/^a^sA/ayyy s?zym> A3A*y^yzA3y*~ 
fi&sUA 1 "0S*V\ CrUO^fe" <? /*«1 Ay^Cyy A^yA^Cy? ^ > 7 77ALc 

CAC£AA s%yjiAstAyy 2s.\A<AAUjyAiAA xAu yu^Ajco^ %/ fayy cAyxjAL 
yU^UAAytLAt cA&VyC+x ^AytAUAtyiyxC^^UA Ayrf # iyZAiyC tAjy?AfyfiyXylt^f 

ho TyyosCA /& ao Ac* Osi<yc/ C*iAyAA* A^^ °^uf} ya/L<-

CtV) AvvO Clyny cAcAAlyT ^OSUe A1* &0 yiAy\y^XA\^f Jiy£ ^A^AD ^AAyTX. 

ctiy^Ay^ yyialfaA Q^iTk. ^ t <%y<A~7 

SyUCL^A /aJU. )/iAHAAyiAyCy^t cAuA yCA) /cA^^yAv/vy^y^yt^f (AAGU^^X 

cyuyCAA^c o9 Cjo <u^A>iy< s<yt GAZ&tAcc, A <A>7A^1/curicA CA^A^AL* 

O^OAJ, yZrnAcjo AAAUS fysi/Avy tz£A /ca ^A^^L^S 

cXnyn ltey<Lfi~£<x QjarvL* ^ 
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dh*iH7fii 

& oAt t*Uyer?y 

AitvyCZAIA? Twenty Iq^yAyiyXTjAj piyyfiyiyij yzJyyiq', 

0$TfAA "h^wi *uA&i c7>% 2 6 <yiy> S}ACSJX# uA^y^ ATA* 

. ^yoo-i <Auct< AAUUAP <y? oA ZCXAAZA csn 2U CA^ICA cyy*?-

<yt &7zl. "TisCuA CisyhiytyT-Z* (ylsyiyO ^TyyxAt £2X^^;*2l£*tf 

AQA^JAAU t^UAyr^tyAc JOJLA: A^ <^^<^ ^^ A^LA_ ^2KAZ*U. 

(yXyyxcA yOAAayC*. %JtcA'Xt^f&ayycyi^yt /y^i^A suyi^A^t 

y&AayCA-y*y**i T^i^tsyyyy & TAT?^ y i ^ y Z^LA. ?t^>**~^% 

^/UAA sZytsits?A-y^ 2 * ^ * ^ < ^ * * ^ < ^ rf-7**** 2 3 ^ c 

ZSLAI /JcAnyy/ £^^ ci^y A'**/' <y*^*^^ „ _. 

(ZAlAt ZiAUn^ 7Jf<£W+\ ALCUAV< SZA^yAQt^yi^^yAyt' 

^[^Icl^hAypX &y<i+£S \LchtCt iVi^c ^tAt-atA /* A^r<yAy+T-<<AAALr 

*OSe< AS tAUAy*^ ^L-TyiUL i ^ £ * ^ ^ l * y ClA^y/ 7jtA*AU 

^AA\A£*< OWAL ZA^£l /MAXAyA £0y7&L< <?*<* 'J^LAZ^CAI 

tfyC<y*yk. Tyi/y^y. CKyt- *y*%C*y1yi TAVAX. ^4A1SIA AAl iA*^* 

714*4 yZtyVlk C2y^y ^XOATlA^yy^ ^<*<v <X* A& *2AX*^ <n ^ l f 

/U ^taytj tTyty+MA ^Ics^Xy SSyLctAL fh#w s^ttAf^ AL*i 

cn^t ^aSZ/L+Ai tyrta^ y q / ^ ^ i ^ X ^ cry f£t ?£> 

{ennx, 

file:///LchtCt
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2__ - yet 77 

1MA\AY'ICAA.''4> IftAAlyt*X.AL*- <fiAsAcA A^^AA^A AAA-* AyiAV^~~~*? 

oLAuAyi {^yisvyts^ A^A\yiyiA^y/y+i '** Z ^ ^ / / ^ ^ ^ cA^yt^r .• ̂  

CJA^UA /?*6 ^*£+>**%* ^yX^At CAl -&L4 Aiy?ftslA CUyyiylsly*-

"&£fl Qyi-A^K CSX SHy'ty^y^ A: a*\^ 'AZAIAA, I^OAAAIA^ At* <*. 'AtA^f fAta*? 
(y 

42y\yYnfCyryiAl <<>TlAA:yyU*«<7 'VAUAJ , 7'C+1A3 \yf^X A/AA^ <?l fAl^t & £ 

AZ^HAC ittAyy%^ TyiAtAC/ ll*??' Oie-e^ cAcxyt /st 7LA>*7 t/*y~< 

AA^T IIS4JLU ACASZ AmyLAL TfCt A2A^AV^. TAA^L^ £ AxJiL-A^ 

(l%Xyt< AtX /TTl 7lA>t O^t tXA>i &CAy*€AT AO^X ^CAUSI 

TlO yiaCcA Xiyyr: < yi0 y*UytA she? ^LAAZ <y*AZA*y*-*^, 

}ic*fcnf &t cyoytfk AZ^&>*^^ hiy<&*\ .$ALc 
£cr>.4 /one, 4<zy> Z^c*cAt&^^^^f^^^?^ 

y?y A / 1 /j <f ^y£H***y 

J'ApacA /hTAf&asvx Ay^c^y^Atyyiyut ZAALC- AZi^x^LAn 

Aitn/fAiAi TAtaT daA^t^c^ ^ y^A^ty^c/ <y^0 

AZ<J* fSA+lLAij OA. &-yU,'T7V^'<^y^<^^'*^ -V^AfcA STY 

^Zku} ttayrytye yZlA <y**4 yCujh-^Ay* ^ ^ 4 / 3 ^ * ^ _ 

Too %* ZJCAAL. tZkJLcAjL. 
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- 5 -

Atfuy*-* J^A^p }fiay*y lA^ayt' J)y?CA\y)Jx. 

- « 3 R 4UyVAtyO iyft OAAA& AyA^OT £Alc (^yy^stAOc, ^^^CA^ 

yZAayl y^cxyiJz AT7 V ^ W ^ ~t£x yfyiA^e yiAyA*A^^cy? 

01 (2AyrJL/fyly7OJ^ <hU<yAA* (^ayiyt^y^'A!A^ 7^0^ *-

(^JsyiAyAA Cj^jAy- CUZ^ZCy y^y^Cy isTXAl 

*y 

°1 j 04&^*ZAt ^ ^ ^ S ^ t ^ . (V^^CA A ^ ^ / ^ > ^ ^ 

£ £ / < HS&yCAy-SA-A JiAAl yPytyA^CJCA /^CAyrxT 

^iJtA^ Az-rttA+ts Ay#LA jjyy*>tf!? JZAu yyzsAZyf ifc\ 

^7Y^ CA^ /2yUy^ yCAt<t^€A^r% 

TtiAkAyLAtA^^skA^ ^ ^ / l e ^ s ^ A^^AL 

1Z4J2 CL TPATICLS^^JH^AL/^^^ CtsvtiyA\j0_ay*€ &\t% 

&a4cZ&* syntf ASctul^t 
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7 ^ 5 ^ ^ l&y<yy* , 

«Sft^ &AAUA**1 Ay? &(# ^AlA^yt^yA^t ^**+**cA04Z?-^ 

^TfatlAyi yj0 gaAfeAj £& Tl/yT fa<yTyij A\\ CyA^A^yt^y\ 

(7>7 LI*1*AJ CAy^yy^Ayj^ 1^^2-7*"'ATTX <y&^y%yCy^<? 

7tHiAlAii ZAutACA ^^aJA ^Ayt C£yi*CAly^J^% JQJ ATTytAXyTi 

\<AUyU cAiZ^hlAU Th^LAy+t y/zAtyy .^CA-OA. A/C-< C^2yCA^%^y\ 

A^IO fa CslAlAy0 

^yAtAy^i Tlcxyrrm <£ V<ZA^J ^y/ - (yAy.AyAlt 

1/'aAcAU ^AjOy -UA>ALif A rTc^AAtjf j^Lf, yy^y&£A^__ 
C^AyCyytAf 

A Ay 

Ci ^tCAyy^LC £y y^UAZ (^AAA^U fast XAAA^ S?+y<zyY 

•7-

fn *iAtyCon cy\->%4*A*+*~*> fay £y/y< 

AA^&i /tAyf 2tycuA**;<y AA ^tytyiA A-c yA&+ y+^A 

Oi* y 
^\jy>4 ($2HIA& />/^y*^yy yyyij&-, A^y*. 

. y*uZ7L a7<y ̂ T V ? > A < V . yy 
Af^f 

241 - 010 O - 67 
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-5*" 

Gc&MyT ttfyf 7zAy/tt CA yMUA*yZAys< Ak ^s^y^'?z/£*^y%, 

J&CAyVy,^*? CAy*y<y<yT^ LV<L' L^ C^2LAA\ ^ ^ ^ ^ ^ ^ ^ £ * ^ * 

CZ^#iUy*\ f (AlA/'WAyj stsT CZWAA cArtA TtyiAtf Qcr^tyx. < c ^ 

7U Ay) GTAXtAls- A&^Ay$^S+yy%^<r 'A<zyA<y? CA^CA CAt dSAfm-yt 

^TAL^fiyT ^cTd /*sZy£4
jycy*^^~^j' yt>e-LA&y*%j CZy 

7Al<A>yUC^AUy 07O &TIAZ &ylU AH'**? TiylVAArT^OAA^ cf 

™T.^lS>ay* 6Ayy2^2^t^ CT2 y/SAyztje iftA7%AuAl £y4£<jC*f 

ItoA ^ . i ^ e A / ^ ^ ^ ^ C ^ ^ f a y ^ ^ CLACACL/X yt£? ffr<rt 

^^IZZA^K? ish^Off yA%£Ay y<A^yCLA^ ^Ai y5A&riy<y<AV±A&T^H^ 

&£ lAyrXAyv^Ojf Af'c^'iO OV<>AI*AVQ* •'htvts 4-4^. ^AH^cAtnJhA^c^ 

77Z4x <7POAllfALcAA''~<y4 9nsxA^AA^yr ^^uZsly* To <~j 

7^ fj^AAyyvzayt^y^ / T AX<*mmK<~. cr>\ ^AiAo -i?cyr\^ t 

rttsfV AZAA^C ^l^y>-1 &Al< yA*y* CfAt\*yCAtAyA„cy+^ yJ*T 

0?cs 2 . 

S*s>-<> 

'^TAV^S^A*^ czAftf %ycd <ry<y>A^ TLA- *yy* 75 ^icyt^ £ 5 ^ ^ 

~tuy> <ya*yA* liAtAyAc /6fc*tys2+tiycyy*A>0 Z^5?~*»«j£r 
7 ****** 
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yCAy/LJL^ 

&* "*£-. 

(yyvicA ~ydU* £&£< yi^ yfa*A>A< ciy Jci#*i ^ch 2/^^ 

AAlA* /syi^^ Srfyi Afyyyrt^i^ QfcAtyyri^1^ TtyCAyrcA,, AZAtf Ai^w^y 

0+0 a**/* £<*f syio 3 
v - OyaZiZAr^y £T<?A*yJrtf *%VJZAi y^L^ ^ V ^ y ^ y 

CDrrtyA 'J^A^A:AyAy>^y 

C 07/>t4 

SWA* rfiyyyrZyeAAytyt /Ay^s/ ^Tvu^i ^HcAtyy<f ^ ^*^7>^t^*y~ 

JXtACtAyj yy^ytA-*- ^^iCf i7 TSTyZ Af^A. >^%> Sy^tA^^A/orx. 'T^AZAyVS+lp 

- i # 7 y&At^^yt^ y*t<&+*v<: yAk&c&yi y*t ^Ayy^yy 

/y?yfA>y CATl^r <yr7CsTJl (yA4<*AyVyi^r Of A£cAy+^£fAlyyy^ 

jAAiyyVAyyAuyAx^ TAIA* sjyiy^yLAX A^y &Afrm>*y* C^LAUyA**? 

y^LjOALy&^f ylOyflfrCAiy M ^<Vly<? <Z~« cA St*-*!^ 

'^ykAUyi^c AsyA^±AiycAy\A^^ yyLA^yyA& O\T*<4 sz^yAy^ 

y£*to S& TZy+rzA? A<tArLi. cairns y<± ryv^xyu yf£/ /ArytAyyA 

yj>y /*L stAtitff ^ ^ ^ z f . ^ Z T T ^ ^ 

Tie? jffry if i 

-1 
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Oo^i O^yq, ~CAA, >IIA£S ^ tAyy ^gfj yy^, 

Tfyyrz^ cT\fu')Aa^f A»7%U—;>—i *** > 

-AOCMP 7OI '<AIAO Ac^yzyf cyv-i / 2. ycc^i fio*n ??v**s 

y^tti A/,zt, 1 y^Auy&yzz, y^^^y 

\\dA f<3 Ayy~*-

u~< v«£iy 
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%yy~A asi Cy'^^Tyi'^yyAC 
1 y y 

\$y /SfAy 7~)sW? AiA^As\% 7Ay^2^/ f&A<y7 ^-jfZcf 

CtlAyAl CAy^yt Ts^CAA^iyTA- Asl^fc? AC^Ay-Ay^ ^^Tr^S 

CAyy^iy (y fry, yyyt cS^cy & A^^A^J^f cAy^t CZy^t^LA 

cTc^yty l^yALtA* </Aj0 ?7<tAyZAcAOS?jG&AX^y-t, 

ojJAio h erf' ACAA*A> LAyAtAiA y* 9? '"h/ayr T^/UC^'iTyncA 

LAMA)) jAcnAcnAMaA 2y&4 ^^S^Art/a^Asi £^yt ^CAJA^/ 

Alvyvi AAyA-t+ *V-1/1/JAA, AfAU yy^yy^-AiSAy^ /2cy*Ay~*~A\ 

A& A^A^CAUAy &AZSyrLAC. A^AyXAyCAZjL ~ 2 ^ 4 l * AZA.CS$yf ^CyAf 

Zdast yiyay? Ar^^^' >\u y>* «^^ „ 

yVttky7*ZA^yiJ /f^CytAtJ^ <^Ay*AlAt C+ZAyY^4sSl^yrtc/ 

f-<sy~t AVCsyyiyA* 'Ty^A^^x AtU /^CAyAy y<, ^O^yj^Ai 

}Le j£*ypL AAaJfiU T^aS^tAyif TA[/yjy? <Uy*>l*U%sXj 

^y/^A?^ svf* Tfc* }nys*y*+* ?CJ<>*< 
'ZAU yt<i/7Atz< >ISAZTC htAftA /* OsUcZt s4*»yz*c 

AC<* ^AAiyfCf. 

\ 
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£/smy OV/ZA^A: S£S ?rrA*Aj ALA; y^AyCA >?IAIZA. rv*ey£A 777 

Q<sraAL yi'yy* yyiAvAyg Oyo 3 

(ZftiUsi SA^yts^iyCAt ZJU ^^AyCy^U E^Ulf Cy^+*f>A 

&ytli,A yZs<y\y>VLy yAtAL T^LAA^v^yAyiyt Ciypt Cf jA^tyOAt 

iyfA^r^ y*r A*A%u-At QArd*yu >LU jy**^ y£A^ 

7 y ^ r£t *<yl s&<y2y%y+^y(yAl<% a AZ7^Aty>fyC AT^CT-^LA^ Cy/y? 

ihsYV ZA^C s4^At AuyAy^ / ^ A€*Oyt^ArXCj TfZi^Af 

S€AAJ IGbGAZi f^UycJ^ -TlAty&L Sfjy^yy+tsl X^Ay^yAL, 

(!£< ,4AZ/A&04A< AAL^ Gj^S**^ S^Af^yf ___ 

QAypTpt^lf 0<H7>iy*A%yi cy CAytyt s?yts ^AZLAJATL >7^TyCAU 

yvyyy J^ytZ/X. CZAJ /\VyAyAc*yvy*y &yy-*y? ^AA-A? ^fri^ 

C//>2A€JS ^<^A^^ AC< &j£f CZ£/ Zf^yL. CZy+*£€A* 

4^si^asAt^cyAf Zr\ty +4* A^CJ^AZAX A& yfczy> &*€£.. 

Cty<7- £<L lA^cypx. 
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S- 1 

-

TyiycXAUs} ^cn 7n AzlihAtyi y^i AA^X As2AyC<yLy 

ferity &cJ^<Ay? f yyT^y^Ac^c^^^^^c^ yA^ 

'VtOyA/ & ay//& ^tty? ^ ^ ^ &/Zy yt^^y £t^ 

IVyJX?(yiy*ldA'It f si^yL^x^ Ass? AyftcAy 0^7\C*yty/ 

CI? A ^ l^tCf^ CyAyAy^cAAjy A/St fAfs^C iTAtAyoJ^ A^AtytX^ 

Jayp\ i±<^^^yLyjy£f^^ Tztyirf? j\sAyy 

J> y / ~ * ^ L y?Qt>s«>* 
idyiy* ^AZccXscc^je. Aiyf slAiy?yy Ayyty*?^ 

7>i *y\s>£< y'/ky Apcno-y?cA AtA/LyTrtA^ A $ t*A 

\Ayljt faysyytAA\ CAAsnf ^ t A*z * z ^ 2*^0* 7f& ^CT?AZ 

iyAy^VC^. SyLt, 7^yZ^A(^AyiA'c6^ AyAl*c/m 

atf&u0 Ji tit 

file:///Ayljt
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%L££ IfAAAAJ?^ 

(^jAuyAfJy (1At 

ASLtOyi <Ay\mAjd. 

ciJnAAtAyAsyf^ sh^s # <>?yu yj^<y^ /T> AAAA y/^yA 

(A)]ay7lO]s>TA AALA&*. (yOy*n /g£Tl4y<j pA a^AA^^ J 

iZAlAyJA yfyLAAAyl 7 / ^O^^t Aty #-w yciAA AAyx AAZC/0 (H^AUT^ 

<AyyrvAt ( v • ^ r f TTZAA r^^iA dJrpptAzA AArrAyty^ s2cy<Arty&1 

zAu A^ATf^i / #1 TTZA. ) AAA^, c2y*iyoj ?Au*>i<r ^4^^^^-^ , 

a* 9 A OAK. JTy^tA yif%ty cAy oA T^-^y 01 y& j^+^yAti~, y 

ytAyn. yAtA>rt c^^>^ ???AiytA >t<j ^yA T J * ^ < * ^ * i v . 

QAyt/ysyriyA !AisCA>tiy &Jayi~i AZ^Ayyfr^yty$c^ 5 SlfrcriAf, 

Jy 01 A\A) hdiA. AyaJLcAjL (s^tAvLi &yi< <hc*- * e ^ / ^ z ? £ ^ / ^ 

•flyylvv &m*<**f~AA~i Set/?<r*tynyy**€yAAL SZf£r*< Gy^x^ f^AMy? 

AAA, ALyZffA CjS-AAyyl AMAH* CZ£{ As^rnfyl tt^AL^^ f&riyCAX 

AAn /<> TzJUy? ALAyly+tyt iZyyAt*.* /A^ fc^ AA»^AL CkKAyVlALJ^ 

n&'AuJyAd^cAAL yiyj CmAfy £y*l4 cj^spn TAAA^AL 7Jyia ^ ^ 

AU{AAL AjZtyAi^A A* c£c*y fyo *}*t <ru. y<i y ^ y7<i ̂  

'Aa'Uy fyaALeAtfuy* JfA^t^A OASALAi Z**'vtf^L ^ J ^ l 

0>+A\ yu^J, 
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jgip—— faurz- - v 

AAorvt'llAn /ty^PTAA^fx^ of Mi/mi tAlKA y**A SMf^sU Oyl£ 7 j 

fan* AHAuAtA, &*tygkt. Os^y&^AAy ify A?OAAy tyaALdk TUJIAAA 

&7w Zbcj AAJAU &A*** AT* rfaAAs'A/sdLcAi AA4AA>% /*&<* 

Tin X* <%*«&/*<*. AVM&yyA X^t ylALuAA, Oi^syt A&A+^yA 

i^axAL^sA^^^, z&y 4fty^ sysn,/*y„ a&2£j* 1* 

ytHTf ncJkA7,<A>iA^ Azdo^xf- w AZXAH y/L^t syyy+rzUy,^ 

iiyisiA STZAICA way* a<^ y y£ yf**y A , z ^ ^ s ^ c ^ r 
'ht* 3 cAfAAAMy^,<y T^CA^A^AWA TZAyt ^ V ^ ^ Z ^ ^ 

-VA-Af* Ail Ijssn, ,4^, <0rrrt>pA£& . 7/0 **2A fa^xSy 

/2AH*J
 />n*L<, *A ^AnAty-A*** AojyykAcryays', i&y J^ '<**•+% 

&AIA rHALjiy^f Al~iy+% lA**y+XAy*yifAi. y^iyt^Aly^ Ar 0» 

j&ykA£ A^OA tlHt/by* f A*Jt*A &i+*S £cA*yt4AL± yldyy- A^A*<Z 

ItAeJbtAiAtd "*yf yi dZkAHAZ* AUA' cyzuf C^A^A 

C/A^y T<A*I TLCAAAHL vi<rtAyAytt' AA*+ lAdytAyiyfv 7A &U^<Z*I 

AyltCtA* AAHAIXA- y~- yy*yA*Uy (LtytyAcZAi <1l<y+*y- #<3^yty Ay%Ay+Tl 

cTAAuiycA, y?c A JfoAiyL+f 
y? /? x 

IAaritATiAAriA An AAIU+ASIJL^ a^y Alt+v*yf6*i. 

COf/7uk4AArt&y C&t JtMyyiy ACA^ST*. . CAIAAAAXIJ f>t syLAT^^J^ 

y<0 ytsntMA ay*+ysfny*+-4 CL* IA**,SZ+A AAA***A ZAAAA GJ/AW+AU*, 

Z&y* ~*& AAA* C±AUAAAf^A AS*** Z+AJA+ZUA /htfAZJL 
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<y*y yLe**c*y Of / ^ ^ ^ / ^ 
GJ0P /?6«rru> (Zt' /for*. Jet**** d*~i/£jOf ~z£&t* O^ty-

. . Ah jtU& A^ SH^JU.? £<U Y y^yiyy &ZAtA 

TAZAAH ~ZALA (Ft/ZAA XAI TftAAytAyy^f At ylAy*A*4LA Af*^X <ATi y ^ t ^ y 

Zneyv% ALe cyo*** y+^ t X** 6 trtTZAtu /I^^^A TIAA^^ fy^AA^ 

• f ICyZAAb ShAaicAiy^tAy^tA AyftAylA 7tA AlA-X^y &<* CMyOAU*s\lk~^<?%£? 

ft* "AIAA* lAAyi^. /AntAA- ~ZJcA AAZJA <7?f*y»>l yYATAZAf Siyc* &'*2£~&U 

> / ^ <SJOAATES' CJ*A** /1nt*v o>tA C^f^yvt y^t AA**. A* ^ n ^ - t ^ ^ 

vL** /2£AOA A &*»y$&A£L t 

(yTynycAyi* itt&iL-^at. 77^4 AcaJL^ cZyAtyAcy******^ 

& AD f^yyty^AAl 7?0+v 7yH*Uy CZAAy+tAU A<Y~ - ^ O ^ , CAy*,&{ y»*\.<S^Cf. 

At AAAylAA SZAtY 2s£ccA> <}ty<nA AA1*<2&^>£rjf ^ t - > ^ » 0 

^J AAAJC £ytaffi<ieyt, yc<y»*s/AAyAA&y>*y 117014 &>nAt 7&+M, ^t^y^y^y, 

AyAupx y*AA}uZAy*f yfetAA. 
UsV»i*aJZ <X7AhAlAyY CUXS+* f TaGzAAjfr A\*AA^~ey***»ijA2y\ ^fUA4^Y 

&&A* *>*yy <**, ftu Y yuyzA, "^Aori^tZA AAtsy*A£s (U 

*J*y ft* •<zyjL&7fr£C4%: tytA4TOn**tZA* Aity>ctA*y*AZ AA'*AJ& A* AL&*^ 

•A^tA, ytA*+t ovs**- tn cs>t &tsn^A *?€%C4 4*mAt. _... 
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yybyi <%*(£/KJ CZtA7 At &UAJ /AyrrU (ZATstAAAAA ThA!*-** yt^^f 

T^CA*/ A/AiSVA AAAytAS 

£ & ^ x e ^ < i £ y ^iAcAViyi 

Cf. lAS>iyC*AAyt AlAAAt . y\ > n 
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___ — j 

4£* 

&&2&&J1M. 

Jr. ~* a/x y ^Ltix7 y~n±A7 . — -
'1 

ALI 2IV<L<- swAJoft ryatyrr-i QvcaAc^t-G 7 C 

t / y ... ' / 2 7w<-c>.- tifT^x^etkU C?'*r, / #A 7 ^ o ; 

0; c-^i.A Ji ' • A • . ::- ." 9 fjfaa (71 QitASjt. 

cA^a\'. f*y~ A2.6.AA '"-"'-1 '- < ••> 7 *i (.A&#AHy 

ys'.yfc' s-(l.y }/:- _, y r ,-._ , u. f, /.^yuyz foAAymayta&i 
As ' r - ' 
\,o:/,. 'A.. 77s.tftl£A^o lt',-c; I.. ' ' / y y 

_ . . Id ' A Q*» Q a \ lAAt - : J ytJyA 

/ r , / . " y A 
A y / . . / , / f ^ > ' : • - - ' i n ' • •' - "' • • ' • ' • - i : _ / / v ^ 

£y&Jz±JZy* eA"AUc7y-^ 2j O• - / < v 7 < /> Z7%<yy) y£Ayj Cyo . 

C x ^toa ££ L T 6 # £t<y £< ^ < Ty^styL,, ^ ^ o ^ <&3 ***> i A^cttCi ay*yLoC I 

ycyoAy^ J c C J P / ^ i / - iTswryu Q( A< & i Qcski 1 _r. 2*!!. x£yy $ 

Qiy&a Z7isy^y~ £&> ^y AAAASW ^As^A^y, yc2 yyh±iyy/Jy^ 

CAO . y (fyr/ZA <Z1 ' A &SL AAX y^A%A\MA> Al AA\A\ T&tAtyt ^Ac«»% c 

ALlJc< .'-^^y.y^-LL^.Jy^ / 'Tic. &£&*&&*£ / L k x ^ C z . 

QyS Gs~yi *yvv2CL ^ / < ? ? 2 ^ m?*Jt JuAL ^AA^J^MtSfs 

%y o r yA /' y'^'s? s~fo/i OIAI.r7oy»,nfys\ a'*y y , jSTfls^ ifA,'?*^. 
T * 



WHOLE VOLUME THE ARTIST OF -'ISLETA PAINTINGS" 119 

( v £ L ^ ^ - Asr\ &^™lAyiA^*y -Aftfly_$A#<y^cr?nj& 
~ {**M±f}/ J ' AJ 6y 

on, friA'cA. -AOJZ&I . 4 ^ (Ayjcuy^ sQy&ii-Yi a Pit/Us* i ZZZZZAA &lasn c 

(h \Z yy CAA ]': a a rAJ 3 Ol Tf'A •'..; 2 •' 7 yyay* fl (& IjAoO) * 

TAicd- _. cyiyJAAi STA(J?AA AtAAtt yyiJj MyyK cy^I 71 . ^ ^ ^L. , . 

,/Aui^ Ac.^fcfht^G rtvefftit pyy GSAISL zALy* Jtk2& c c^ -- CUAAO 

AAcAiy} , <-AlO I 4t2dytf\iALAl^ Gsl £ X 2 ^ { ^ L u * J / / £ #£dfe V 

— • / y . , 

£4/Ly Q0i7>hy^y^ AlU _L.^r,^^ Qi ; •'•; >_>,< ... __. £ • . 7 -

C7> 7 7 yVr jEA*fl ! £ 7^7'v , _ /<'' ^ ? _ •• •' . ! . . . . 2 y X ^ 

xt^i ytGyircA y-y C7. 2 4A Q2 I > -A Cs>ir yie^p^^c oyzd. 

522£ &/ L> / I^CJTA. (2A\ ' ZA CZJL y 4JZ2 

T ^ L — a u y < ~ t i , r . y . • . , i A : , , : . 7 * © , 2 ^ 2 

L 2 O 2 M <-i;A ??X{ QLAM&SV1.& QyiXM ' . ' C Q. Qli.CbA _;-; •ATZi-tA 

Xo yC\ 1 LLed.w_vL*yyinA*<d~y/<.^io& o ^ / / . ' o ^ ' ^ v n i ^ * 

"yy^a^i £2feao^ayCy** ZU-CAAI Aa&z '7/'a>>< I AAAT j6'^y Q3 ! ^y^^C 

tylyytL no Ac^^yk. AAL**^ .^ yJZ^ £ ' 4 e^ J ^ 7 • • ' -»- •./ ^ g ^ ^ 

/Ocyrj< C OSnK}eL sZAlM} A&Tl*Y» 7l hytAyi TAJba* *y'<~7' ytyf A^y 

du-tj s-f+rtf\ytf( ZJLAAJ QAU ~ZJL C7>\£y fJl^AAyU. yZsUt\$LtA~£. 

4 

1 
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V 

* 

y* 

ri, 9 ? a 2u ^y£LtyxA^~ 

tZ (A£L t y YLJ£. fUa.OAA O T l laACjASAx 9 y7Aic i I fi^uU^^Gc CyyiAiarijZA 

c ^yy f t '̂ _<.i /QAXAAAAX >C Ay -ly t^vufiy IJ\AAJAA ZkAAjty^ 

J 7. 
« Tia 1i& ua. O/'CIS^-IIQ sOm^^y oy QytUAi >* oty*, 

f . . vtifl yX*s*\ £yy*% c ^ " r ' v r ' OAA UyJysLu tZAi <Lsu, ~y ~7 ?<?•:. 
/ ' y 

^ y ^ 7 7 7 z i ; ^ - _. .y:..o^. ^?(7 S 
4 V 7 A __ / ^ 

- ^ V • 3A feyyxLoJu. QS* <--- '* . 7 y _,, • , •_, , r- f ^ r f^yf TfotA^ 

<*s>\- JC LML* *I&**AJL . ' . ' ' . w L . 7 - A . ^CU. 2 2 E&B ̂  £22:I A<Tfo &' ^ ^ c 

- fy _• : . 0?o Qy?OAtn 2 ^ a fiaad L/;<, - . ._- 3 7" ^ 

lAAk:iA2 y y l l A &k .• . <_ . \ •• > . > i f ! t ^ > 7 M / Q ? ^ < g » t ;£77-v 7r 

/ / ,L>L7 _ _ C W.A4. SCfe^ AJ y, , v-,. ^ J, . 2a8*aa ^ r J ^ > ^ 
> y y A 

y 7 > (7 r 

9 l £ ^^!P. Z4i ^ .0(57/0. /5" <?2o i 

* ^ * --' 7 ~ ^ _ < ,v. y. ^ ;L^'(yy^fyu^SC. - 7 , , / / ^ a V > j " 7 ^ ' ^ > ' / l ' 

&><:/y % y . 'f A ' ? i y y ^ JM^ U-Ti f^yri sti of(A^(7TyLi_, 

fWthAAt J y.f^SlCl i i j V/Z/JUJ As/ltA; yOAlALAf ChTLt *AO* 6f &>^Ay^ ^ > % 

yCLcA te%y*\A*Ajy*<> . _ _ „ 
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ft"'" - - • -• ~ - - ~ . . . . . . . -V , 

14 tOCAit. 
QflQ o cA/iaA.*f^A\$ 

<^AW&M~*^9Ke**** yyxA/d sOrryrA (7YI f6^7icnzA ! 

Atflfsn-fyi *2a yyAit<yy<_ Ty-ilsi luyya*22 iAbc -Q-o J 
<y 

' 77 Coy cdHA ATyurt yAyyfy& 11 i-ijcA ry~scL.} y_ ^ , . 1 . 

7 7 ' •'->-' A^ ' / fr- ~~T S3,7 " A 
_CS<-<27t yLLA.J -<•-•'• 7 i r^t>t <r AL /at-* z, I /& . bOlAAiS? ( i i IAA 

(fZAAUX n en l CL ' 7-'A'i £XQ-C_ AZAHAU / '_•, CL - -•- t • -~L: 7 i2JL . 1 - i •'' CLAAC. 
/ 

At 7-.. A-AJ. 'c CLAACA •-: &lSt\ l[AlAyA)4 ZAzA t y ^yzA S) if 

y ' ' ' 

fc C14A y <'-< 7!'7Uc:t; C£'Si^yy->c7 ..teyityr? •-<.'>< , "T 

QxyAiAA} jJtAAA* C. I I '•- , ' ' . - . _ AULA .7 7: L ^'CL^y^/LCy 

y* _y -^\AyAL7y .VSLP lAA yyi.^C-n A £ '.•-"--•* ̂ --K> ^icrriA. 

> 

* 1 

• i 

• i 

nAULj£ir.y TitAzu.* A '^y^y yy~> 7 y /j /.• .v Jy^Zf A ^SiQrrhnA^ \ 

71 , . _ ..... ft - - A 
lL',-*-y. Ly^A-^6 jyLzzdLJLtc '' ' '7 . ' .. \ .s -•_- - ULL y • •. 

' •" ' . ••» r - ^ • • ' 

oicy 1 
'3Cy>(, <TAZL, 77: ^ -,s .--.A ' - • ' " *_<££**£ . 

/ 1 / " * , - ! - * 1 < JS'~~S 0 ' 

jypLA '>Syi / 'AL a£y7Y>lAy y*Ay*%y A' A ._ "..._£..' 077**^ ! 

(7>7 fUiy<cs$''77<sV4 

l 7 A ] >-! ^ \crr^l C4a.fc 

A%e d3 TUL^ATAU 

CfJ&vft, ^yyy 
..y^TASA^i yy^y^yf_._L 



122 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

i 

yJrTi 
yiofyyyyt 

yCiAl \£*ytA*yyi V r 
' f- J- ' -7 -y 

A) 

news yyAAAAixyj. .A--~±—J .- * • .y/<. y-y , 
7 

( 6 

T 

i WLAAU A. '7 L u A? Z22 A±__ y^sr7yf?A%tyf \ 

Llq^. yhtJhfl* fuL jfc fptxAy*I*ynA+ACyiL /y£AoxA yAj*A!_ 

7 n y fasviyj Iv-id <sly >.-; \ ,'yryyty fetid-J^A!*. 

<2jSk Uk iyf AT (TtAy^CKAVlyLAlyyfjL \*W?A/^VAJLSV^J 7?.ryi-n c(l*iesvcL Aie&a, \k <Jt A [/ 

ri QA7 A _ y _ .U^i.C 7~< j AL( AAi tyZAcA^jL $ cy -ZyO 9? 0 

^aly^.y y/LCyC 7_c 7fc t ,: y ... ,J^, •>-••<>' _ yfZ&7 

f y ' O 
IA> JA> gyJ? y/x 

S^ /KcLly A;7 A : £•> i. cA^AYiAyc^-JTyy 

tl-uL11 A11 J b 2 a c y s e s , OA fu'j 7(^AAyraXAZy ~AAc>A*=xjLAfk. 

'LAytyCL t \ I U^QyTTyL^y A /ypcuc f / / -
ypi » •. _ c ^ ^ L 

CtTncf\ fgcAx^O J£LO At • HJL ^ c_ G? < y^Jyj^x ^ALZ^ 
n 7\; 7 

. ny A&yyxAA -AUsi vsyAi f'/. jOsi' i a i < -2y&JiyL J2 I &L P^LOA^IAS^SC 
// A / 

IL 7 . £ 6LL t . >• 't- ' > - . y±Sy\?y ALOAXAJ Ky,Ou,y4<.C2Z?lAjtAlA> .jCy\oL.iyy4 

. 77 77 r / A A? 
y& PTAA7 KOIASI AQAYMAI y- CIAO ZhU y^Qcyny 2 2 ^ M k a &* 

fo.AAArif A-dAc' r%yyL<>y fJhXAoy <&& A^ 

^2&£ QjtmJl gjjB&ti. 724o»i~<yt'+Ai&rx $«^£ 



WHOLE VOLUME THE ARTIST OF "ISLETA PAINTINGS" 123 

— — — — — ' ' • — - — — — 1 • 

jyAAiyf OyQ Q\**TS <Lt^e %MA.I^ ZZJtaA Qtrff/rf AysAUyj 
1/ 7 _-, y A 

Ctex,tl( t 67:-f /tf<J-G lrfr*i.-*is?{t?6„.i/j j*&J5ama. AZ**A,y 
/ 

yi^L 4 i u j,-,, QQfe&AAl ,r->-; ^_^v_(3yg?i77 
/ ' - • / / ' 

x J. i LwV / . „ . ^ A L V A ^ ^ A 

1A2 7Zl7Ayk2y^ACyiyZ7a<^ QOyZyAtAyi ^ j y l ' T S & ^ Y / . X 

A*JIA>A1 Syrt^l^yfy^ ^A y> Ay>^ bA^Ayytiy^ytyj "yTyAlJL 

LAA S ^ ^ C . AAJ2AL£\ 2AL <L 7Sr.ci i <A C CA, tZ^ & Q?'7 <7*AA& 

^ A , yy^yAAyi(^e^^y A(# Jy&y&.yyy~A^-'Ls 221^^^^^^ 

CL.y„iL:dJ^^ \ 

. : A 1 , ' J ' 
^yt'^f7yy-AUA)yv. IftXArl ' > ' S ^ T ( iLAy^y^y^yU --£Li>L4^£ 
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sypytMiA cw) y</tcy^ TvoAyz^.Afoyyyvi/y/^^r^ ALA^,^ ic*** 

%AS? 7y Aayiy. THTTU^AA. O7 ^Ar< T^yUi < A<% 2 A.htZZA Ti^CzA 7&ryu£A' 

6% ^c *^o c&yyytyA t Ajy^x yy nyy/yyt oyy^x « Ay- y/uay+tso <?? *A sy0 cy 

/cTt/a^t^A)^ i^td ycyucx*Ay7ru,7acy. f C<44. (7>rwvif cZ*A Crf -Aj^^yr ^fAyccy^ ». 

noiiAht A>H ^T/r^yTHQyAt Q&stayt^ v"£ J) cuy t A*b A%<yvT. ^*~x y^yy/y 

' 7)0 7/ 7 

Z&AATlyyyt C A'CLyALafZAt CtA* ̂ A /ft '^AAZyrAyiyi^/ Z L t / ^ r t ^ U / i ^ e ^ / * / 

yAui has»A yyJtuAujA Aty< s^y^yi, At/hy A^A 7yAA>k yeAtAAAj 

^XACAA 7ltfU^<^Ai<^^4)utA^'^ yn+cAi 
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7,y 
eA17 • 

t AAj A^ytAZ/iu Jz^A/Ai. ysi^n yAu o^Ayy^ / r A ^ ^ ^ ^ <_ 
v uuc/ (tf/ti OivfaZx^ ~f&Z<duyL' ATL^CZ 7\^Aoys0yizA 4ay^y 

<Z$0 A* A\<SUyv%y 7?6>L<U^ tTkyViy facu-iy<-+**e . Z&TTTy/' WrAtAyp^ 

yAuZi CliA y^itAU oAyiotAvx AyArt ToAic cAlAaA i^a-yA/ayiyZt 

AltyAfAtxi^ Aic^i c/yi Toy& AA Acsi^iyycriyt^A , 7(7 TaXf OutY 

%A*4 Ac->i,lj> /At^i Aftsctyyxf A yiyyyyy ,0**+rxx7jy%*<*tA ^Ay—yf-r^SA^trpJ^c 

' nj 7%yy(yyiy\aA4AA-yQ^^ <yH94U AytAyCAi^ / 7 ^ - ^ W ^ <hAAo-^*-<A} 

A llirvv TtrynA cTyj^nyy^y Zo-yiny^ XZy, 7%cruyyicAfAA<yytALA* (AZAZAffAtx. ) 

// O O+AsiltZA pAmMdtf ycXtZAt Oy^y ^7 o c>y &AUyy\ { 

y^AisL\x y 7z< f?ijiy>7 &^n)yyij& y^-Az^AAi. yA^/A AAe&^i •> 
yizA^ . yAt£y-j / V ^ L A V I TtX rcAH-zA A? cm y7zAyZi /Ayy^zA^ yfA 

y. yyi£y?M< y<s? y7QAt<^ay) AAJ^V SZ^. LA*^ y ^ ^ A i f / r ^ 

? -' (yZAc 7 AoL, . AftAA i ZAt< A/^yOyJ yCiytyUCf A ^ A . TAyx 

? A ^ t ' - ^ Aa-yb/afk *_. TAstf, ivuA' Jc/lAZTyAf Aa/ /AAAC/st SAyfa^y/ 

7 V - ' tn kfoTZA 7ySay.<^y2 A A Al*yV y sfTiyV^f AcTy? ySlsi*AljLy1$ 

1*HAA. 0,yrA O/lAI dA^/i^icy /yicTiAyi t>yyAiyiyOynyiy? ^ C**riiA'y£pr 

y ,7>?^/>K/>i^.A« /* yu^tyyt Tvt /AHcycsTSyCA^y^^< 
A? ' y C W s ' 7 ' 

~V<ZycA'a^yLW y .C%AA^X A^Z, nTatyiAALy Ay, Crj^Ayj 

AZTZL Sl4y_sisisn^tA)y<X iCT-yT^t CnZZt SQ<,y*y% c~^~^-x 0 ffb /A 

/t A y —' 
y , ». -Anytry yy&y) <\..y^c-^y s^cc^y ccsy -cAZy y ^ , y<y*<zyf> 

y 17 / y? 

VyALZyxA,' ^AAA, <>vUy h a/f /<* yAJy y*. •*yi<*y 

/OO CA^tAiAZA*y c shew y>ZtAAA<ICZI>I &/43Z* AZAALA^ Vtt* , 

K^yr>vic/TAIAI AT AyybAzAAyi Ad ^ ^ ^ A t x / ^ * y^/. ?>isc<y*<xyy^ ^ 

"\7otlC7'AKA AT ayyyAZA O^OLIA crvi t.sto/ ^TTUyA^/£^7TA 

Cla oLAianA ^70 ydouyyA y$ryi/c<iA( *̂  ^ />t^/x>ct<V Acy%yZiy 

Ay. .. 
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^ ^ Oyrvx s?ys*iSl J IfAy^LyAz^yTAp^ 

OTIAO ^CAy&AyxyOLy, 
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if \\JyA7y- ^ 

V/jtGA .Alt'*,-xckf((TTyy^yxCiOi 
f () , 7 A- J 
A A ^ t \^-1 y, • >, * L tUd ^> 7 A M • L $A % • % . 6>>l A <1 teyjs . Jt 

Zjrr>Jl£7 lUl A> ClyyvQ S* IMI 7jUu,U<Ul$ 

I <Vit7) 0-ry<y CTAU A A> 1/yi A A^AAU. 

A*7nA Si f*Al \etn<n \SU *V3 AA, <A, A*** p V%> AjUyVCUfih A2StayuAy ' tOcH J 

y<y\^yy^yzt^ y^vux, y^^ oya/y cu^uAAA-<. yyy\ cTAte^^^ 
SHALtyy\ It/uA* 7)AX<U. An lA% <•- ,y£<*yr\ , (yiAyi ~7yUA,-] ZZ<y^LA> 

y<iLi ytPv^Af terra. cnAuy-ri sA^ity, Zf, }ay^y /-7 /payiyyZf' 

l)A(Ayjy.<r 7ZAAt>-(, fa ZTAAC^A 3 cft^y? y/nyttsuyxy 
fftAl'lALA <0 -A<y4^y^^.' fuA'*Ay/\ jtAylJL -0 ~??At<* AZ^C^y d'Puy^ /fjtyVC*~ _ 

dAfiAA -lA'-lyO yUALA Aco ya^yAlAyQ ^riAfy. ZA/Ay ^ u X AfcAyyO i^'Al -

^ZAl ya i-iy^c y^ttr-fo yy~<y>~\. CZA&At Acy<~f^ CUTAZZy^yy*? AyCsbtylAhTy^ 

Ay, 6 y J.'- Ac CA Sft^ S A&*f V y dyjrv^ya/Z yiy^yZ/Ayy^AAJi y£ktAl 

cA^U-)* A: j cS~*-<stt S^^yyXXa^^^yyty^yy. i 2>£A*-^ y t ' ^ / l A-Ay 

fysAiy ^yA^y<y^^zAyy^ AT/y^y si^ic/'^^u^Xvvr y*~yy 
Ayi <-<y< ZcZl Cd/fCii y C/ I AJ^AyAl. QAAIAAAA ZAt£AyL fA^Jf 7^} 

yy#yLyAQ ct^yyd/^yeyyp.co AA^y'yyAAyj/ c^j^^^^ 
Gr^i fjytAyAtyA C*Aj AyTiAAj &7A yA2z<y>>*-» l<yl A ^ ^ % . - £ ^ - _ 

[LA yjZAyi.cy? -A7&A} ^-A7<yy^ <7>ty>y\ (^A*yyn ^ t c^A " Z ^ ^ ^ c ^ l 

C77l(styL y>> t ttutk ty* ^yAA^yiAU CUtsAy* Q?fayn £dSfL*>l 

Al4 Ijy^yCLyyY'yTo tA'AyfiyCOllAl tJlA trrrLCAa OtyA0 S^AAAA^A^-

(TZ&aAW AS*- 771'tf L<AAlryyy\yy?<AmrAtAXA <m7«o '*yTA>i yc+yT. CcyAo^u^. 

.A sZAccty^L A^i tsAly<- Cf7a dtAucA .s/i/ntirp^j^ 

lUrm* AU^y 7Tyt*yyA/7Aft,<yAA&A) AAi CSSZSY\ ^Ayy^*^C+\yt* C\. 

Atf.AtttAy £o**wt^*y&*fi7<y<) (TUyYi AlC3Ay4Ay)cA{AA*y^__ 

OAtAijAy OV*A €*tidmm& ^z^Ayy^ 
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*2- -

o$ky cio csn 0%GAJ +• /cf^fl<< >/if,-AA Asu,c,rA 
/Qayrru AA*yiAjLQf-AAAy< (nAtj rU a*^j£*&ASUAA£ 

tfb yiAkAAy At k <Z**AYY\ 0 ^ frstt^ -*A O &S*~< QlAtCl ! >iU 

G* At) Aor>lA ^ < c > i ^ ^ ^ ^ ^ ^ ^ ^ ^ / ^ J? 
{^GLiA/AysjLAyL TT^y^f AfrfyAl AAAASCLI lc^yy:yyc<y?.yy^ SAA^^AA^ 

Ay*} 

AcytyytA. 

7Lf tZt &7H A*y^* > c > ( a/QsiytAlAli, TZyUS/tA^ SYiff -ficQ fZi^ym Cry-ioA 

AU yAj^AAAyZf AAAQ iCr^i AJc A^7 Afa Act ,4. ^AiyyiAyy^ 

JfyaAAjAfcLJL<y* y<7y iyh/i/Aijtxi; czAsAT$ y7 cjy0/1*1 c?<?*4 k 

<AAJny^^ Z2^^sA yAcc/ t^s>1
rA7crr 

J&cAA ActlyV /CcXsk/c/A- (yy^/lAA <&?4HAl /^Sr^cyyiALA^ A^Al*-^ Ay? 

o? 0 y£A<-x £AH cyf AAA, t yAAi t n zTA t. A *-<> cAL& <2&y&a 22 toy>^ 
1 ' A- • If 7 

AyAfaA &Oy>n J &AA>y A* *4i/* Ce*A& Cil. At** *7AAAAS*A^ f CtlAL yTTAHAAXA, v 

r ^w? Ayc^-niais yAy^c^Ay^yyT/i/ytj A s t ^ A/TU$*/&&£. s^c-yzy^x 

csyzc yy$. Tynyfi AAA^^y A$CA>>U AJ >, & 1 -_c. A *Kift ̂ <yCb 

tTYl/Zf CtL^UAx A^ OttU Q^7A-A) QyQ QJIAK Q/i^TuA/ 7TOV y^lAAyf 

7 j A 0 y, % 

CTsteiuAiA' $ •)*^yScyZZ7 s0#7trU A / QrHf %*!*%&**!$ &yy yZLdy 

tAtAA*! CA >ZAAA>'\ <^yy/Ak.y< MA t .%»•. f • y? o^ytA cy *y x 

JZAUAA) Afiyviy SfrAlAyv^AZ) OylAVAAA? Ah 2A.Ant A^J / i f e^ fe QcAL*y\ 

thtAi qAI*>> rtAi<sy;i?0 zAcy^TAj /t/7'\zAyLx£A cynytAAy.^ 

.A<X>i> ' • (. . (^ <ZAA&A AfQ, ^GAV^y f ^ S^ny/ay**. AAy><Ayt^ 

'Aft ctAiAt Atn sfr+i A ATb AgcnfAA^* tn tjf. .ilAyyyAa AyftAAyx Aiy<, v 

ys)As*- Tj/^y^f Aua<k t <rru CUCA*- (WUA*- -AA Ay^Atx^ Af' yA* *>»u£fc*Ai£A 

^yHft7^t-yi A) Old (/stC* A 
AT f, s rf 

yayr)AW7if OTUI yftAA\ (WAAyAA Qyaryuyiyt ^ 6 ^ ^ / f a y y % fl**r\ . 

AAQ QyOAtA y&rfAAiy&shftyi f&£Ul ZAU A <>*+/ <***S2 St 
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«s 

<? > 

ynr? 

AAlsL v 

Co 

ey 

y^Acf 

(A,\ 

/ . 

a. 

y 

df (hoi iP; 

Cthr-Cf tfy&A zAl/AA- CTycX^Zf jiAoAA Ay Ayyx A* J AcZ^yt^tn 0OVtAZ/', 

&AVIJA£AUAAJ yOisrrU AlbtfottAicJ <U &t£/,'/doA'/ayAA,eL 

Ctyyi A y^4^<y syybUyviA&y £ O'AAdntAA' ZfAy, SAAAA y , si(Y\ QWtnsyuAAg-

tAcL (.~)/ia.yi A&rv^^A^xyi <Q ̂ w fy *V n A ^ y i r Ay<i ySJcm £ 

Au A0omy\y* Oniy) J&Ai7i&*2yb*^ few AiA^Ayd^rty^ 
yf Aji (7 Cpi^/uXj f Q , 

cn Zf rjf Jffi <nAyr% A yys>. cyAt<?wyasy ACA/VA. y) <ra A yiAAyyiyyiAA 

yftyXAi <T*7 \AAkjL SOyAT^Aypiyy '^Asyy\ A) c « ' !^f2 rife AOLy/A. Cu ActASk 

PA s<U<y' ao / y y&s^AAA«c; TtAtyZ <?vry*l<y,i Ai-xyxCt n^aAft Qy-tyj (p-y 
f -y s J tf * -r 7) y Z - r -
)lA<it) ,:,}.. AytCA. VS\AAV-ASI SAC y? 0 ,,.-&yyZ .A-Syitf QHM*^. 

AX^yt y ? n "ZA/r S/y&y>tAlry\ fo C> rt ^/ycXAl Q^X AfAy^^ &*y* & 

^Qyy^y AtAtA, S/1>C,,L<. Ay^i C24.C/A GiZAo-isOrTll <?~n ^yyeyCA 

'zAiai' tj^y^ oA7'y^rAyiyyAtA\(7fo'^ <rj ^ , ,_, J 
yAzZ/i KlM^yyy i/ey* C AyQ yen Ai TAIA^ y* S)Ckyiyyi A) CO^ &yQ AZ£A-. 

y*y-,; yjasiM, 
OyfUf 7' /y i • ±A-TyJ CALA yy/^y Lo f^AAlAyy^ ^ Oi-/£^r AyU Q 6*%Al „ 

AlAZl 1 /7 ZlAlyCA ?AlAAtA ATTAI AZyyAvi AcvA Ci > I 7 C d 0-fJl fru. yAAytA_.. 

CA ^y/cyi -A-? 'yyJtyCA 0yy\C/'7CtVi(yiylA fyC/l^ to €tyiitZxyy^^ 

CZyAzrxui zAtyt y& cy) <ni( styxAA ytr^AA ^s/uyyi fc^t /<l yavuyQ 

fA() AAACA Act a-: 7' << < ^AtAm AU) &€/' 07£yV\A AytAT/c CXy^^A^ 

ytrtfyi, ,4)(XyA77yi c Aa.7*tA'y*y> ^>>ivK»r 7 7 ^ 4 M ^ A ^ > ? ^ U U * M ^ 

ZTZA^ t ^ cAlfV fAuyt, rffii+j y/tl ATt. 7y ^<A t} *>->*-*- +*% Uty^Ayf ^— 

'iPiyyVLAyy L<IA^_ 

CyvA\tAl .TjiLij OvrfJ tf(AcAl^A\^>ie^tAMAOy^fy^ <ZA<* sliAA*t%#L. 

$t*r>,f Kl4*t f<y ^C ShliA i/P/UA^-* t CUxd*Cy*1^ AAWAS (nuyAUyf-u^TyUA 

file:///AAkjL


138 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME S 

- # 

3 iAyy-yiO-iy iX4^'7A7cX->y /? i c /<?& 7 / ^ j ijj-^-xy 7SKA t tdt. £**AL-

OAl*y\CL AA^ACi ^ii'CAyyyr^ (A& '-JSU.* Z^ <<Zi^Uyyy~ I(Aft C/iA^f 

/Z)tc7A/zZZc/su AA (SAiiZntf Qyia/ryy^ t£Z\ytA<* 

07 Off 
yJu s)yaJcAi 97?Oyn cmA^A0 *%A y<riw£Su*//?**** i 

77 t S S ' I —+-+ A 

CU) {$Auy/iAyL CAHIC/AO QT/AnA&yAp JyyZliAyiJ /ZAEAAAI 

. C^TrtdanaJLyyAf Q/sccA<AA+iyC QycinT^i AIAI A?At7^ 

OycayTtZti~Ar)/7v-ifiA* > rAct ; A y .y/^^yi. & (f>£ o AITA&M 

. ZJlSAAt iA/lic Ayil 7)1 aActUi iy Z t Z>. &Af... &te**JL Q*\A'/ny+:iyA*^j 

. A^yyZuAZAl&CAy^\ Q\ tu. \n t V y ^ / Z / J vA> ^^At yAiALcf 

j Ac i " 4 % 1 1 , i 3& *~t rru '• tA/ \ Ayy? (y)cZA A3 r>t/ A^^AIAI Q 

.tyZy^cfy^y^lcAt^^yAA^ /ZZ'OH yoA*'^, ^Ct7/7Z&&4 sAty*.U :AA. 

Ai C>1 ~7yO Z ' A7A'>LAL<. GlAi /^yAjLcA^AAU 0 ^ 0"l/£t*A/- c/^l 

i ch IAUACLCA i u 77 / y z i AAAI AI^/AA Z, ' -f/o ty#jL ''Z^AyA &Ay 
r / 7 / y y 

r<i > /i cy&%Ay **cA<zGS&C Ath&swAtAi Ak <O>ASI A?^JL-*. X. - o-? 
7 f. A / ' _̂  

/UAAJKAy^ yyy^ fl Zciyiyyx, &**•> A7U A \i >:..- f& Ck > .„-v' j - , ' 

A^AA^,//, QAO&AA' 

yAA/..y^MlAAi AfeAk.isyzAvxyAy^r oCyyL£2£&t<*** ycA^^y 
' cAtyyi-C^ <&»iAA'iy JT y<n<yAiAlA<sy^A/^ty^ 

cAhAxtA Ay At >0y%i>iir (to ATAAJL. Q>+ZAy1c~ &UCAAA V??. <rv*Altt 

Ah J '" U tOf'ttt.Z{<}\'Z0A kt JA/ i ?5 fA* <^VKl rlC**™ 1 <̂> 1 Ak #AA^ , 

yflCli-ZAlCA./ tZfy .%L-i.*-&*+if <£ '7fyiL*vyA&*lALC 

/ i •. yTnAyztyyHjfyAf^ 

CCK ZhaTZrx/: fazzyyrru zyAcu y/Uu MAALAALCAC&3^ 

fhint 4AA ^n*j yfan^^OT**) AQ+T,* 7 y 
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OAAi ^ZyA^sU &T2 ALcAtL&ZT^L-

<ryt*ay&. 

,ys-
QYJ/c£cu .ALtA^c/ Zf7 AT^nf? u* 

TrrV y*A>AynA STr> ayy*i Crn A* <jy*yyys <\. yC O^^UAAj Q/t/uyvx OT1 a **A\. ?>* 

)6*Avt£utyi.J^ a>-y 43A6*n c Q <rjS7Ais&yy.*-!*>*i 2AA ^ y *> ****,-

AUo S^Oyynyt AyQ CryiCLAL^ fSA^A^AAJ XAcA 'A? On fiyA "&ynC£yyaAyJ4 

<$AtOsYAy<> s>)eyyiy y/siAiLA AQ O?<MLAL f^/hyA?g SlA^rAITzAfA ***y\ tA&p*X$ 

yAuAA C^OXy^A A<yy>^ <Twcl^AyYTy>>lCyn 7}\*yrruAcf L^iAA/'Ah/lh r—~"' 

>4c<y>A AO-JAJ QYIOAJT, AiCo A<kaAnc/'AtMA* ft/** Oruy^A^yu 2&aak /AAA* 

AZAC72;ic.Z*:i YxxA s.^irrU-* -

^b?0 Oti&y&A l / u cAc j UAA OAL< Cy C*a* if Am yLStAAAtAA yA^^ 

chi<nL*jk'>^ ty^cA^(AaAyOT^ryyAzA^. cfHsay cAa>**$< ^ 
fltrhu\-i<A'pCAl-LAlA. AyAuyl CAGSUALAJUZ frtA?/ AjbAS*A«ypAt AcykcAAZyAU 

y<ti*AA^ y&yi**yAyA«t a ^ c t ^ y ^ ^ ' W ^ - ^ - ^ ^ j — — -

/Q <syy\.i ~Z7iyi,Zic A.. , A*.»A ^ .w « c jsoutk. AA/zy 
£ W ^S^lT/Gtt^Zlt^t aA-c*^. « 7 . , y AfctAA/rcyyA . 

QvAllAi AyV-tSi yZJtAAyl pJ^AcUyvl GhAUtf*;**** 2 ^ * 1 . 

ZLAA. %****! ^AUyLAtwi^ yA^OAAyArcdtAcA^ . I 

C^ryAUAA(s4 A&eA+A^*^*" %JOAA77?1**A> 

(frlslAj I 

241 - 010 O - 67 - 10 
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£2-W &/ 

7l/A)K r t \Z, (J^cASlAusy-L . 

yf'^A cxsi y^^A^ y ^ 

Q / <Aiy<*yQ CfA^yy AU &y1 y*y%-\ Cf <y yy^yy 

(Zfkyy rsZfzA<_ ha****) oAly 

7 CsyilyQ.. AAU A^ArutA* A^j ZwCZf Ay* Af}yy\ AJQA yy* 7CLA^A - — 

UAyynA AAyy^AL &SUA,I GA&AA.4?^Ik^*!*<?.!r2i^«r*r« (%JQtQGS+-t 

0$ VCAn*Ur VAAAXTL A&yAxy*\ AyTlAAAY, 6Ly* TSAAAIA CtAly%^ 
Zf A y j _ . A' f- y yST 

y/u fty/AtAc A-yy*->y z^ys>y c- y/ y o.r ( ?&****& 
y$tzA, CA-yiyA' AAAS-V^I ^iH-n At A& cJ ACAAUA .A y ctxsAL* 

---

7l4>7iAAU 

Ac^yyuA citnyy ,Ai<y\%^ ZAA & 
yy?ciA? q-s £s<y<Afz 7f°c 

r 

C Oy\\ XJP <yyy\ 

Cu\y^y\ 

Ay\y\ 

y^yy^^<^y-yxA ZZyZy CTyiy^JZyZAAJcAIAL 

Zf O y CyAZyX^A Tffj xTiy A2AA\A\ 

A ^ I AyC% ZtyL&AlA y§ cAy^AA^AAyAy^x 

ThiaAA A/al^x OZmAA^ <54A AoyA^ yy^yzf ^OV<A 

r > t A ^ _ y 2 ^ ' C ^ ^ rf T~>^y^\ AOOYT-XA yTyyU-L* ~~xA<- (Sb 

(77 y*yyO _^ AA/ fCAt-O^-L^ TVy'-lAy^yi fTC* yiAUfy^Ay~iyy>y^ 

ATjt AycAA ACAa o % IAC en & -yc^ty/iTzA, 
7S QI.(&..1!JULIAA " A A " A A A A 

^^Z^^?c^^l^^v-V 7 y 6LAI\^ y^Q c oAt AA ry-yicty^ 

**w" */JJr _ / yff/ As? A 

U7 
y 

AfjL 

_ i AAA Ay 
yfS .<fsy Z&AA APtyA-y 

( TST-A 

ty\y>Ty<J^ 

fjo.yeZtsLspA-* 
s -. / / . f, A j 

yAu^cy/ JALAAC* 77l c*sA-<Ay>\ o cAy cA*y/A^A A ^ >,77C~ 
r 

kJ. v t/*a ty^<y?J) Ch i>V* AQ OZAOA) Okr*yy1 •/}A^^Ayu 
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AA&A{S<A A*'G'jfCL yCkyyA /tZiyy^a AyXyrx~cAa- Ayy^cAAA S?ex/\ 

yAyts7/y yxyty/Ciyvic/yk-iLA AAy^Q ,1 OTISA? . CAyCyi/ yfAi SQA?<Ay^2yiyyy_c;_ 

ftl$( AS <^A*AyXy£ZC>ly) 0>^ <>f A 76Acy>^ A A)Qtyy^ Ap'&t/ y^AAl^ 

yjff y^AAA y/tyy\yv\ QlA.tyt 2 A ( ^ ^ w i ^ > ^ c / AIA CLALA Jfc jj 

yityyAzji, yA ^AtAuU r'uyy AAL?.. A^cA+oyn Aojcy^yu 
CxAlyyA QlCLATr-x ALAA. ^AAAZL fB AACtA 9^A<AA. ^ACI fi^m flf 

^y^yxx JA\AhA yAyTcyy^Ls AyAyylj AC^Zx y ClZf oft O^/ - ^ C ^ X < ; 

ytAfzA OAA tyA? ficxAalfiyj^c. yj I 

. "s/O'L, Act J^tsiy* CL 

AJAyK /JyiyXlAiASYn Q ^ A y y ^ ^ /KL *.SUA) * ^ ? T^LAA^I\ 

C7>LA C^lULdy^r Qyyy y yc^AZA^r 7?i~C CfU QcA A^As^s^* 

fzA^y^x Oi-x^tcv7 CrnA Q >t.-c-\ •> .• e^~A 'At 7^-^ y A\ /i^ytALy^yJ^yi <£ | 

CZC*A»A /Uyy^ /pOxyyyZt CTV-j /AALA^ Q**S\ c7 AAX <Sr\A ytZA <s<y^ y^^^A^A I 

<yy\Ayxy\ fiOyy. A$ 0 Alt ylQ AI^A^IAASA. Tl^hTtAyy! ^JCXJLA 7^ | 

AAA* CyljyA' AaAyAtytS) yuAyy^A OiAy>iyi. CZT f^Af^A^/AiyTAsX ^ 

. A*M AAG C^sx^yyx Ci faj CjL±y£^ C^V^tX /AtAy^-iJ _^*-^ j^Lw^v-fi^J G^A j 

AfAALt OtV ofo y<L*yyLA~< cf\.A*A> A^AyAATL °? T, 9?tf Csyi/ S^y^f/ j 

. AZJLA TAtx. JOoyAZf <y\\ tZfZ /TxA-y^y^ZuLyb ZCA^+A O^Ayx O^sesic/7, , 

oAAu /tZA^/lAyA C AI/C/CA, /c/? T^AStTA-Cy.,. j 

G^nAK7 ^UAj OJajt AAityy^/Anyi p C^ZAC<^^^Ay\y\ y^ycyior dttl \ 

(Actady^taytyj <y) y/V^-wC-w CAAA. /)jAy^ALyy\<; <y^yt^tAlAy\ 

, AQA&AVAA CSY\ ytlyuCAA &7' JCAZAOX ^/7?>/Oy%yx_ CLAiAX cA ^ / ^ 4 ^ 

AOt\y\A{ (ylnytAznttTXtAA: CxyxyxcA • -Y Z/ AASA. ACCAA^ 

\ CZAAL Cf 7tLiyt4- AZ*AA. ATyAyyfyiAUAyy Q^^Ay^ . CUy^Jt ^C/A^L 

A&<sXAAy\^$ A%A^^ <Uy^ty"AZA 
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AyA\ 

AA> 

Q>7<siALAI A^ZSXAX OiAtAs AUCUJ OffiAlA'^CAyty^yy^ A^\ 

y^<*JU>. y^n yV^TA s) , C B s n k ^ i ^ ^ 5 ^ b ^ ^ ^ / S ^ y<AyAAJUcA^ 

A&v^yJr*<yt yAu T^^AyAyzAAyA7%y> 9^^r^1 

^^ ^S^T^ i$A& &'*&^cfi^^n^ 
ytioM ~ 

C^A\A%>\ f<xt^y}r AocAyZ; Az .A}.tCyvy, 7ZALA^LA. <y^Ajy 

ryLfes.> 0/7:-'At /yAAz Ci^y (^^.Jo^; A2yAuu^yAA<\ 
O^svxA O^ioAc* cyyiy ytsyi^ciAy TA cAc*~^\ ^.^W^tx^t *&ALA 

lC/~\yv\ Ctyyt.Ct'AA*Zi CZAly\y\ O^A?/ '.^ Ay^U. LyyAhjc^n <AI Owm**^ 

^htMo cAA*A A'LA. f/yiyy^ OYxyf/ JZAAJ^ yfa A' tyAkUyyo - < ^ 

TnCSlAAlA I^foy* A Ady^dyS-A^ /CA-yyW 72^-AZi^A* A<y\ <AAUA 

fszyyic/yL/ ^<^y>-yy Aj Cf c<_,, ^3 6 - 0 ^ „ (AAAAtO7y\yyyLA ytlfyUs 

^^^UxAyp ^Z'-Ayliy*!^ C yu^drfA&oeA A%A..a.<y. Sn yyfja.A^LyV^AliXAAlA^ 

A uACt jtCKAZA jyyiyaJt yen yon cAcyuy^ AAvA* zyt^^ayvx. 
7 TyAiy^ CVi/ Tyy-CAyxyyr ff TCAi^y CAG QCA J? <A^A±A /TAISOX^K CXA^ 

WOgy nj /To izAtJyA^c^i AAcs?iy4y. nj 71 zAw ALAA/ oA A r ^ t ^ , 

AlJZf' IAIACQ AceZ Asy\ jATAnA pAc^^. yLtytAM ^Aily 

J tOjcA yay^^y>y/, Aoyy SY CAQ yZA-iA? Oj LA. V*nAtAI 

^(ssxyOyL , ' n£>(Ay>n 9/<} 2 G ^ J ^ u ^ v C i j OAA $&A AzoAJ^ni 

^yxy3x~\ AyyviAAi d /f^OjyTAAA*. 

tOCAnu <t/llAy\£ S^trri, < ^ ^ t / * - ^ U / A\AKJZiyv^t <>\ryAl AHAy>lsfPUj 

OTJOA^SA Oyr»s) *AC<yt/<nAA tr>t#A&< (HAV^A** A* C A^Ayy -&>f £ 

y%yis>nA AAT CT^<s1, *Orr2A^o Oyfiy^ytAaAAAO GAHSQ tAyyxyj r* 

1 „<?)is*si> <Z*<jAyALt>n £ W c < r vbaAA Qi^O?o&'kiit?*_ 
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^0L* /yyuA {, a/cf &G&C4 <&yp*^ 

oAfAias^Qlz Ay/ruL fo^tij^ yfr £&> ouy. 

^A^A(yvA n/AAH AAoAA^yAt c < it AtLnA»*.c <Ar cAveviyy 

iy/t^y 4~1 'JVC'S) cActAYiyUL &s\iAAIOALJC CT1 ^<^AyyAyyy<<p 

r \ AlAyxy^yY-U^tcyisy/<i ^,fT ZtyyxyycAvT A-^A AL/tA Z/LLAyxyiC O. 

CAZY\ A /OA'CfAyO U/Ayv\CA. s 

yyjb&Ah'i y 

crr\y) (JUz fay* AyyAjC/ 
Ay A 

Cy 7cJ A-JiwyAy<^ 

Cu) -\-y 



144 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

yyyt 11.** 

\77AA CXA t/y/ri«,<h 

^ y * w f i A AIAACAAVAA Acy^t ,t.<yTZTst tfTAiy ZAfij syyA A 7\y 

/U^A^Acf /{% ?.'&&/ yA/ y « / 2 < A ^ <A *hcswyffcAATf 

QfrjStAAa tyaAtX 9>ZeyyyX J* OCt/v<A &U''AC^G/ ?' A'^ZhT) 

A/oAuZsxvj^yy UA An/ ZTiZA cAZsL .̂ Av*4u t^yTyiyyv-^ Ay A-*> < ^ 

7yAeA en Jac u AA*~ * -r c?ALAy yo, 
A ' A I AAy,y?y 

TyAw ATyyxAj ^y y/yysAcruy, 7*^ A<_rA ^«^ icu^^-
y>ZT cScAaZAAJUA. y (Zzc-^ G,?y-7e< ^>-^^y .jysy^c&AyyTZi *a/ 

7/AccxyyyiyL. syLyyj SUyf A^lyy^ IVWK 0?!l ACA< A-? &y Ax?Tyy\_ 

S<AA A>y//A<i .- Aiy^^-A-/ yiAyiiA :\A y-,Ju^ (ZiAnzA 

Aa C*y<yyy\0\ JhflcAt I IL ~ . ; < SAlAyj yAAiSiyyl CAAiyt V 

& v / / - / " f / l , y y /? 
AyiCx-^Qf y^AjfytyA t)>M skAAV~£ "ft J tt.6sWA? /^Ay^^J^ 

y, C - , A / ' v Ay y 
Sy\HUs\s\ AlLCt! ^,+ytAiyJ 7 ivv^ L< rL ' r C L ^ - > ^ ^ C^^vnC 

y^ «̂_ .* ' Ay \ f/S J \ 

A c A A j A 7 ? ( Q->Alj VlQ AA™ AiLiAiJ OlACisQ 

Jyt ^-Liy^ny ZLMA A^ACIA Qtt~A a 7 Act j&jhuisi yAtl 

^>Aiu A f A£AUAA /O^y-yuA, A'ZjtAAyAAnv-t-Ay 
. y&£f^£sn Zy^rf 0/.\ Z i->yy £AU^cr~cJ{ -

CA A C* O ^ v i iX. (AtAX tA At^lA yTfyALuAyi 0') \ fiy^A%Ay\ t 

Qh<y^y riyyy Ac ^ ^ ^ ^ i£w A,t-<*^yf &A2& 

(nAAAAOlji) a>nx^rc :AAL-ILY /Ah-iic///}*-*%s 
S CtpTytxUAAA^ * 

(A)/\ id (ActAA /CiAjx4* ***<**• fa Fes\yn %<svr\ AL^cAyX^, 

(AT^y^XsCAt^Ayiy^AS^ (yA A^Olyyjiy^4 aT^AUAi ^ ^ ^ ^ -

<7s^ ACA-QCA ryucAyy, csfy Ay~x /QcA&ZA AS^/AAA AsyAsf Q^ttAlAA 

AaA^Ayxc; P»A/yis^yLA..07setAi fSyzA d? AuA AA%AAA 

file:///77Aa
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SyxZ^y .(ZZyiyXyCt^y iCl'a Ti^yAyry^ y ^AyALi_. Oj 1./ sAcATAyp^AZ ' T&l Aty*. 
V y <? . *\ J A? _ —y A > 

(yAAy*y\ . Ayy JZ~{ y*y~-i^. * -» - ^ / - ' K - I y^rc-tyiyt <A v y y ? y AAiy cyx—A. 

Aiy^vA^y AA AJ (TycAcA^ Ay TpAyAA c/aa f ^ 
pylA zfc~̂  sT^^^a/.Oxj^eA £ yrC^^yA^i^ 

f-^y A-j <y~ • iyyyi n o 'J - * - ^ - T ^ - V XJ ̂  i IAS^ 

zLi^yuv^^rOv^yA fa /A£&iAyfTAAL*n 

'*/? >A (7 ^ r / i A jy A 
v p w / sZyiCit Oiytxyiyx </-/%*** yfActAz/^f -Vv 

A ^ A AAAUAA Z),-iaAzy a -4s*tAt ^z ffi^LAArrttA 

cA' <Ab*zA cyyA '.AyyAyAo r Aj T^yc*^ -* 
i'. •' f l y , A A .>>» 

Hrfe . ̂ QWJCUXCA Auci/r-«: ^-(yLtAzAu^A\q &A7AAd^ 

AQ iAAUyj TtA yT AA i / Ac/1 i i cT $ £ " < ^ c 3 c / -^kAly?. 

LA ^ A ^ A ' A AZT 
AT 

i c 

y 
yTy7uc 07LrcfuU-y^ &* t Qy\\ /LtfitAX^x (AAY\CA 

'•'• i.tr'y AsAif Ayyyri/ A cArocA..sAsbAt&ja&x. 

iiAtsti 7yTy*4yy\ A*A ^CA A@A£c yTAy+^yi^ySfACLA 

AyfiJL^ AsAoAtyfAi jr? yf/ciyev--, yTf A^A CrvyiS) OCSSXAL. 

ATyAUaAA A<UA P^oxy? y? Q GLCA A*} iuat yAflUcCA 

f >cA7>yi<SLA AAt y%AfytA\flsYl AA* CAACIZC'A 

.A' ' AlA O I>• t\ 4 tAAQAAVAty^tKi lSeAA^t 

I :A • \VLAyAi i : yi- tAAAA) &y\ - * 7* i - 7 * ^ - ? y 0 

O n t> <z Zht?lL, 

Ottos z-.yA) y* (^fAs£At yJyAyyA*; .cjAiyyu z^rAyy^, 9s^A^AuuAy._ 
^sy?<Xy\A yyAlAATylAi ̂ tX&yyU(ft CMQ&fAi^ti*, £ W < $ / fa/c7A~4yA 7*?*^ 

yfAAUtuJir -' A ''^ &-* " A/'*'-*:/}/ry/7y^ ~f 

"Ay f< <u*<. ci^yziAfAy^r 01 d r ^ w ^ / / i w KA Ayys^ 

file:///VLAyAi
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I 

A*-*-*. OiczAt^r yJl*J fait tfocJsiTCkcAA&SZ*X^ 
CtlCcAtytOAy*, 2 5 u . V ? ZftMiyf TTL&A yAA4CsXA^ S/T 

. SCAQAAS! JhteciAtfZacA, y*l ZAy SA&acJ^MOAiA-i* 

<T*AAC/y^y^ycfc 

ty£y\AAy\ \<LAKA A Q$y3yLty*y y/Y l&V&A. • < ^ ^ H -~Aiy ClAytsl/-^ 

.. TZL&A 7 y<Af <7i tA (< &?_<? AjA^jtJ? j fT A&« > ^AZ a rayj^ 

77&A*A /AiQ-.^ < <yf( Z7 / > , MAxZ , >\ (TV-LA) Os^nALAf 

c?ccyy^ AAAyA <AxAy cAuA&y&juL ^AcA^y*- ^At 
rAJvtyt , (A^o^^yyifft AZy^/^AzyJCyr C^cfAAy^ a^qf 

OxnAA,A TytAytA~y sh ,j s^ shvmy**y AhALet4 y6^Ay<yiy^yVAAHAAA 

A^OWKS A^AT/y LAICL ( .A) <* SOALAI, Jy/tA shelly AHA~^ A~^ 

yy, &/&. 
OAyScA CZWylzyot^yA/ylyw TLO Crf^ 

ATA^A^^A^. ZU'y .Z\7 AT z^yiA^f ^riAyA /y€eac/ 
^TTlcwx \yarxic7y, <TA TiAit <A^Ayslfc+Ai/^A^y czygz 

y J/A y A / 
/yyUcA t7'iCy^7dAc7yyxyiy\A 7>7CfyxyxyDxACA7?>AiZfeA ^ a ^ 

AUcT/ylTbyis^ JAty*. OA-AIA, AWAyv\ <7>tyc£cAyKAynrf <^£-v*v___. 

OTiyUO'^AsKAl y\^yxyxA V7<AYiA, ^fo^Ly O^AtS Al( O V L X ^ C 

^LAtAKAAf 

TTjjpTy r*T~*A*°** ^) ALAA yyfUy\yAt - ^ r 

•A^ QAAA* Aft ®A"? yA« &T~?-

file:///yarxic7y
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* 4 -

ozviA Ayf a^cA/QyAuA ou^cA^ <s\<y£*\»__. 
' y S / 7? X f y »-j 

• * * * £ / * *7 , Cyy^yf <7v^y<!yA y&ULAL. Zl^y y<yU7Z4<>tyuicA 

&& 7cs> ZAld yfcZ^ QiyAAuA 
/C? 7y<i -<k4<ztt 

QSyyAXyAjAA dy? Oyiyvn C*A, 

Z7^\Ay 

AlAiyStAyAy OtA\ 
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( 

L 
UyjJz%Jj%^ 
(Pct9t6/?UG, 

u cm As^jyyid 
<A/Aa A C>)a^A 0 l cx,y I Q^dsfA <d7LA&f CZ*1 A 

ZftSOyO CjioA To (sjAyf LA ft7,LACjC> XfAaA^i. &AAA\* S^gstfts^, g 

tWfyv TAcArna a > o a - : M / u / o v ^ ^ ^ ( "7hAriCL<l A^tlA 

Q)t~n on *M . t y f : CA A7" i i 7 t % t Ar7c it), yy^ts (yrH.%AA 

(sf^('?Z'>' fAAr>u Syrwtlf Z/vatA WAAIA* Q77 ^AA oy^ 

I *y fyc/A^ CsyyiA'A-A'*A% 0/777y <*<?TASGA C^S\^AA0^ 

C)7X<5A <7V' ' GtntQsleyZAt 7) Qy>iA? - 0^-77/A)tU, 

7/A I fy^yyVK 

07ia/!A<C/Cyt ijL>i>'.<cLi 7r (A*.******* AyrL< AUC* 

y/K<> en pAt ft 7/u AisiA j en €LA/. .f)Ar£ttn CZyAf $*** AA< 

(A tr*j r? r> - yinJ/y . i . / a - t 7 AA%A ZZftxf/Ao £7Vx$ Aj A<nA 

sfo/vuiZf ftiAZjc ''c( S&AL* <;^yA AcztyAc^ AST^ AU^y^ 
y^AA^AAA. /cAfyCriyj A*A (A*' 7?A ( AOOAt , & tft^A ->€ui AyA 

SlA^i Aj ChACf ty, ''yyxCx / Zf 'V"f>V -c,<AV%y ^//IcAf rOtf AtAxiA, 

~£Li ffiiA zAt tAtt / a J A AfAi Ay A^A^i o**>syA^/aAU CL 
ACHAJ ctso AtAAai^ayrAA^rAo^yyyAfAtk^ A cyZzAyyf _ 
#>o A/7>IA cctj AAtAAA yAAyA y&AT tAu*\ zAc< &%<j 

QiicrtAvu CZAA l7A-<<yt<yy A A/GALA AA^fAAi ryi'tn^TTT 

f&AnA* ftiy\ t/oi A'yb ^>-IAI Q///rtAytA Gjhu*i ^ V i ^ / 

yytyCLA.fi 7iAy\ *uo 7 < iZf @ky& &G*\ AU-I <?>L>i &'AtAyv<y*+mA$^ 

OAJOA-CI. A. s&yire^AAAct ClCf Ai t^cTtiL* cu AJCT^TXAA^ 

yCfUyn 2AtA Cf^f'ty^tytAA/y, tf oAtA, Q'flyAyCf7T^^< < ^ ^ 

AJcsnhA) -AuyxyiAay^yAHtAU cswi QslAtAx <&S*LCZ»< QAZ/T****** 

J 

http://yytyCLA.fi
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-2-

°)c^Po^t uUsft n lAtAyvt C7<yiA. Aou)>.i,yu yytsiAj Act 

/U j\ LicAJf y A /^7^/IL^A AZA+UA 'AyLcZttAAA-AAAA ~AZ> 

<~>I-IC7 A <A<* tynA a+irf A . u .t*!c%n<jt. A^^^AAj 

y/tCtx ZfxAAi Ax >.7 tf A<Avy CAAAAZCA Qy*cf fcyyy-Li 7$ AcyyvALu^ 

Aczy fc*"/ A>>y <?*iA AtoA py PxtVs] AAA^OAA AAZ 

A'actf Prf/ALA T7lt H (AAA I r V fficrOslA A^cuyj <rf ^O^AA Ayy. 

AXA JQAOAIA^ ~AAU atAic^i 7?crVy*'A<c/ TCfu QAAyyCA AAOAAL± 

AAt <. Aoiyx/L fAAfr t
 ryAAA Ay<AAr^y^7^0yiA TxyZy CAAy^lAAAtOt^ 

A7t(yV\ Ay\\ fa^AA TicA/r/} > ffAAII f9lyir I <&** # / 'AACU^^ 

A** L7/>.< yyy, vyy / r^^ , t <*y^ AaytyLAf zi^cf ATAcy 

Z^Aty< CTlyxyif St,, A&+J y/y PcTft y - . y Sfnyvy A^l C x \ 

ClO AyAzCA) 7 y 7 AfiC y^l/y^Cci^C/^^yH CD /ZATCAA 

cAA AAcsu upttLtim A. A-ftc: rtfoAT/titi'<ZAi >yAcAyc. 

vATy ^aU (Alt^y/y^tld/iAA'L^('7 71/ oA Ai s xZst?,.^ 

AS>IAAA> A / / / . ^ ^ H ,'CK<A yftci^ y.TlAn yf a.-y\ 
, -y , \ Mt - y* / 

six, U * . A, CXx 7 t . '. ' ' „ . . M I &~''<yfO*0Y>lCls*\ &] aA?Q 
As I * s y 

a oAt <Ax i A An**-j* A7 UA. ;..-A,, AL A <ry^LA(H*z6y 
fzAt AA y c-7 & {cf 6 AAtA) (zAf zzAiyisf ZATAA,^ TAAviAi 
Z7//7t\\LeA, /(AicAi '-'<. i ^/AAJ A'/>'''' (AHA Ot/czAytA* 

TWA/A ^ 1 CIMA tyfct A. /tuOAA OJCUCL Cjcftft-*^* 

At y^cZAat cio AA>C-,CC( f/-Y fyAy^y^<<'<^u * 

ZAo 'fy/AL/t/, -/yyy 'six* :<,,.y • 7v. ** *vi h-GLyr%*t 
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poA?3, 
:y 

y 
u7* 

ylO 3 ^TTTcAyylA, 

ffllAyj A<-f<>AyXA^y IdAyXyt^i/tAAyj (y/Zuy^a. 7ti 0 fi« CJLC /A^y 

0Ac7's's&'>^ AAfxy/a 7c<s\Ayi.Atit z/tUA G^y 2. Ajy>iAyzy"yiA-A^ 
n I / I 

iy ' y^fy^AAttySy? A*^ C/a iuA.Lrry r yyay]*„ AA¥\ sAl i O T^cy^S^J^ 

Akyi% <y%iAys) cAai^A^ CbtA s/TA^TU&yX^y fen AZACA (jAA 
f A A 

Ck¥tGs%y% AUALA yfl A&IALA. CX^ACA SJ^ALAA^ ZAl< 'WCLAJAA 

sZAty7x y^O>7.\:7UA -YL7A^ TkrAyytA AAcAyy CAOAAAIA^ 

ATAAIO cfoAtcZf Ova CytA czAr&HM<y A^SZUAI ZAA &A<t AZAAJ 

AA\ 7yyueA/pJ&7ifotAiAy** ALS+AASJ &AU y o AY,<Z-A<^y& t 

9^77 A/ /QA^QiAyu 0f C7A'7->?Xy*x (7A cxA 

yA'-l f7y</>'Sit: 7ifoxy\ AA </V(A^<A£y\<: , A) flx-4 yyZ^r^A 

7ft) A/yy,iS /Tny^lAyAi J 01y<y} #7? AfAcCl Zli^tAiyf y<2yLcC<. 

.6A pA^c*- Au rny7fAr &Af&eut AuAa^ A/c^ Aray*i(AysiAA^K 

C7>i fcTft A/LL ,c7 . i » t y A.-*«.^c y>vv*v^ . AA C&ZAAA^ ~£LA AZA» 

yfy^Cxy^y y*A<A-<~/ssi /sTA^Ty o< HAy\\y ~%u y*</xAy y^Aa*^ 
OtLiyxx f?A A A ^ c r ' sfT AA&UL Ay^ O/lAcfyA/Tj Ay GfcyytAA-^ _ 

4±A4LS\G^ TMAiyyw Zh^>ir AZ , t2AkAZf«<^ Aft ^?}Ci7t^ C\AA 

/tyZy^ c/ f~A -V; ̂  t*~i ft 'y/i *-j ft 71 7d^ , y^Z 7(-/aytStyu~^ < yi?tTHyyi y 

Ci j CACA tj AtGsH CUAA* <-* nA^x y (yU. i y . rayyA ftti^u//^ A/^ACJC^^ 

Sy/AAyiyi AtS yU<y^ A>Cty£f '<7fl CSlZA. O**GAZA &&* tZ/i. A*v ? y i - ^ ^ £ ( 

~£f ftfcuLL. CAL{ A^^ A-fC^AAiA ZSLAAA yLtyyOytyi /GLAJ 

<£~%y 0AcA A^/C^/ AheLiZZ fTta^ c+^y £,iAA*A ZCA^A-ATT^AC^A 

(A^yAKAAiyAuAt; <AZCy AzAxUt^y^iC^ 7j^Cf'AfAS*U Qoiy 7&Jt*«?f— 

yA) o Z/tAyuj ctA^S AtJ^t- A> aA^s sTA&t*y. S2^A. <ycAt aft^ 
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HI // 

XXAOA C&&S4 <?<? (AoAyri Ct-AoAy wArOA/A A} y^/ayo 

y£ccyr\ do cAfrin ALEAQAOOA Tula A/s^citA* CI^-A^CA^ 
A 

Y*Q*-**U.% AA^Ayy\ Xyf AA/AJ ASIA SAHAA Osv\. 

. y/tyyi Ac* CLCf <LtA'\.7y0y //yA-Ay* -i U S v » } *» ) /* ( APVA„*\. AZA^. 

. A'cy(<- 'yAy7yy**{7ac. ofc-nA fc*idy KC/w yCAuyJr 

-VA Ay\ /CiycJ^, a ~C4Ay*0 GyD AA ^t^ttyZ <-t-+ t y?MCsA*>7AyJr7lAT 

CACX~\.\JCA Z/iy* 7*77 A2yAcAU A&yc*s\c* O^/O yw CSLA- A<AA'CkAA>*m< 

AALISL^ 77l r7)jUu«y f*\yty't /HfcA* AL '^^ly6^A*y^<^\ ~«l*-v 9?u £^-£-

.< 0 ZA( cfi*y Aty^yA-AtyxAi^/t; ">*><*-<. . z 

^y^AyX^oy Zd 
yp yS? 7 y ?yZl^ y ^ 

$ lyAX^yZAAiyfyAyyty c*/<y>vUi LZ/r*i^6, 

A 
•A f 

(X. Zyi<-Ay. 

W A CZAZO y<yLA2^Lyk.CLy{ , 

(yyAy£flA7 yvCnA?Aj 0/t AAaCj^yy^^Ci faxyyOAZt 

( ysxyxn &y* t- OtA. 

y^AAA) (S7'KSiA. TlAJZ'iy &yt yfa-Hyv^t? £jj? At^n QAcfL tfyiA-C/c^ 
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Ŝ  £flU 

ex. H UL 

£&syi Az<f 



198 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

-*7' 
7,L 

7zi&yL77a{z*.<<i^yZf,i_ .'•.'/< yy 
*?1 <h?#vi rir./'U; gertrU. WAAA** C yAT^A 

'Attxyi (p>n/R a Qr>aASX ShAy fcrw QstsaA 
• 7 \ A * <; .,',-, a y & ?yyi 

tAtlyyy/A 7s ZJ fXtyy^yyi/h 

A/ A AA-,1- A 
v - , \JtslAj j^/Ayi,S% X^i^QytA yyiAAA [^tyAy'CAy^yVy?*<>y 

CAl $VSAAU QIAUA /k 4t i asrys iAt< &pt <*y£e$ <h * 

yy" 
A <u 

/ ' trxA xZ/yy~A / v * \yy \ /• t* »-v v «t>^,>v ***>-\, ; \*v- ' *^^^%'J^f * 

yC^yL^nf^ *y A^ AA*. <y*Au*A^ ^AAAiyijjjf^ y 

&</ 

yf^J 

t ( ) 

.AeA'^be y&. 

c*> i y Ct<? y&yic Al(4y* 
t-yfcrf A y , CA 

Ot PXyU A/-CJSI (v . .' -.unvA. . 
/ / :y <A { CH 'Ayty^o Qy >Oy<y y / w 

o<c3 Cl Kffffll* cA&iy* AGycsAAcyA /pCnAyy€t7t 

~*4A^A, CTylcf u tfU/ A^7 *>Aj^Md^ ^ 

t%.. 

file:///JtslAj


WHOLE VOLUME THE ARTIST OF "ISLETA PAINTINGS' 199 

I 

AHA %y)k 
rAYlay\ ttf /q/tf 

'AL<1± Lsi 7J luy-O'/L. 

t A _ i 

Az/2 
UAYQA 

y> -A 

y.y \gAA 

'7'riy^... 7OQ> LyAyz;'M A7 

/ 7x A7 

&fd, Qnycr)7 £ %1 hfo Act cn 7/./i*iyL 

TS/(ty yd ci A / / . Aybc y. <• i &3&£ zj^t?fycy< 
fTH A A 

Af.i 

cyzfcy, <A ytzfz/tsiu yy<Lfl\yr* 
i A** 

y*y yQ 

(Ayv*c7A r ; 7 , , L u > L b a . y y >o> ; 

Q ^ a I A'. & : A. 7Q A7<y^<cyiil<yi, £7A 
I 
(h z •< 

C { 

*AA\<AA 

y 

A 

,x..-:7 
t 

J%a. 
y At > tc(' \ 

etc . <jL \t t c(\ tyyJ y Gt-&ro >A 
a t y 

A y f ' 1 ZAOsyy r C2yiAtCA 

f. 72. t AJ .• , / 
i (/J 1 > > (AtAAl Zo Zi Si XlytAlA^ 

sOe,M: A \t€S*irf.Jtl "•' "~ '^A A^7 
7/ t \ * 

(?/. Z- \ ' • A A't j *1 y ' ' l •- 7 ,'"' '- c _ v 
/f/y .;y>y o o o yc'ttc^y^y^ 

Ay.yyA°y^y ^A r)l/?m%yi 
7 



200 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY 

- i.—A/~yy ^zgizo .... 
j/TyiTAAAmZA ZZ:f'/GuiiCC Ql-ryy 1 

H A A / I' AA yA A 

^7yyzA T/AAyzc ^y&&'cjcy7 ^ ^ . z . ^ . „ . . 
tk 

y y » , t) ' C iyi 

y y - o /yj lJt( Q,Ct<-} fi^A /Ot^xd^n 

VOLUME 5 

/ 
n i, 

Of. f u— 

I { t 

*-A • y 
ZL\f{ i C:/cxc 
z 

7 r 

> '7 A <kekL yAcCA^i 
' • y . " ' - / 

7 t . - /A •: / ' ° $lf £i 

'\s t / 
Iky*-**** yZ-

cSyy , 'A AQ 
* A* A ^.y 

1 l L 

y yA-> / -

? 

- / 

id* y \ 

Tl 7 st \ 

A A s A 7 \& t xz "AA Au 

7Z7 > ~7 y^fizt. fZAt 

t 
A j 7'L 

/f 

c s i 

tAyAL c7frp/:4 / l$J& 
y*y 

( r<Z*y) ^o yo 11 yA.— 

, A 
t 

IC• t i ' Zt i tL 

r Cf C A>Cyt_ A 
y -. V I C CZy%AX^ 

V ft 
Ar ~9 &f - yA 

A 7 AAy.Cyvc^f^ %C77^^ <)y^: A<^_ 
A, / . A **$/ > ~~ A -
fJ A^7 r L A 7 , si Aty z < J If < y , 11. ft&AAJTZSy 
) ~y - A - y < ' A 
f r y . . .Ax A , , ' t 7 A '/A fl r ,- n A ; & H / A) 
L c 77 zt. 7 

/ / A'LrLw i yo\fic<. 
T i\ 

\ y < 

A Zf AL. 

t ~A 

4. < J 7 C 

..J/ 

.At-1 j _<-*< 7 t ' t t n ^ (A'AniX 
J' ',< • L ZZ.A r£At i . gfcy •y/ 



WHOLE VOLUME THE ARTIST OF "ISLETA PAINTINGS' 201 

r"/io tZ*J*f pf^^AI <&4y OICAC/ 
y S 'V ?~ . .7 ' / y (7 ™ yy 

Ot a {Ak. A-7 cf yyyyA> yftZlyj y/, OyA^cnsx 
~*J ^yy (J Ah A ' / 
yyytfc^ j ( czc 7 y Ll a, y c\ A fyu v A C vf) 

A l 7 J Ct'AZ : 7 A / 7 . 'A y 7 • c,A Ly 
-/ A' . y 

y t i - i • ' 7 A ; - ' f< - 7 f y > Lf 7 7 SA Ac.. ^ 

/-

7 A AjsysAyiia, i} yutc: ^.7 7 iffA yAL 

/ 

-Aio . i i - ; L /A/A ^/'f' A--CAA • 71 A 

7 A 7 - , ^ 7 / !7sycc/cc< sryr .y :,/(zA/n 

' ' ]
 A • . 

ycCazA',•*> t^c/c, 1 A LA v- AZAO S 

y •f y , / ' x 
CA^ / Ayyyy ct CXu.<htMj&*\ ,A .Lzcy.< ~- y* A 

y 
y A £/•:•: A'-/* u -̂i .Ac LtoAyen ̂ 7zc> yj'. 

A&£t^Azot (J7AZ Z/-. X ~ 
r 

• rfL 

AA 7fl^tt 
y 

/ y 
• ' ^s^ATyi 

A&AZ- sQyc^afu^ a A? (Cmy y)ho 
U y y 

Cut tCA ; 0 U n 

y 

^ , c c s C JLA£ 

/<$ ff / ^ L ' '7y/ . A ! d^ti.. 7yAC^/tsAy^t 

(J A 

j L<y\yCXyV\ Ci I \ -* Z^fy*~Ay-l <Z 
(/ 



202 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY 

A? (y y SC ' ' 

AA 

VOLUME 5 

fy\yyzi7 A7 sty. &A& yy A l & f"" Wo* 
^vy. Qlc one Ak^.9?.yA^*Lc 7 

W • y 
A ., , _ ^.A /, . _ , 1*9* A xzy-c t OJ 11 ? f^yyrr-AA^AdAo A A ' j _y?jy. 

/titrh- Afzn -A,t^7 A Y <T<> Qr$a? 
A 

'K. A 

U7c?< t fr (7 a t 
/ ' i , A a7. Aczo^7..-S7 77 7 
^y, ^W Ayyic/fcy . .7:7.. zy^jf/ycjjUi, 
A 0) ' f / t IAA) h \ 

II 

/Zts*AI<Zi4A*t J?7j 



WHOLE VOLUME THE ARTIST OF "ISLETA PAINTINGS' 203 

-w 

fly 11 , 7 : A 1 -.7 • 777 I c waAy M\.QdAta^ 
. rr, ' *- n iff A i yAt / 

7T 
„ '' <* (X i ' s ' y 

77 : . i 1Z . A * 

7 

^.^ 

CO* -7 7 .. y><u 

7 L.-:7 i ? 7<' .Ar: 

% f* / . ^ A ' ( C ' 

• .7%^y . 
y ^ , K^V( 

y<^£ /. » ^ o >;" /•• ̂  / ' / < / 2 77' .7 j . f , 

* / y A . 

- . . . . 

yC t * | K : '- £ 

AA 

A 

2 p*W,,* f > L7^ L A AWkA<«f AaAT. 
0; -,_: V , . . -Z v . ' •"'• • '-"$-

or- ^ ^ A ' A 7 A 

0;A/ ^A>,A. .^ .A7 -At & * ^ i 
A A f 

241 - 010 O - 67 - 14 



204 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

% .C%4£^.Aj&L7A%7asf&xAsA-

./0syyy\ AbwA QytsXeCA. 7&yt. Al'CooA.. 

A^7(A^CZ.d/cA 

}-Ut CA kf V C/Try LAI AJUOASl ,urfm CAWJ^-

• t wk Mc-17 a i^miykiM^ 
JUL cTpL^c cc ACCAAIQ.^ 

^ J/*! , #k A) A 7 
.ULA ^ ilc z iyy t.t A>lAPWX. C7>i\sA<yy7 SZALAI_ 

JK A y A . 

A: - A AS yAuit.tSrr* XACiyA^y'^Lc I 
. . y A / hAA^i iy«j 7AAA\ ifh 

1 y f m I • — ' 

1 < cTrfk Ax ! if Ci. 2 ti < ( yrk€F*4—. 

AAloi oiAo^t 

Ctd&i Li \JL ,Z 

7 ; / / / I 7 j , 

* A 

7 « y,5rt&*,Tv — s 

/» A y 7 y 

AOAC^HAVX a7 y lad f7foyaJ^2ALt /lot^zytc 
y > 

! ! y t u , . a y - : . . 2 • . - . - ^ ••. • . v t y•• ' •A • Qt?_••• 

/ l i L ft 

6 ^ _J 

A / 
y 

Ac '7-c A,. 

7 jQAYl4.cy*+jk 
C * ) y J*^y / — i ! 

>00 A' £ sH A ? : ,: S i > ~ — J ' 
/? TfyA&AjMlfa /? I ( j 

^zz&tm &<i7AAAAcyyf $r>u u 77, fp 

ys$<rky,n T/^.A^LI.if (zcj i .A A Z cno <L. 
/ _ j , y 

A y' : ; .^.yO-« AzfL. f / Z Z-Z A At 7- C A~f' . J 
.. Qtiact /3teAZ(AcSf 7Af2yciitsfMAjytAy^2l^ 
£&*>&$ f ft- T A?A TH A 7i 
. A A L L ^ ^ I <7/&flfyA> iApt^y CZ&A± ., u zc Ayyiyy^ 

- > I A. i > u & L i yiJi&A.r \* >. <$£L > yfi./Ayy-i 

ofe-o',TSS] ; p t ? 4 ^ * 4 / ^C^t<? yycTLCy* 
A fA, rhtiLA A , ^ 1*"L^ 

yS 
A / / y lfr~^Ay • 

^yyc^^ziioizf AJoroAZAL.. ts&^P* 
f* </ w yO { fCC 



WHOLE VOLUME THE ARTIST OF "ISLETA PAINTINGS' 205 

- 7 -

</!</$* *7 AnyfAu > A.7 fzy.Az^.+— 
I T ' "> / /f 

. ^ W i ; . : Af7:c* i tsyfis < ft -ycAy <7ACIA y 
'fea^xicjA 4t<yfy u AtymfyA2yi-AL-y<-

' / \ f 

yAyi**y~ 

(k A Ay- f A AJL A / 1 
„„yy^^/A*ztt cm c c > a / s:V7 QoUZnfL,^^ 

S-\ ' A f J '7Q<Ay>^+-Zy A 

ytl&.l. ^MMA&d^fiA^ A3*** ffAt &£ w 
SqviA) Aa^'iAO, sUAtLt- O w a* A~^Z &<**$-
.<7n^f^S Ot^Acz/y*r 'l 7' ^ y'A-;// r 

CACAYC/ y t wLt "yL aMTCAyyiJL ^uMi cj/ tT 
s /) /» *v v ^ y ^ r y 

fa<zx*oytc<, \ ( c A>Ay ^ 4 ? * , | ' . _., /ZTUA 

„ YfV&d/VX^-^O £tf ^ y 4 ^ &U ' / 7 . ^ ^ » i c^/a...-
y ^ £ ^ / / A *£ 

yH ixA^CTyaAA^» *</ • (AAMfy <%M. 'Utuy 7J4*ACCL„-

7 
t-l 

t/j f 
WOAiUO A4< 

7 

fZ)/i%i fay t ZLIIy o>rfi2Act< o& CfC«ccOit^L 
a •. / y<yy 

y 7 
A 

ZJ . 77c <L c 9>/*n i 'ZMycpZa raj jA 

y#o X7:LiU') ? 



206 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

..^.yyA&u Qj^ykf A^^KA j 
CnAfflCyCyZiCiL 7?y,eA 7- AL7_J^7L£ 7 

f -y- -* 7 A Asm 
t A I".z £yri i Ay/C <^y$rPcr sry> «fk Ihf&rt/ 

1 X A AAAy . A 

_ QJizzc AJALACL^J ®$km/tfa«c '•#"<*:.< 

Wf 'fOllA. , Ay/ 7A-

T-

yyy A)7/y7; L^C/CL A l3$(frnrt(J <kym4fC, 

7*7-7 4yj?afaAA cyu <JL-.C\LZ<S yz. A/yi-
A if- jtA A A A TB / 

. ZZACLJ J i cfo y2Aa i f Ay c7zi / ty& c4 JPAty - -

.„.A?Qs7£f977cz>i _t/> ZdldJ^ 

_ Qyzoi . 0 UAU i tyU *yf'<7?y Ay Ao €ayL,\.<^ 

.. a yyu Q&JAC >.„-• CZAJ, Auy^uzc c?tcsyy . 
t <A 7 *' 

4 y*Ak \ytiyLsUl7ijjAfj /<2yy. SCALAO ^Ay^c?^- . 

"QyyiCj^ CA<yi<^£ tyftu TCACA^ 

A C€i(>PU%ns\ r A^?7lyTAc 

Aj^dAlL Z$y&JC$L TQ Us*l. f^yi±& ci 

1SA^/X£J±*U ^-^g^^jgL^IZ^^ Qyy^ 

file:///ytiyLsUl7ijjAfj


WHOLE VOLUME 

M H U H M 

THE ARTIST OF "ISLETA PAINTINGS' 207 

- f • 

<ay£ A M C. ^Z > I Cf.. • /<' i ••?. •• Ci fc <_r 

> 2 < I J^AftsC Ct t fTl'lZZC Att 
yH —^ 

A 7 
' A/ • A 0 / L A > J . 

9 y ^ ( , jfeiM <>1<r 

T-

y A 
^ A.yjAy.»,$y •. ". - A> M QoZtyA sty 

A 

j&£*\ y L A 
Kr**r*J *AAC?J A / ' , ' / '^ * I A 

OJA) JytC/r.xAf y y<> zlQr/ayy AT ^ ^ 
; 

QA* v>, • .Ay r%, y~±>. t 9 

y& r c7: i o^A/UJ C-v \ £0 £^1, 

yA Ay 

y 

> > c777 

ycZiAOVaTA^7A>^cw 
ty^Ax,A £z yf A-tZ,, u > * t C/' jyyyAcuZ, 
<A^ei/.7, ^ItTtyXAA. AuAl-), A • 

Ah A ' 
OS jfyij i fyriAA 0 

J&1AL 

\y 



208 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

TfTff 
6/1-19/Tt 

ify/ad ~A<^nc7 
^fyCt^t; QAWS^UA-AAI t c 7 yA f LALCC c 777, CM 

jLtAln* ~~- „ . 
tyi I J/7 <°o% > \ ^> i i C AtA?//(ytXSUAT AACXW cs>7 A , yjtf 

stlvjcyrj An. &y*Az. y>>y A'P.-A A tlASAtAt y^^-

(T /Jy r • 7 
"••Coo A^/: G&JAK i rUAAl, , . . . . . . . 

A?^ Z A fit y2Ayic?AtA czy A& y^^+t & ̂ yZsuy%s* C7£UA*****%*, 

AAAU AA\ \AAL. y* OyrAfoAfi •**** CT&LLAA yc Ll*A AoA&toJ 
TvAzfi tffT/tejAs..^ 

- yfy-7 iyp a J A1 7dff asm yAkeotylt eye/ a^yziy 
Ay y A s 

(ffto y A / C y yZoL^+0 ZIOCAIO^I y , 

^TtO 3 <{yiyl</' C{ p &1 y-ll^AZAAyO, O^jSyO ylAiAAU. ClAU ATTA/Q 

y ' Ay I "AT* y -A ^ 
AQ-Afy, Q/Uj sAc<y?jC.f,L yAALALA a,? XAlyxy CtALX 

A 7 7...^ AoaAt yAytAisK yAct.AACAUUSU^..^ 

A A 
U} tAAs'0<ly\ f6 , A A 

0^)0 ff yAle /AAAAA'AOCI Ao-yo* yAAyaA ,AyA<AU 

. A&Ai^ALAAZ i a 71A y/itAn sZtyyCycyyi C^CfAL A*lA,<L_Al2f. 

<£»A&i* 

Oio JSA WA) ^AJJjAiAy^/HoitciL 7 > , n o n ? w/e+n OI/MH ; 
. Ol C\A\ .A I yJ J I 7 t£fr& QAX^AsQy^yyiALt, frc»AAs At O^j^ _ 

tZyO >zAieAy Ai^n-LL CAlTZf AZfuyy CLAIA /^tATAAy^ ' V ^ u t - _ 

ACAAOC) (KASXU SOALA CC/' y7A<ytAA-iyA%Alt7L^*sAL\y^ 

AyAc^A Azyy/^y QMLZAL Ayi <fi*ejAAt\ y+AaucAALtLy 
^yJ^Lf* yfz* $&£ a % i cf &cA^tj+ y?0 a 
AL* ya. tetsJU. CAA} % cA &ZA£% O^AAI yi ^ i 



WHOLE VOLUME THE ARTIST OF "ISLETA PAINTINGS" 209 

- 2 -

s£AtesJi y^J^A/ Ai AoT^ Cx y'Afsci^ytAAlA 7A<Ayl TCAAJLA^ 

QDOCL* a &Aiy^AaAtn sQ& VPAOL youcA A^^CAA 

Shi Ct c/y CA^yyi/tA P (AZA^^A fSy^x 7Byy\ Qcrryyi At* ^ H d ^ 

V/fy G>. C\ytcA> yA^A CytojytJuA p* AcZtyOyy^yzA, ydAy JtyO C/slAL 

A M. A'T £A\y{ fu fie y7O) / I yi*A) OACA y, AAvAf ,<i/JlA ,7SQ 

TI&JLA A v . y . y y y TTIAAAA fm Ao AI%A A/cActA^ 

7 A y s i ' y My ' 
'7 U I I y^iyCyS: r 7... Y* / j A/JAyAtA IJlAAty* X , 

A ' ^ A \ ~ y -y 

cou 
>> y-

) 
s 

C2-0 AZ4 

A<JAOOU}OC/7AAsAyAvtA . Af/ (QAO-Loy.o AA (*' /crAsf 0,0'YxA 

y I t y tjtj 
*~i y . . ; . asa IsQ A.or ' . . j , ; . Q0 AA#V}AZ yy^Ui^yytn^ 
v A- ) -/ y - / * z - - / ( y T. 

. ' J UyAA^A / - &U -AyXLJCAAA A. V '• ' lOLt; U / &AJ*A '?C**I-^ZfA< Ary^y Qrt&Afo A™ ovoyy ^AATAA^ Afc^c 

OrV <*Ztf C£A i / AcfZy^po ^crvAyi cyyzA'77L+y<yC/ 2 > t 7 w ACTAAJ. 

./Aksit^C^of Ot-Aovi A^st-tyy} AAoWA ZisUAyytQ*nAA~* /*? 

Q>iaJb*. )?IAU!XA,>L.( CCL, yQyJAt sAott^. A<\A~A%i* 

izAAuAy} cA/iCA .yAAcryv^yy$ /Z<AAAA7ACO fawAsxrAyicrz^. 
c y y —A f / > / y 

Qioy, ciAiAA zzzAA' szlro^y^ foy^ cA^y 
7AJJA AcxyAA 2 ">n£^ ACAA A (svi th czc C3AsA9y?ay^ 

&<Zo^c\A, .^O.yyAci. fAAYlA (y^cAOs-7tfyK /tooA/TAj 

(jAUcs+\ CAyOf yAc*y<Zy 7<A? AtAxyty, Ay<y%y\ IfyjL 

iy<A™as> (p«(*yOti7e> ZOAA'£AA7'~A / ? °Pl Ac^t^AsU 

(fAr^ytA(7ZL/USA\Oj 'A<7i%VAy QALAO- At 0 I A-

1A%/ /oijArTcxyu 7ttAnA> 7y?y/Aciy<yyyif feosziA*y^AuAy 
ITCAAA,^ ClAA AsyQyyiAtr7yl£ (7^^^^ CiyffriZsyiALA <feAC\CA^ 

0\rtAA C^UAyy^yy sAAAy^y Cj *sZALtAAl ̂ l 7 r ^ Z c ^A/XAyyyA vyy cJ! | 

y ^ G v i ^ . CL&ftuA)<A A**jLnAyLAy*Acs>vi /0 C^tA'bxyAiyiAy>su'f& . 

C2«AUA S^AtAAt feruay /ZAIAA) ^ C " ^ ^ r 2 ^ ^ ? 

A0-



210 SMITHSONIAN CONTRIBUTIONS TO ANTHROPOLOGY VOLUME 5 

5 -

CZoAtr /cyfctSLy Zfa fcyryU AytsC C<?r>tyiy*y c/rtAyy\ GSV± 

y9y, 
AyAy ^'cruy^y sA^7^7i(Ata c7yiscAAcyy*^y1A^^ 

<tAy\ ZlAcsfy (^C*y^AyAiAy\ AtCsyoAL-L Zi^'-^AylAX 

cyrcAjf at ,<^^y &%LA* A&Ayfa -T&qti AA^fsAvA. 

Affr>-i o)~t^*\<3 A*>\ f/^'cAyos A A00^* ft^cA 

?°yCx K'^yxxr A OyCAo^l C 7?&.f At c< y' ^AAyyi. yiAy*^ 

yy\rtcf{ V O > y 0 oAAyy^c/yjiy^UL cfruu^yo -AyAaxC/ 

tffyx.( CAyAy'y<A>? er c? C<j CifyACf A/UA~AO ALA OLA Aoiyiyi 

- A- / A A— y ' ' / yAs 
ay yooi > a of? c i rsv ctZs cy.c-f cy .-A <y - fc+i/ ytAAcy 

tZ^cAQ*AyAAf ZLyytcf $AAA*#st TTA^y^o ZiyAcxA ff#y 

VAAsyv AA^JO AcAx - cs < Q Ot7H( lA{ AyC[r e/s-Q, 

CAAIA ^U cyyfc^C ZACXAAO soc* ttvvcu/Lf ~cAcZA~ 

(A^AltAA fAwtsLj AfU-xoyAA /'l i , UAyys^ AA CtA 7xyz Os-tG^ 

rvAyA. ytytZfyt ATAACAIT^VJ y yi OZZAAAP T^AurTTTAtA,} 

Afct^y 6-*AAA*riCTY%Ay*J y>i s/^yfif ĴU ^ ^ W ^ c 
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